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NIKISCH TO TOUR 
AMERICA IN 1912 


Will Lead London Symphony 
Orchestra in Thirty Concerts 
Next Spring 


BERLIN, May 
rector of the Berlin 
tra, of the Royal Opera at Buda-Pesth, and 


Nikisch, di- 
Philharmonic Orches- 


12.—Arthur 


of the Gewandhaus Orchestra in Leipsic, is 


to return for a time next season to the 


United States, where he was so greatly ad- 
nineties for his 


mired in the early mem- 


orable four years’ leadership of the Boston 
Orchestra. Dr. 


tract to conduct the London Symphony Or- 


Nikisch has signed a con- 


chestra during a month’s tour of the 
United States, giving thirty concerts in all, 
the first in New York, April 3, 1912. 


\rrangements for the coming of the 
London Symphony Orchestra next season 
were made largely through the American 
manager, Howard Pugh, who is now in 
Chicago, and who made two trips abroad 
for the purpose. The London organization 
comprises more than one hundred instru- 
mentalists of the first rank. It will give 
concerts in eighteen cities, playing twice in 
New York and twice in Boston. A visit 
will be paid to Chicago and it 1s possible 
that the tour will be extended as far West 
as Denver. 

When he returns next year Dr. Nikisch 
will have been away from the United States 
for nineteen years, as his service with the 
Boston Orchestra extended from 1899 to 
1893. Since then he has been active as a 
conductor in all the leading European cap- 
itals, with one organization or another. 
tle was one of the first musicians to con- 
duct habitually without a score. 


RIOT OVER LIPKOWSKA 


Prima Donna Triumphs Over Demon- 
stration of Union Musicians in Paris 


Paris, May 16.—There is a very strong 
feeling against Russian singers in Paris 
just now, as a result of the strike de- 
clared by the Musicians’ Union against the 
Russian opera season, and Lydia Lipkow- 
ska, the Russian soprano of the Boston 
Opera Company, encountered an unpleas- 
ant demonstration of this feeling when she 
sang Mimi, in “La Bohéme,” to-night at 
the Opéra Comique. It made an exciting 
return to the local opera stage of this 
singer, who two years ago took all Paris 
by storm, but she proved amply equal to 
the occasion and emerged triumphant from 
the ordeal. 

[here was a wild scene when Mme. Lip- 
kowska appeared on the stage, and during 
the first and second acts the orchestra, tak- 
ing up the fight for the union, did its 

ers voice. Most 


best to drown the sing 

of the audience downstairs resented this 

plot against the popular little prima donna 

and began to shout for her recall, where- 

upon the upper galleries took up the fight 

for the union and tried to keep the singer 
lls and cat- 


ff the stage by a storm of ye 
alls. 

When Mme. Lipkowska entered for the 
third act the uproar was at its height, but 
she persisted in singing and her pluck and 


the beauty of her voice finally triumphed 


. 1 . ] 
ompletely. At the end the audience called 
er ick half a en times, men and 
W en stan C ering her madl 





Danish Student Singers Here 


mhers of the tridente’ 
il I Lit > uudents 


singing society of the University of Copen- 


Danish 


hagen arrived in New York on Tuesday 

ast, on the Kaiser Wilhelm der Grosse, 
| . , e T 

to make a tour of the country from New 


Paul, Minn. The leaders of 
the organization are Viggo Christopherson 


and Solomon Levysohn. Their first public 
performance was announced at Carnegie 
fall New York, for Thursday evening, 
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WILHELM BACHAUS 
Eminent German Pianist, Who Will Make His First Tour of the United States, Be- 


ginning Next January. (See Page 8.) 





make the London Opera House the most 


in the world and I shall 


and on Friday they were to sing for Presi- 
After their 


dent Taft at the White House. artistic institution 
tour of the West they will return to New eventually win out. I believe | am infal- 
York for a second concert on June 7, and lible with opera. 
will sail for home on the following day. “I think the old opera houses are obso- 


Press lete. They were built to shout in, and op- 


\ private concert was given for the Ch 
I 7 eras of intimate character are lost in them. 


‘ ‘ fe _ , ‘ 
Club of New York on Wedne sday. 


‘ni Mr. Hammerstein says that he intends to 

. . . . lwwea = ‘ , h- he “11 - . 

Hammerstein Promises Big Things for ve in thi city and that he will try to be 
v a i1tizen. 


Opera in London 


Lonvon, May 13 As a successful pro- 
ducer of opera Oscar Hammerstein 1s in- 


STRANSKY’S APPOINTMENT CON- 
FIRMED 





fallible. He said so himself to-day while The pointment of Joseph Stransky as 
discussing the prospects for his London’ director of the New York Philharmonic 
Opera Hous Orchestra was lally nfirmed on 
“T have spent $500,000 on theater,” Wednesday night at a meeting of the board 
said he, “and expect that it will have cost of directors. Felix Leifels, who has been 
me twice that sum when completed. I am _ in Europe for r a month, conferring 
not here to boast but to prove to London with prospect andidates for the posi- 
that I can make a new opera house a suc- ion vacated by the resignation of Gustav 
ess | shall bring here the greatest ag- Mahler, returned on Wednesday: with a 
gregation of operatic talent in the world contract signed by Mr. Strans} 
In America they make fun of my top hat, 
but there are a few ideas under it still Mahler Dying in Vienna 
“IT shall expect heavy losses at the start LoNpoN, Mav 17 \ Vienna despat 
When I opened the Manhattan Opera this city states that Gustay Mahler. th 
House in New York I lost about $4,000 a mposer and nductor, is dving at his 
night and I am prepared to go through the home in that city from septi soning 
same experience in this city. But | shall resulting from inflammation of the throat 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


BROW ANTS 
HIS ‘RAPPABLO’ BACK 


SaysOpera Wasn’t Fairly Examined 
in Metropolitan Contest— 
Parts of It Lost 


$10,000 prize in 


~ 


The awarding of the 
the Metropolitan Opera House opera con- 
test to Dr. Horatio Parker has not ended 
all the that have associated 


troubles been 


with that competition. Albert Mildenberg, 
one of the entrants in the competition, has 
discovered that part of the opera of “Raf- 
faelo,” which he submitted, is missing. This 
was one of the operas stolen from an ex- 
wagon last Winter and afterwards 
returned to the judges. When the manu- 
scripts of the unsuccessful competitors 
were returned to their owners last week 
Mr. Mildenberg saw immediately that 
something was wrong with his and refused 
to accept it from the expressman. It was 
returned to the Metropolitan Opera House 
and there opened on Tuesday last in Mil- 
denberg’s presence by William Hinkle, sec- 
retary to Business Comptroller John Brown, 

Mr. Mildenberg discovered that his li- 
bretto, in three volumes—the original li- 
bretto in Italian and the English transla- 
tion—had vanished, and with it the piano 
and vocal score and about twenty-eight 
pages of the orchestral The re- 
mains were encased in a yellow leather bag 
which the composer had never seen before. 


press 


score 


Mr. Mildenberge left these remains at the 
Opera House and declared that his com- 
plete manuscripts would have to be re- 


tored to him and that he intended to find 
out why the man who returned the manu- 
scripts that had been stolen from the ex- 
press wagon had never been indicted. 

“T shall demand that the Metropolitan 
issue a statement to the effect that my 
score has never been properly examined,” 
said Mr. Mildenberg, “and that it is, there- 
fore, not in the category with the other 
twenty-two operas rejected. I do not ask 
that the award of the $10,000 prize be re- 
considered, but I do want my friends to 
know that my opera never had a fair 
chance, and that but two of the judges 
could have examined it in its entirety. I 
have no objection to the award, but | 
want my score back.” 

Of the four judges, Walter Damrosch, 
who is out of the city, has wired to New 
York that, so far as he can remember, 
Mr. Mildenberg’s score was in good condi- 
tion when he sent it to George W. Chad- 
vick, one of the other judges. Mr. Chad- 
vick reports that he does not remember 
“Raffelo” at all, except that the libretto 

English was missing. 

[The opera company has placed the mat- 


ter in the hands of its attorney, Alfred 
Seligsberg, who says that steps will be 
taken immediately to look into the loss of 
+1} 


e manuscript. 
This is not the first opera written by 
Mr. Mildenberg that has met with misfor- 
Several years ago the composer was 
to have had a work of his produced abroad 
with the manuscript on the 
teamer Slavonia, which was wrecked on 
Mildenberg’s opera went 


Ss rile d 


No Operation, Says Caruso; London 
Doctor Says Throat Is Normal 
LonpON, May 16.—Enrico Caruso, the 
tenor, is so angry at the reports that have 
t rd to tl ndition 


tlated in regard e ( 


yf | throat that he has threatened to 
, isstatement t his healtl The 

t that | : to undergo ar 
r \ xatious 
to tl YT 1 throat 
‘ | ‘ n sti ; ] 
( t t iruso’s vocal 
He said that 
( Apr 5 and 
‘ the larvr ‘ the 
t of icted in New York. 
This t the ysician states, has 
( laily treatment, until 

{ Is ( iOorma 
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KITTY CHEATHAM, MME. NORDICA AND PASQUALE AMATO ON WAY TO EUROPE 

















BRILLIANT MEMPHIS 
ORCHESTRA SERIES 


LocalSymphony Organization Ends 
Important Season—Damrosch 
Concert 


Mempuis, TENN., May 12.—Memphis is 


closing the season brilliantly with a series 


of orchestra concerts. On Friday night, 


the 5th, the Memphis Symphony Orchestra 
closed its series of four concerts by a “re- 
quest” program given in conjunction with 
the Memphis Choral Society. Every one 
who has been a pioneer worker in musical 
tremendous effort has 


knows what 


to be put forth to even get 
material to organize a choral 
an orchestra, not to speak of accumulating 
funds to carry on the work. 
congratulated 


affairs 
together the 
society or 


the necessary 
Therefore, Memphis is to be 


upon having organized these two societies 
upon a permanent basis The conception 
of these plans and the first effort of or- 


ganization came from the Beethoven Club, 
which has for twenty years stood for mu 
sical progress in Memphis Bloom 
and W. W. Boutelle, as directors respect- 
ively of the orchestra and the choral so 
ciety. have done faithful and conscientious 
and the loyalty of the members of 
societies deserves unstinted praise. 
luesday afternoon and night Mrs. 
Cathey closed her all-star musical 
course with two concerts given by the 
New York Symphony Orchestra, Walter 
Damrosch conductor. This is the fourth 
Memphis appearance of this orchestra 
which has played twice under the auspices 
if the Beethoven club. Both matinee and 
night programs were splendidly rendered 
Christine Miller made a strong and fa 
vorable impression with her singing of the 
“Oh Don Fatale.” 


Jac yb 


work 

these 
Last 

John A 


aria from “Don Carlos,” 


Arthur Middleton gave a tine interpreta 
tion of an aria from “The Queen of 
Shel 

The Beethoven Club will give its closing 
artist concert at the Goodwyn Institute 
Saturday afternoon, May 20 he 


has been fortunate in gaining the consent 
of Mrs Florence (sage Spand u of Paris, 
France, to sing on this occasion \Irs 
Spandou is spending the Summer here with 
he r tatner,, \\ \ (,;ace > & \\ 


Baltimore Opera Season at Stake 


t> ) ! : ‘ 1 
BALTIM Ma 3—Baltimore ts ( 
given thirty days in whi to sav whether 
, ) 
rno vants era nother season Bet 
' ra ' siness naver if the C} 
; ( Jrye yl} rT é estet 
tt | ( f ; 

‘ 1 
nediat ms ' , f t Wi 
tet S ‘ the < 1 
| il , ~ 7c? 7 7 Tt 

7 
piles ( ‘ ‘ | re } Toney} 
| — ] 1 
season W ‘ r a S 
not t the respons © 5 » 
1 
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’ ; 
is like t t e te error il S ve 
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M<¢ ING the musical celebrities who 
joined the throng of passengers on the 


ocean greyhounds last week were Mme. 
Nordica, Kitty Cheatham and Pasquale 
\mato. The snapshot reproduced above, 
taken especially for Musical AMERICA 


aboard the vessels, show Miss Cheatham on 
the Lusitania on her way to give her in- 
imitable recitals of songs for children in 
the Little Theater, London, on May 25, 
and in the Théatre Renaissance in Paris on 
June 2. Mme. Nordica was photographed 
just as she was saying good-bye to her hus 
band, George W. Young. She will appear 
in opera in Berlin and Paris before return 
ing for another concert tour in the United 
States. Pasquale Amato’s smile is explained 
by the presence in his pocket of contracts to 
appear in Berlin and Rome at Caruso fees 


FEARS TO SING HERE 





Cavalieri Dreads Facing American Audi- 
ences and Refuses Boston Contract 


Paris, May 13.—Lina Cavalieri has refused 
to sign a contract to appear this coming sea 
son with the Boston Opera Company. She 
does not want to sing in America until 
her matrimonial differences with Robert 
\W. Chanler are settled, and she has been 
informed by her brother, Oreste Cavalieri, 
that her divorce suit is not proceeding alto 
gether satisfactorily. Oreste told her that 
if she attempted public appearances in 
\merica she would probably be hissed. 
Public opinion in New York and Boston 
was against her, he said. 

\Ime. Cavalieri is to sing at the National 
Opéra next month, in Giordano’s “Sibe 
ria,” in the part originally assigned to 
Mary Garden, who is not returning from 
\merica early enough to prepare it. 


Threatened Breach of Promise Suit 
Keeps Caruso from Italy 


May 13.—A 
against 


threatened breach of 
ltim is said to be the 
is delaying his 


ROME, 
promise suit 
explanation of why Caruso 
return to Italy. About two years ago the 
tenor took a fancy to a pretty 
Milan and she says he promised to 
within two years. She says she 


at the tenor’s sugges 


young sales- 
girl at 
marry her 
up her nosition 


Wai 
tion and that he supplied her with money 
for a time, incidentally, she avers, inviting 
her and her father to Berlin and announc 
ing the engagement at a dinner there. 
Afterwards he wrote her that, for reasons 
it was impossible for him to divulge, he 
ot marry her Caruso offered to 
e the girl $10,000, but she demanded 
<0. 001 She now demands $20,000, and 
savs that. unless this amount 1s forthcom 
ing. she will sue for breach of promise and 
vive ) 1t\ | e letters e] to make 
t easant tne tenor! 
Alice Nielsen in Berlin Opera 
~ M \lice Nielsen, soprano 
( Bos I \) { ke er irst 
earance before | idiences when 
: the sniele. in the Komische 
( Dre t weeks f May 
eT K Il ight and grand opera 
Ame S known her and het 
ming is awaite ith much interest 


a) ne Mut : h ( urt Opera is t give the 
Beer-Walbrunn’s lyric 
this month 


Anton 
“Don 


premiere ot 


tragi-comedy 


Quixote” 


LAYOLLE DESERTED 
BY HIS ORCHESTRA 


New Orleans Company Gives Opera 
Under Difficulties 
in Montreal 
The Layolle 


Orleans, completed on 


MONTREAL, May 16, 
New 


Saturday a fortnight of operatic presenta- 


(pera 


Company, of 


tions at the Princess Theater, which would 
interest but for 
fact that 


for one cause or another the company had 


have been of the highest 


one circumstance. This was the 


lost almost its entire orchestra before 
Montreal. As 


work beyond the footlights was uniformly 


reaching a result, while the 


zood and in a few cases admirable, it was 
made almost useless for lack of the proper 


instrumental support Most of the pro 
gram, including all the interesting novelties, 
I'rench compositions, 


consisted of modern 


calling imperatively for force and color in 
the orchestra, and were ruined by presenta 
tion with ten to fifteen instrumentalists and 
the whole brass section supplied by cornets 

The Layolle management charged this 
condition of affairs to the Musicians’ Union, 
which, they declared, had bought off their 
hest instrumentalists at fabulous salaries to 
break up the tour The orchestra being 
non-union it was, of course, impossible to 
fill the empty places with local men of any 
qualifications. The local union men claimed, 
however, that they had information show- 
ing that the missing players, far from join 


ing any union, had gone back to New 
Orleans to open a Summer orchestra con 
cert season, to be conducted after May by 
M. de la Fuente, now conductor of the 


Layolle company, for whom a substitute 
would act in New Orleans while he finished 
the opera tour. One result of the affair 
will be the moving of a resolution at the 
Baltimore convention of the International 
Federation of Musicians by Montreal del 

gates that any theater in which a non-union 


orchestra is permitted to play be placed 
the “unfair” list. 

It is curious that the inefficiency of the 
orchestra had no visible effect upon the at 


tendance in the cheaper parts of the house. 


i 


or upon the enthusiasm of the zalleries 
over every vocal tour de force Che stalls, 
however, were not largely occupied, and 
the engagement was not a financial suc ess. 
[he company will cl its tour atter a 
week t Ouebe It | is presented f r the 
rst time Montre th Thais ind 
“Herodiade” t -Massenet, “Le Chemi 
neau,” Revyer’s “Sig ird,”’ d for the rst 
time here eratic for t Sa et 
Dall Saint-Saens It 
ince ? ao la te? the I Vas | 
y the l r st . I ( 
ui a tew \ ‘ sun tl Sal 
\“\ in oF I t Wl a rv creditabl 
nn nder ( tor Alex-Cl t the 
\re1 On the side the npany was 
chiefly table t its ritones, Messrs 
Moore and Monta aking an excellent 


Rolland, the soprano, 
did well in light roles, but was not equal 
to such highly colored dramatic parts as 
hais. The audience was frankly bored 
by “Sigurd,” but "Le Chemineau” will have 
a great following here if it is ever ade- 
quately presented. 

[he musical directorship and organ of 
the American Presbyterian Church, one of 
the four or five most important appoint 
ments in the city, have been confided to J 
H. Shearer, late of the Cathcart 


impression Mile 


Parish 
Church, of Glasgow, Scotland, and organist 
of the Corporation Art Galleries 
He was a pupil of Widor. 

\ mural tablet was unveiled last Monday 
in the McGill Conservatorium to the mem 
ory of the late O'Neil Phillips, the pianist 
and composer whose untimely death by his 
own hand was recorded in Musica 
\MERICA a few ago. Several hun 
dred invited euests, all of them friends of 
the dead artist, attended, and a program 
of his compositions and an address by Prin 
cipal Peterson followed the unveiling. Wer 
ner Sehlbach sang groups of and 
Clara Lichtenstein, Guy Ambrose and Lynn 


“1, 
( naSZOwW 


W ¢ eks 


s ( mys, 


wood Farnam played the piano numbers, 
which included a concerto for piano and 
orchestra arranged for two pianos. K. 





AMERICAN GUILD ELECTION 


Messrs. Wright and Carl Chosen by 
Organists for Leading Offices 


The American Guild of Organists held 
its annual meeting at Trinity Chapter 
Llouse, New York, on Tuesday afternoon 
of last week. Three new chapters, it ap 
pears, have been organized during the past 
Virginia, Minnesota and the District 
of Washington—and five new ones are to 
be formed in the near future. The mem- 
bership of the guild now exceeds 950. 

Following are the results of the annual 


vear 


election of officers: Warden, Frank 
Wright, Mus. Bac., A. G. O.; sub-warden, 
William C. Carl, A. G. O.; chaplain, the 


Rev. Dr. William M. Grosvenor; secre 
tary, Gottfried H. Federlein, \ G. x: 
register, Albert R. Norton; treasurer, C 
Whitney Coombs, A. G. O.; librarian, 
Clement R. Gale, A. G. O.; auditors, Vic 
tor Baier, Mus. Doc., A. G. O., and H. 
Brooks Dav, F. A. G. O.: councillors, to 
serve for three years: Gaston M. Dethier, 
\. G. O.: S. Lewis Elmer, A. A. G. O.; 
Frank FE. Ward, A. A. G. O.:; William Y. 
Wehle, Ff. A. G. O Laurence 1 8 Munson, 
ee, <o 


Hammerstein Wanted Wife of Gatti- 
Casazza for His London Opera 


Parts, May 13.—Giulio Gatti-Casazza and 
his wife (Frances Alda) arrived in Paris, 
to remain a few davs before the Metro 


politan manager goes to werlin to engage 
new principals for German opera next sea- 
son. During their passage from New York 
Mr. Gatti-Casazza and Oscar Hammerstein 
had several conversations on the operatic 
situation, and Mr. Hammerstein § asked 
Mme. Alda to appear with his company in 
London. She declined in order that she 
might remain with her husband. 


Stotesbury Guarantees Philadelphia 
Opera Up to $100,000 Loss 
May 14—FE. T. 


next season of 


PHILADELPHIA, Stotes- 
guaranteed the 
against loss to the amount of 
should be required to pay 
this sum it would make $150,000 that he will 
have | opera in this itv in 
two years He has paid $50,000 toward 
' 


up the deficit 


bury has 
opera here 


$100,000. If he 
contributed to 
tr jast season, 


| 
making 


Henri Scott Engaged by Andreas Dippel 
\merican 


lenri Scott, the young singer 
who was one of Hammerstein’s bassos and 
who has been singing this year in Italy, 
has just cabled his teacher, Oscar Saenger, 
that he has been engaged \ndreas Dip 
pel for the Chicago Opera season, and 1s to 
sing principal bass parts in “Tristan,” “Lo 
hengrin” and “Walktire” in German and 
ilso to sing in the Fre ind Italian réper- 
tore 


Baklanoff Re-engaged for Boston Opera 


) 1 > ] Yer ; [7 " BS aie 17 
Paris, Ma [3 Lire: t lenrv Russel 
f the Boston Oper to-dav signed 
tract re-en ging G roe clan the 
om 
ritone it re S¢ S Tt Bak inoff 
s been a oy an immense ( ss in tl 
S¢ son T ]X Ss 1 eT \ eras 
‘ ‘ 
VI ( S 4 ected ear 11 ston 
' 
( sta 1 ‘ i s et \i 
Sal and L7eT 


Saxony’s King Sues Burrian 


N Vi ; ‘ ‘ EF Gawens 
ntr lres ( ne 
Rud ( r, the Berlin baritone 
wl ime { v York t be made over 
into a tenor, w tl amino in the recent 
el I rate re | | [he \lagic Flute’ at 
the Berlin Roy Ta 
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OLD WAGNER SINGERS GREATEST, 
SAYS “HANS SACHS” FISCHER 


A Veteran’s Comparison of the Performances of To-Day and 
Yesterday—Our Orchestras and “ Mise-en-Scene’”’ Better, 
but Much of the Intense Enthusiasm of the Days Gone by 
Is Missing—-Plea for the Hidden Orchestra—‘‘ A Bas’’ Opera 
in English and the Music of Strauss! 








I’ you should drop in some afternoon at 


the premises No. 1387 Lexington ave 


nue and wend your way up to the second 


story front you would be likely to find 


yourself in the 


broad shouldered gentleman with a_ fine 
shock of gray har and a thick but short 
gray mustache and beard who looks tor 


all the world like a reincarnation of \\Vag 
ners flans Sachs or ot—Johannes Brahms 
Perhaps the Sac/is resemblance is accentu 
ated to a large extent through the law of 
association of for, be it 
worthy individual is, indeed, 


known, this 


ideas, 
none othe 


than Emil Fischer. Yes, lEiemil Fischer, the 
once incomparable German basso; [mil 
kischer whose name for more than a gen 


eration has been practically synonymous 


with Wagner's immortal cobbler poet: [emul 
Fischer, who was not merely a //ans 
Sachs but the Hans Sachs! 

It may be true that the seventy-three 
vear-old operatic veteran 1s no longer a 
tively engaged in expounding Wagner's 


him a 


irt.stic message. But 1f you pay 

visit you will soon be convinced that age 
has not abated his zeal for the old cause, 
even though it has long been victorious 


His cozy sitting room 1s a veritable Wag 
nerian picture gallery in miniature. What 
first strikes the eye is a white silken ban 
ner on the wall, somewhat resembling a 
pennant, upon which appear em 
broidered in black silk the words, “Die 
Meistersinger,” and “R. Wagner,” and also 
the first three or four bars of Sachs s “Wu 
duftet doch der lieder.” On the adjoin 
ing wall appears a large photographic re 
production of the capture of Ireia by the 
giants in “Kheingold,” as done at the Met 
ropolitan in the days of Seidl. Opposite 
hangs a scene from while all 


( ollege 


“Siegfried,” 
about, on walls, piano and desk, are to be 
seen the personages of “Die Meistersinger,” 
singly or in groups. Then there are por 
traits and caricatures of the master him 
self and sundry other Wagneriana_ that 
would take a column to enumerate Wag 











Ema@ Fischer, the Veteran “Hans Sachs” 
and Interpreter of Many Another Great 
Réle in the Opera of a Generation 
Past 


eC! es t wil thie rt 
ent — er. ' ; let 
Ti | 1 ‘ t¢ 1 . \ 
| ’ Reet ' _ ert \\ «¢ 
( thers the hig toc1 
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Fischer: “Above all things, don’t let hit 


presence Or a Very tall, 


know that y have come to interview 
him lf you do nothing can induce him 
to say a word.” 


\s | was unwilling to find myself re 


duced to the necessity of paraphrasing 


Pazid’s “Ach Meister! Sprich nur ein 
Wort!’ I marked with considerable in 
ward satisfaction that Mr. Fischer was 
from the very outset inclined to exceeding 
affab-lity. He began, of course, with the 
exordium in ‘vogue among those who ac 
cord the very best interviews—namely, that 
he did not believe that he had anythine 
very interesting to say \nd in the next 


breath he 
oft th 
thirty, forty vears ago 
finite variety that he 


to make up his 


insisted that his reminiscences 
twenty, 
such in 
never be 

mind where to begin or 
where to end. Between the two he eventu 
ally managed to strike something like a 
happy medium. We started our little con 
fab in the kine’s English, but concluded 
atter two or three desperate minutes t 
modulate into German 


good old operatic days of 


were ot 
| 
would 


] 


} 
ADIC 


Resemblance to Brahms 


\fter gazing at Mr. Fischer for a briet 


time | could not refrain from informing 
him that his resemblance to portraits of 
Brahms was most. striking \nd he, su 


premely devout Wagnerian though he is, 
visibly pleased and said that he would 
hold that opini himself if his beard 
were little longer kor Brahms 
brilliant fellow indeed! Ja, das wat cn 
Kerl!” he exclaimed 

“Surely, no one would ever take this man 
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Emil Fischer in His Famous Personation of “Hans Sachs” in “Die Meistersinger” 
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SAYS EUROPE DOESN’T REALIZE 
AMERICA’S MUSICAL ADVANCEMENT 





Mischa Elman After Completing Tour Through United States Declares 


That True Status of Artistic 
Abroad—His Ambition Is to 


HAYING played violin in almost every 

important and unimportant town in 
the Middle West, Far West and North- 
west, explored some coal mines and added 
about a hundred thousand to his bank ac- 
count, Mischa Elman returned to New 
York this week preparatory to sailing for 
the Coronation and other European de- 
lights. He was 
glad at the idea of 
going home for a 
rest and at the 
same time he was 
displeased that the 
hot weather, of 
which he _ had 
heard the week 
before, should not 
have lingered in 
New York to wel- 
come his return. 
He had _ enjoyed 
his tour to the 
fullest extent, he 
informed a repre- 
sentative of Muv- 
SICAL AMERICA 
with considerable 
emphasis, and insisted that if he were not 
quite so much in need of a rest he would 
like nothing better than starting it all over 
again. 

“Since last October I have played over 
one hundred concerts,’ he said. “All of 
them ‘were most successful. At every one 
very large audiences and very enthusiastic 
applause were the rule. Now I have 
earned a rest. In London I shall play once 
in a recital and once with Mme. Patti, who 
has just written asking me to appear with 
ker. Beyond that, no work. After the 
Coronation I go to Scheveningen, in Hol- 
land, for the rest of the Summer. I shall 
not be in America next year, for now I 
have to do some European touring. In 
the future I should like to play a little less 
and devote more time to composition. So 
far I have not done anything of import- 
ance in this line. But I intend to. 

“T enjoyed my American trip this year 
immensely. The pleasure I found in play- 
ing for such audiences obviated all sug- 
gestions of fatigue which might indeed 
have been expected in one obliged to travel 
such enormous distances. If these people 








Mischa Elman 


Interests Here Are Not Appreciated 


Play Less and Compose More 


are not as deeply learned as the New York, 
Boston, Chicago and the European audi- 
ences they have an enthusiasm that goes 
far to compensate for actual musical learn- 
ing. And they appreciate and enjoy the 
very best. I remember in one very small 
town they insisted that I play the Bach 
Chaconne. Europeans do not. realize 
what advances in music America “ias been 
making. They do not know .uow wide- 
spread is the love for art in seneral in this 
country. They do not take the trouble to 
find out. They have preconceived ideas 
that Americans care about nothing but 
money, and so when a European comes 
over here and sees how things really are 
he immediately becomes jealous, and on 
returning does his best not to have to tell 
his countrymen anything about what he 
has found out. And when he is asked he 
shrugs his shoulders and answers, ‘Oh, you 
know how Americans are,’ or something 
of that sort, letting it go at that. 

“Without America it would take an 
artist much longer to acquire a reputation— 
at least what I consider a reputation—than 
is actually the case at present. In the 
olden days it took thirty or forty years 
for one to establish a name equal to what 
many can establish to-day in one-tenth the 
time. 

“On one occasion this year I was in- 
vited to visit some coal mines out West. 
It was an immensely interesting experience. 
I was not in the least nervous about going 
down in spite of all the dreadful accidents 
that can happen in a mine. This particu- 
lar one is quite free from gases, it ap- 
pears, and the miners are able to work with 
unprotected lamps. 

“T had a funny experience while in Los 
Angeles. At one of my concerts my father 
noticed a man in the audience accompanied 
by two babies, one of them, as we after- 
wards learned, only eleven months old. 
Fearing that they would create a disturb- 
ance my father told the man that he had 
better leave the babies where there would 
be no danger of their disturbing the per- 
formance. ‘When my children hear Mischa 
Elman play they will surely keep quiet,’ 
answered the man, ‘and I, for my part, 
have got to hear him.’ Well, the result 
of the discussion was that they remained 
and the babies never made a sound.” 





STUDENTS AS COMPOSERS 





A Program of Their Works at Peabody 
Conservatory, Baltimore 


BALTIMORE, May 15.—The fourth exhibi- 
tion concert by advanced students of the 
Peabody Conservatory was given in the 
concert hall Friday evening. The works 
on the program were by members of the 
classes in composition. The participants 
and composers were as follows: 


William E. Waring, Jr.—Quartet for Violin, 
’Cello, Organ and Piano, second and third move- 
ments, J. C. van Hulsteyn, Bart Wirtz, Agnes 
Zimmisch and George F. Boyle. Marie Hansen— 
“Give Ear Unto My Words, Oh, Lord,” and “The 
Dainty Little Maiden,” for Soprano. Emma Ben 
der—‘‘Frihlingslied,” Rachel Aldridge. Austin 
Conradi—Intermezzo, Piano Sonata, first move- 
ment, the Composer. Katherine FE. Lucke— 
Adagio Tranquillo from String Quartet, J. C 
van Hulsteyn, Harry Sokolove, Howard Thatcher 
and Bart Wirtz; Marguerite Maas—Allegro, f¢ 
Piano, the Composer. Mary S. Schenck—*The 
Water Lily.” Mabel Garrison Siemonn—“‘A 
Bunch of Roses,” “Robin” and “Fern Song,” 
Mabel Garrison Siemonn. Daniel L. Wolf— 
Prelude, for Piano, the Composer. Anne A. Hull 
—*Picture Song,’ “‘Le Ciel est si Bleu,” for Bari- 
tone, John CC. Thomas. Walter Charmbury— 
Piano Sonata, first movement, the Composer. 
Frederick D. Weaver—Piano Quintet, first and 
second 1ovement, George F. Boyle, J. C. van 
Hulsteyn, Harry Sokolove, Howard Thatcher and 
Bart Wirtz. 


Nellie M. Greenawalt gave her scholar- 
ship recital at the Conservatory Saturday 
evening, having completed her three year 
term as holder of Peabody Organ Scholar- 
ship No. 2. Her program consisted of 
Guilmant’s First Sonata, D Minor; Widor’s 


Symphony No. 2, Schumann’s Canon in B 
Minor and the Bach Fantasie et Fugue in 
G Minor. The numbers were excellently 
rendered, W. J. R. 


Union Musicians in National Convention 
Elect Officers 


ATLANTA, GA., May 13.—The American 
Federation of Musicians, which brought to 
Atlanta a large crowd for its national con- 
vention, has elected officers as follows: 
Joseph N. Weber, New York, president; 
George W. Bope, Columbus, O., first vice- 
president; M. B. Howard, Pittsburg, second 
vice-president; C. S. Bagley, Los Angeles, 
third vice-president; Owen Miller, New 


York, secretary; George Ostendorf, Chi- 
cago, treasurer. Representatives from dis- 
tricts were named as follows: T. F. 
Gamble, Providence, k. I.; S. E. Bossett, 
Rochester, N. Y.; A. C. Haden, H. M. 
Staten, Philadelphia; ... A. Green, Detroit, 
and A. C. Gayer, Chicago. The next annual 
convention will be held in California. 


L. B. W. 


“ BUTTERFLY ” IN ST. LOUIS 


Joseph Sheehan’s Company in Highly 
Satisfying Performance 


St. Louis, May 13.—We have heard 
“Madama Butterfly’ sung many times in 
this city, but there has never been a more 
satisfying production than that given the 
past week by the Sheehan Grand Opera 
Company at the Shubert Theater. In the 
company are Grace Nelson, soprano, who 
sang Butterfly; Elaine DeSellem, contralto, 
as Suzuki, and Joseph Sheehan as Pinker- 
ton. The part of Sharpless was taken by 
Charles Swickart, a baritone, who  pos- 
sesses a most pleasing voice. Miss Nelson 
was suffering from a severe cold all the 
week and was forced to give up the part 
on Thursday evening to Louie Collier, who 
came on very short notice from Kansas 
City. Her work was well done and her 
clear tones brought forth much applause. 
The orchestra, under the direction of The- 
odore Stearne, gave a very good account 
of itself. Mr. Sheehan was in fine voice 
all the week. Miss DeSellem has a very 
powerful contralto of rich quality. Good 
audiences have been in attendance. 

The Kirkwood Piano Club gave its final 
recital Monday afternoon with Mrs. Ridge- 
ly Hudson, soprano, as soloist 

The annual meeting of the Morning 
Choral Club, one of the oldest choral or- 
ganizations in this city, took place this last 
week and resulted in almost a complete 
change in directorate. Out of respect to 
Mrs. Halsey Cc Ives, the former president, 
who very recently lost her husband, the an- 
nual program was omitted. Mrs. Joseph F. 
Fuqua was elected president: Mrs. B. H. 
first vice-president; Mrs. J. Camp- 
bell Smith, second vice-president; Mrs. 
Harry R. Hall, recording secretary; Mrs. 
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David Bixby, corresponding secretary, and 
Mrs. Joseph W. Folk, treasurer. 
BH. W. C. 





TOLLEFSENS IN BROOKLYN 


Joint Recital by Violinist and Pianist 
Gives Pleasure 


Carl H. Tollefsen, violinist, and Mme. 
Schnabel-Tollefsen, pianist, appeared in 
joint recital in Memorial Hall, Brooklyn, 
on Tuesday evening, May 9, assisted by 
Maude Klotz, soprano, and Frank X. Doyle, 
tenor. Owing to the illness of Mme. Tol- 
lefsen she was able to perform only the 
ensemble numbers with her husband, and 
Marguerite Dunlap, contralto, was simi- 
larly compelled to take the place of Maude 
Klotz. Herr Fischer acted as piano soloist 
for Mrs. Tollefsen. 

The sonata in C Minor by Grieg, first 
movement, was given with a fine ensemble 
by these two artists, who have made a spe- 
cial feature of this kind of work. Their 
assiduous practice, as well as their innate 
musicianship, was excellently shown in this 
composition. Mr. Tollefsen was further 
heard in a group of solos by Ogarew, 
Drdla and Hubay, and in the second Polo- 
naise Brillante by Wieniawski. His play- 
ing was most brilliant and satisfactory and 
he was recalled many times. 

Mr. Doyle displayed a tenor of good 
range and sympathetic quality and received 
the approval of the audience for his mu- 
sicianly work. Miss Dunlap sang with dig- 
nity and finish and was a worthy substi- 
tute for the original soloist. Herr Fischer 
is a young artist who is technically well 
equipped for solo work and he was heartily 
encored for his playing. 


EVANSTON’S BIG FESTIVAL 





“Judas Maccabzeus” and “Caractacus” 
Principal Works to Be Given 


Cuicaco, May 15.—Manager Carl Kinsey 
is delighted over the prospects for the 
third musical festival to be given at the 
Northwestern University Gymnasium in 
Evanston on Thursday, Friday and Satur- 
day next, 25th, 26th and 27th. The Festival 
Chorus will embrace 650 singers, under the 
direction of Peter C. Lutkin and a chil- 
dren’s chorus of 1,200 voices, together with 
the Theodore Thomas Orchestra of ninety 
pieces. 

The complete list of soloists includes 
Alma Gluck, soprano; Mme. Louise Ho- 
mer, contralto; Perceval Allen, soprano; 
Janet Spencer, contralto; Mrs. Mable 
Sharp-Herdien, soprano; Lynde- 
Hopkins, contralto; George Hamlin, tenor; 
Clarence Whitehill, basso; Reed Miller, 
tenor; Horatio Connell, basso cantante. 

Che first concert Thursday evening will 
be a representation of MHandel’s “Judas 
Maccabeus.” At the second concert, Fri- 
day evening, Mmes. Homer and Gluck will 
sing operatic arias. At the third concert, 
Saturday afternoon, the children will figure 
heavily in the program. Mme. Homer and 
Mr. Miller also sing. The fourth concert, 
Saturday evening, will present Elgar's 
“Caractacus,” the soloists being Mme. 
Gluck and Messrs. Haflin, Whitehill and 
Connell, with full chorus and orchestra. 


C. E. N. 


Jessie 





Examinations for Operatic Department 
at Institute of Musical Art 


The Metropolitan Opera Company has 
entered into an arrangement with the In- 
stitute of Musical Art whereby qualified 
students of the operatic department of the 
Institute will be given an opportunity to 
sing small parts at the Metropolitan Opera 
House. As already noted in MusSICAL 
AMERICA, Mr. Gatti-Casazza and Alfred 
Hertz become members of the _ faculty 
council of the institute. Examinations for 
admission to the operatic department will 
be held at the Institute building, 122d street 
and Claremont avenue, at 11 o'clock on 
Monday, June 5. Accepted candidates will 
be placed in charge of Milka Ternina or 
Alfred Giraudet at the beginning of the 
school year next Fall. 


Martha Clodius to Tour Canada 


Martha R. Clodius, a young dramatic so- 
prano who has had her vocal training under 
the direction of W. Francis Parsons, has 
been engaged by C. L. Staats, director of 
the Bostonia Sextet Club for a Canadian 
tour during May. The engagements will 
be in Sackville, N. B., for the annual 
Spring festival; for Chatham and St. John, 
N. B., and Truro, Bridgewater, Liverpool 
and Wolfville, N. S. Mrs. Clodius, in 
her concert appearance in New York, has 
won much success, and the engagement 
for this tour is a recognition of the abili- 
ties she has demonstrated. 





The Covent Garden directors now plan 
to produce Wolf-Ferrari’s “Secret of Su- 
sanna” this season. 


STILLMAN-KELLEY'S 
QUINTET IN DAYTON 


American Composition Well Re- 
ceived at Concert Attended 
by the Composer 


Dayton, Onto, May 16.—An unusually 
interesting event of the past week was the 
closing concert of the fifth season of the 
Holstein String Quartet on Thursday eve- 
ning at the Y. M. C. A. auditorium, and 
which brought to Dayton Edgar Stillman 
Kelley, the American composer, and his ac- 
complished wife. Mr. Kelley’s Piano 
Quintet was offered as a feature of the 
program and attracted a large audience. 

Mrs. Kelley played the piano part of her 
husband’s composition and the composer 
gave a brief talk on his work before it was 
presented, thus adding to the enjoyment of 
this composition. It is a notable work of 
the modern school and is pure music. The 
Holstein String Quartet achieved a notable 
success in the presentation of this work, 
and the composer was well pleased with 
the performance and complimented the men 
very highly. The work was received with 
tremendous enthusiasm and composer and 
players were given quite an ovation. 

Following the concert a reception was 
tendered Mr. and Mrs. Kelley at the home 
of Mr. and Mrs. S. H. Carr in West Sec- 
ond street, to which a number of society 
and musical people were invited. 

At the Mozart Club election, held a few 
days ago, all of the officers who served 
during the year were re-elected and Blanche 
Marot will continue as president. 

At the annual meeting of the Chaminade 
Musical Club, held last Tuesday, the fol- 
lowing officers were elected for the com- 
ing year: President, Mrs. Georgianna Dye 
Malone; vice-president, Mrs. Catherine 
Hammond Tizzard; secretary, Marguerite 
Burkhard; assistant secretary, Muriel 
l‘rederick ; treasurer, Mrs. Mabel Whallon 
Dixon; financial secretary, Maud Kiser; 
librarian, Mrs. Lucretia Bailey Hamilton; 
editress, Claudia Lindeman. 

Harry Wilson Proctor gave a recital on 
lhursday, assisted by the Orpheus Concert 
Orchestra, at which he presented two of 
his own compositions, “A Romance” and 
‘A Dance of Spring.” They proved charm- 
ing numbers and were very well received 

John Meredith, who operates one of the 
hest sheet music stores in this part of the 
country on South Ludlow street, has come 
forward as a composer, and his waltz, 
which he calls “The Great Desire,” is now 
in the hands of the publishers and soon 
will be before the public. Those who have 
heard it praise it very highly. Mr. Mere- 
dith has also written an operetta in three 
acts which is now being completed. Muv- 
SICAL AMERICA is always on sale at Mere- 
dith’s. 

On Monday evenine the Symphony Or- 
chestra, which is. made up of amateur 
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players under the direction of J. H. Moehr- 
ing, gave the second of a series of concerts 
this season at the Young Woman’s League 
auditorium and met with much success. 

Arthur Leroy Tebbs, president of the 
Ohio Music Teachers’ Association. is verv 
busy these days completing rlans and pro- 
grams for the coming convention of the as- 
sociation held the latter part of June. 

The concert by the Fischman Orchestra 
under the direction of Albert E. Fischman, 
given Thursday of last week at the Y. M 
C. A. auditorium, proved one ‘of the at- 
tractive events of the late Spring season. 

These are the davs of recitals and there 
are many of them. Amone the teachers 
whose pupils have been heard in recital 
recently are Henry A. Ditzel, Urban A. 
Deger, Harry Wilson Proctor, Harry Am- 
brose Funk, the Misses Graff, Charme 
Willa Wright, Marguerite Burkhard, 
Charles Arthur Ridgway, and others. 

“SCHERZO.”’ 





Charles Anthony in Boston Recital 


Boston, May 15.—Charles Anthony. 
pianist, of the faculty of the New England 
Conservatory of Music, gave a recital in 
Jordan Hall this evening before a large 
and enthusiastic audience. This was the 
last of a series of recitals given by Mr. 
Anthony during the season and was one of 
the most interesting. The program is as 
follows: 


Bach. Prelude and Fugue in D, No 5; Brahms, 
Rhapsodie: Schumann, 


Caprice, Intermezzo, die; 
“Vogel als Prophet”: Liszt, Etude in D Fiat 
Maior: Debussy, “Clair de Lune”; Strauss 


Schuett, Fledermaus Waltzes. 


D. L. L. 
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PRACTICAL TRAINING IN OPERA 


Oscar Saenger’s Pupils Now Learn the Details Which Could Be 
Studied Previously Only in Europe 








tilX American singer has always been 


ambitious. In past years we have 


heard much about the American invasion 
of the foreign operatic stage—this in spite 
of the fact that our native singers have 


been compelled to meet their foreign com- 
ground. Further- 
had to make their 


petitors on their own 


more, they have not only 


successes in Europe, but have also been 
compelled to acquire their training, 1. e 
stage routine, there. This has been a tre- 


mendous handicap. Foreign-born and 
trained singers having operatic ambitions 
have been especially trained from the very 
beginning for the work which they were 
ambitious to do, but the American aspirants 
for operatic fame have had to enter the 
European field with little more than well- 
trained voices and natural ability. In spite 
of this lack of operatic training these sing- 
ers have made good, but it is not a good 
recommendation for our American institu- 
tions that our singers should have to go 
abroad for their operatic routine. 

Perhaps this has been as much due to 
the conditions obtaining in the giving of 
opera in this countrv as anything else. 
For years it was next to impossible for the 
American singer to get a hearing on an 
American stage without a previous Euro- 
pean training and reputation, but, with the 
great increase in the number of opera com- 
panies and performances and the national 
demand for native singers the American 
artist had opened to him vast opportunities. 
With these opportunities came the convic- 
tion that the American singer needed train- 
ing at home, but this training was strangely 
lacking. 

Among the first to realize this was Os- 
car Saenger, who, as a teacher of national 
renown, had been placing on the European 
and American operatic stages pupils from 
his studios. For several years this coach- 
ing for opera was done privately, but with 
the greater demand for singers and with 
the demand for Mr. Saenger’s services 
which came from the long list of success- 


ful pupils on the stage it was found neces- 
plan of 


sary to devise a broader work. 


this mani ich pupil, on the 
course, “ha a repertoire 
which he is 


lowed. In 
completion of the 


of approximately ten operas, 


ready to sing on a moment's notice. This 
number of roles is considered enough by 
Mr. Saenger for the young aspirant to be 


gin his career on. 

Previous to his study on the 
student prepares his role with Mr. Saenger 
or one of his assistants and also takes a 
course in acting, dancing, fencing and 


stage the 


stage deportment in order to be prepared 
to get the most from his active stage ex 
perience. lhe breadth of the work done 
is shown by the fact that the operas re 
hearsed this past season include “Lohen- 
grin,’ “Carmen, “Freischutz,” “Romeo 
and Juliet,” “Faust,” “Aida,” ‘“Trovatore,” 
“Madam Butterfly” and “La Boheme.” 
These operas are rehearsed in the vernac- 


ular or in the language of the 
which the pupil intends to make 

In the fifteen years in which 
Saenger has been devoting his attention to 
the training of operatic singers and espe 
cially since he has devised his splendid sys- 
tem for their training in a practical man- 
ner, many of his students have occupied 
important positions both here and abroad. 
Marie Rappold, soprano, was the first en 
tirely American trained singer to be en- 
gaged for leading roles at the Metropolitan. 
Besides Mme. Rappold the Metropolitan 
has engaged Bernice de Pasquali, soprano 
Josephine Jacoby, contralto; Riccardo Mar- 
tin, tenor, whom Mr. Saenger prepared for 


country in 
his début. 
Oscar 


his début; Allen Hinckley, basso, and Leon 
Rains, basso. At the Manhattan were 
Henri Scott, basso, and Orville Harrold, 
whose début was a sensation. Recently 


had an audition for Milton 
Aborn Opera Company and 
immediate engagement 
addition to the above 
mentioned singers other operatic stars pro 
duced by Mr. Saenger who have sung in 
opera here or abroad are Sara Anderson, 
soprano; Carolyn Ortman, soprano; Kath 
ryn Lynbrook, soprano; Kathleen Howard, 
contralto; Alice Sovreign, contralto; Sibyl 
Conklin, contralto; Rudolf Berger, tenor; 
José Erard, tenor; Irvin Hyers, baritone, 
and Joseph Baernstein-Regneas, basso. 


Mr. Saenger 
Aborn of the 
the result was the 
of three pupils. In 








At the Piano, William Falk. 





From Left to Right: 


a e 
SE! 
tet ered 
NEW Fone 
: 








A. D. Robertson, Mrs. Floyd 


Price, C. D. McKinney, Carl Schroeder (Stage Manager), Thomas Farmer, Jr., 


R. B. McElvrey, Oscar Saenger. 


With this idea in view Mr. Saenger estab- 
lished his classes in operatic routine, hiring 
a fully equipped theater, a musical director 
and a stage manager as assistants. In this 
theater rehearsals proceed every day, and 
when the various casts are ready the work 

mes before Mr. Saenger for approval 
and suggestions 

These classes are arra 
manner. In place of rehearsing single pu- 
pils in sitigle scénes from various operas, 
an entire cast is selected for a certain op- 
era and that opera is rehearsed in its en- 
tirety until the work is ready for periorm- 
ance. The pupils are then recast for 
another opera and the same course is fol- 


nged in a unique 


(Act III, “Il Trovatore) 


eight members of the cl 
opera, as follows: 
Chicago; Kathrvn 
uise Bar 


asses 


his season 
have been engaged tor 
\gnes Berry, soprano 
Lynbrook, soprano, Berlin; Li 


nolt contralto, Me ntreal ; Lila Robeson, 

ntralto, Aborn Opera Company; Lennard 
Kirtley, tenor, “Quo vadis?”; Paul Bley- 
den, tenor: Louis Kreidler, baritone, and 


Vancleft Cooper, baritone, all with the 
Aborn Company. 


The Dvorak heirs have sent to the Sim 
rocks in Berlin for publication a number of 
nanuscript works left by the Bohemian 
composer, including symphonies, over- 
tures, songs and pianoforte pieces. 
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At the Piano, 


Elvrey, Joseph H. Ake. (Act I, 


William Falk and Oscar Saenger. 
Schroeder (Stage Manager), Thomas Farmer Jr., 
“La Bohéme’”) 


Carl 


From Left to Right: 
Paul Morenzo, R. B. Mc- 





NOTED ARTISTS UNDER 
RICHARDSON DIRECTION 


Holger Birkerod, Sheniee Cumming and 
Others Announced by Musical 
Manager 


Richardson, the musical man- 
interesting list of 
of this country 
Though better 
for the last few 
artists, both in 
world, fits him 
affairs of the 
announces, 


G. Dexter 
ager, will present an 
artists to the musical public 
during the coming season 
known as an impresario, 
years his experience with 
the musical and theatrical 
peculiarly for handling the 
distinguished names, which he 
who will have the advantage of appe aring at 
many important concerts which he is al 
ready arranging for next season. 
has set a stan 
artist must conform, 
will choose those who 
musical pro 


In selecting his artists he 
dard to which each 
for from his list he 
are to participate in his own 
ductions 

them is Holger Bir 
kerod, the Danish baritone, who will make 
his first American tour next season. 
[hough recognized in Europe for some time 
already as an incomparable ballad singer 
and as one whose with the famous 
European orchestras has established him 
as one of the really great figures of the 
musical world, he will come before the 


Prominent among 


Sinveing 


\merican public for the first time under 
the concert-direction of G. Dexter Rich- 
ardson. 

The retirement of Mme. Shanna Cum- 


ming from the concert field was much de 


plored and her return to it will be wel 
med by her many friends and admire 
No American soprano has sung more parts 
that she has and it will be remembered that 
it s Mme. Cumming who created the 
prano parts in the oratorios of Elgar and 
eridge ivlor when they were first giver 
\fter a rest she is in excellent condition 
rag | season vork and it is said her 
e has never been in better condition 
n it it the present time 
Jol linnegan the Irish ter rn 
t at St. Patrick’s Cathedral, 


New York, will appear in concert and recital 


throughout the country and much success 
predicted for him by those who know his 
r] \ feature of his recitals will be the 
plaving of ittle Edith Mae Connor, the 
phenomenal child harpist, who at ten vears 


attracting n arked attention by her 


virtuosity and musician ship. 


Mm Schnabel Ti Hefsen, pianist, and 
Carl Tollefsen. violinist, will again be undet 
Mr. Richardson’s management and will be 
heard in botl lo work and in ensembl 
Mn Tollefs has established an enviable 
reputation for herself on the concert plat 
form, and her playing is marked by pro 
lity ¢ thought and true musical feel 

She has layed vith the \ew \ I 
5 h y Or sti ind has bee the 
re ent irm praise for he 
vo! M1 sen has likewise made a 
ame for himself, and both in solo and en- 
semble work he is heard to adv antage 

Enthusiast ( ment has “ei ished 
on Maude Klotz, a young sonia o, fo 
whom Mr. Richards predicts a brilliant 


future. Her recent hearings in New York, 


Brooklyn, Philadelphia, Hartford, Worces- 
ter and Morristown have created little short 
of a sensation and further evidence of her 
takents will be given next season. 


\lois Trnka, the Bohemian violinist, will 
be heard in concert, and judging by the suc- 
cess he has met during the present Winter, 


his tour should prove worth while in every 
way. Marguerite Dunlap, contralto, is an- 
other artist whom Mr. Richardson 1s book- 
ing: she has sung at various concerts this 
and has made good at her 


season every ap- 
pearance. Frank X. Doyle, the tenor, will 
also tour as a Richardson artist and will 
no doubt next season heighten the impres 


has made at his hearings during the 


W inter. 


sion he 
present 


STOJOWSKI WITH HANSON 


Pianist Will Give More of His Time to 
Concert Work in the Future 


Sigismond Stojowski declares that in fu- 
ture he will confine his work to playing the 
conducting or playing his 

incidentally, teaching a 
pupils. lle will find time to 
do all this because he has severed his con- 
nection with the New — Institute of 
\lusical Art, where for six years he pre- 
sided over the piano depart ra ey 

Mr. Stojowski, who is a warm personal 
friend of Paderewski, has shown sufficient 
evidence of his prowess by occasionally 
playing with famous orchestras, but par- 
ticularly by his recent five historical re- 
citals in Mendelssohn Hall. | hese recitals 
will be repeated at a number of the Amer 
ican universities Mr. Stojowski’s tour is 

eme f ked by V1. | Hlansor 


pian omposing, 
compositions, and, 
few advanced 


F. C. COPPICUS SAILS 


Metropolitan General Secretary to Join 


Gatti-Casazza in Paris 


I. C. Coppicus, general secretary of the 
ouse, and head of the 
ert department, sailed for Paris Tues 
ay to join Director Giulio Gatti-Casazza. 
lle will remain abroad until September. 
lhe greatly increased number of concert 
appearances made this season by members 


\letropolitan Opera | 


f the opera company are due largely to 
\Ir. Coppicus’s work in perfecting the et- 
ciency of his department. He has kept in 
se touch with the leading local managers 
throughout the country and has arranged 


number of important tours The success 
f the recent Richmond festival, in which 
the opera house orchestra, Joseph Paster- 
na director Pasquale Amato, Alma 
Gluck, Riccar Martin and others par- 
ticipated, was arranged by Mr. Ce ppicus. 


Charlotte Lund in Atlanta 


Charlotte Lund, soprano, was a soloist at 
the recent sixth annual Sangerfest in At- 
lanta, Ga nd her singing, especially of 
the Liszt “Lorelei,” isioned much com- 
ment. She was especially commended for 
the flexibility and timbre of her voice and 
for the beautiful tone quality which, espe- 
ially in the mezzo passages, completely 


won her audience. 





6 MUSICAL AMERICA May 20, rort, 





of Mrs. E. M. S. Fite. 


Longfellow’s poe The solo part in this der the managemet _ >. 
OPERA VS. CIRCUS AND HOT WEA THER psi = te “aagyellake Leccc agellage pra i bar coon Kast a year ago, she 





—- —-— Mrs. Walter Dalsimer. Among the favor made a number of successful appearances 

‘ ‘ ‘. ‘ “e ite numbers was the Barcarolle from “Tales with prominent organizations, among them 

Couldn’t Stand the Pressure in Philadelphia— The English “‘Thais”’— (fF jjogican” une by the chorus with — th Vortaiehile. Sorosis and Country Auto 
Three Noteworthy Choral Concerts Mrs. Albert Wasserman, soprano, and Mrs. Clubs of Cleveland, O., the Eurydice Club 

Marx Leopold, contralto, as soloists, and of ‘Toledo, and the Tuesday Musical and 

PHILADELPHIA, May 15 Although an violin solo in the “Meditation”—the potent with harp accompaniment by Mrs. Baseler. German Clubs of Akron. Her training has 

; ARTHUR L. [usBs been wholly acquired under American 


1 


nounced to last at east four weeks, the ' . 
teachers, and her work reflects great credit 


bi ; , \ . Cavalleria Rusticana”—so beautifully that , Cri ° 
Spring season of the Aborn English Grand oer ses ene ’ TO TOUR THE WEST on Rita Elandi and William A. Willett, 


the usual encore was inevitable. : : . 
with whom she studied. She is at present 





rival in popularity of the Intermezzo from 


z . , “hect Cire . 
Opera Company, at the Chestnut Street \t the last musicale of the season by the ; -- : rat 
Opera House, came to a close last Satur Philadelphia branch of the Alliance Fran Beatrice McCue to Sing in Many Cities = at the gen Pe Rnd creae ee 
dav evenineg after three weeks ot artistic caise , Nl} Witherspoon Hall, last Monday Next Season Churen, yew York, where . 1e 1as re civer 
but ial Tl evening, the program was made especially much praise for her excellent singing. 
su not entire hnancial success 1¢ / ; ’ tal or che ic alen a f ‘rite : 

aan ioe a: a interesting by the appearance of Henr1 In recital work she is also a favorite and 
operas presented wert Madame Butterfly, Varillat. baritone of the Montreal (¢ pera her programs are attractive and interesting 
“Trovatore” and “Thais,” the last named Mr. Varillat’s voice is not of great volume ‘ tl = ree ee p — 

“er ; | ; = . lowell olt srahms ranz ranck, 
being » most popular of the thr In or exceptional quality, but he is a remark ’ ’ ; ’ 
eing the most popula . _ Massenet, Henschel, and the Americans 


ably versatile and artistic singer, and his 

numbers aroused genuine enthusiasm. Oth 
. COO muses | TOLO y 1 . . . 

with such good houses that the prolongation ors who appeared were Katherine MeGuck 


Spross, Chadwick, Nevin, Bond, Ware, 


fact, Massenet’s opera started off last week 
Campbell- Tipton, and Hammond 


1 


of the season, at least for one more week, in-Leigh, contralto; HLledda van dem Beemt, 
violinist; Bertrand Austic, violoncellist, and 
Edith Mahon, pianist 

St. Luke’s Choral Society gave its sixth 
weather played havoc with the business, annual Spring concert in Witherspoon Hall 


Tonkinstler’s Last Musicale 
Phe Tonkunstler Society gave its last 
musicale of the season on May 16 in As 
sembly Hall, New York lhe program 


when “La Bohéme” was to have been given, 


1 


seemed likely But the circus and the hot 


~ 





and so the end came Saturday might on Thursday evening, as usual making a contained Lilienthal’s Violin Sonata in G 
While Thais is perhaps Mary Garden's favorable impression by its rendering of Minor, soprano songs by Klein, von Fie 
most ravishing part, Mary’s most ardent ad choral numbers, while the soloists, Thad litz, Saar, Reger and Converse and Svend 
mirers could scarcely claim that she ever deus Rich, violinist, the concertmeister ot sen’s Octet for Four Violins, two Viols and 
sang it as well as Lois Ewell, who appeared the Philadelphia Orchestra, and Emily two ‘Cellos The sonata was excellently 
in it here for the first time last Monday Stuart Kellogg, one of Philadelphia's lead played by Hermann Martonne and Alex 
evening. Miss Ewell, who is also of the ing contraltos, were cordially received ander Rihm. The songs were interpreted 
Statuesque type, beautiful, and all excellent The \] \lamoth Chorus, conducted by by | heresa Rihm, who was in her best 
actress, unlike Miss Garden, is not com May Porter, who is also director of the voice and sang with all her wonted feeling 
pelled to depend most for effect upon per Cantaves Chorus, was received with de and poetic beauty. The difficult octet was 
sonal attractiveness, voluptuous allurement served cordiality at its second concert in played with admirable precision, finish and 
and ability as an actress, for her voice 1s a Cooper Battalion Hall last Thursday even elegance by Messrs. Richard Arnold, Her 
clear, pure soprano, of good range and suffi ing. doing some creditable work in its ren mann Martonne, William Doenges, August 
clent power for dramatic roles, and she dering of several interesting numbers. The ROebbelin, Ernst Bauer, Abraham Lilien 
sings artistically in fairly good English soloists were Dorothy Johnstone-Baseler, thal, Vladimir Dubinsky and Ernst Stof 
Edith Helena, whose voice is really a harpist, and Noah H. Swayne, 2d, bass, both frezen, 
colorature of remarkable range—running of whom sustained their reputations as fin 
up to Tetrazzini heights, and soaring to the ished artists. Mrs. Baseler, who for a num Nashville Pianist Gives Recital 
lofty pinnacle of Ellen Beach Yaw's top ber of seasons before her marriage was NASHVILLE, TENN. Mav If The recent 
note, nevertheless sh wed, on luesday eve well known as Dorothy Johnstone, never niano recital of Alice K. Leftwich at Bel 
ning and at every other performance during fails to give pleasure with her skilful play mont College was the most brilliant musi 
the week, that she has aptitude for parts al ing of the harp, which becomes quit event of the month \ large and mu 
a dramatic nature, at = — i = stately, . raphic beneath her tacile nNngers , sical audience heard the program with 
handsome woman and histrionically prot \nother chorus—also of female voices evident satisfaction. Elise D. Merson. so 
cient her success as // HS alsO Was pro and only recently organized made a irst prano. and Vratislay \ludroch. violinist. 
nounced, Lhe part ot {tha wl was sung — appearance recently in Griffith Hall and i assisted Mins Leftwich. The Relmont fac- 
alternate ly by Giusepp Picco and Louis demonstrated that it 1s made up of talented ultv recitals are noted for their high stand- 
Kriedler, both of whom received merited — and sympathetic singers who have been wel Beatrice McCue, Soprano ard of excellence. = B. E 
praise, and the other parts were in capable trained, Helen Pulaski Innes being the 
hands Hugo Reisenfeld conducted, as 1 leader The principal number was “The Beatrice McCue, the well-known contral Vincent d’Indy, who suffered a physical 
the preceding weeks, and John Kk. Witz« Slave’s Dream,” a four-part chorus by to, who has appeared with marked success breakdown a few weeks ago, 1s regaining 
man, of the Philadelphia Orchestra, esp: Harry Alexander Matthews, of this city, during the present Winter, is to make an his health gradually in the South of 
cially engaged as concertmeister, played the who has furnished a melodious setting 01 extensive tour of the West next season un France 
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Dear MusicAL AMERICA: 

from time immemorial we have heard 
of the Spring poet, but why is it that no 
one has ever heard of the Spring musician? 
Surely, the very things which the Spring 
poet expresses in his Spring poems are 
subject matter for music. And yet there 
is no Spring musician. Is it that the mu 
sician has been so busy all Winter and for 
so many months has poured out so much 
music that by Spring time he is nothing 
but a wearv and hollow shell? There are 
a lot of nice “Spring Songs” and “Whis 
perings of Spring” and such things, but 
they seem to belong to any season of the 
year rather than to the season which has 
inspired their composition. We never hear 
these Frihlingslieder in Springtime, but in 
Winter in concert halls. There is surely 
something wrong about this. 

It may be that the Spring musician ex- 
ists, mute and inglorious, or, at least, ob 
scure in so far as the public is concerned, 
hecause the only medium through which he 
can well reach the public, namely, the 
world of concerts and recitals, has begun 
its Summer sleep. it is rather cruel, is it 
not, that just when Spring is swelling the 
heart of the songster his way of being 
heard is closed up. The Spring musician 
in private may be a wondrous being, but, 
alas! he has none of the glory of it as does 
the Spring poet. 

There is a lack here, however, to which 
J cannot reconcile myself. That for which 
the Spring musician would stand, if there 
really were such a thing as a Spring mu- 
sician, should not go without being duly 
honored and exalted. I know that music 
festivals usually come in the Spring, but | 
must say that the ordinary music festival 
is about as deadly a thing as I know of 
The fact that it comes in the Spring—the 
fact that Spring is here—has nothing to do 
with the festival, which is usually an orgie 
of professionalism and the exploitation of 
professional musical personalities. lor the 
thing that | mean the music festival in the 
Spring does not fill the bill. What | want 
to see and what | believe millions of others 
in America would be happy to see, is a 
great musical celebration of the Spring 
throughout the land, a musical ceremony, 
possibly with dramatic aspects, which 
should represent the great earth-awaken 
ing and upspringing of all life. Nobody 
should take part in this ceremony who 1s 
not willing to utterly submerge his per 


him published but a few days before. Hear 
the Shavian answer: “This is a very good 
hook. One can really get an_ excellent 
idea of myself and my works by reading 
this book: but there is not a single accurate 
statement in it.” 

The interviewer turned the conversation 
upon America. “Why should I go to 
America?” said Mr. Shaw. “There 1s 
nothing there that can interest me. When 
America is a real American nation, when 
the American type becomes fixed, when 
the American’s skin turns red and his fore- 
head recedes, then it will be interesting to 
go to America. But at the present time 


what are the Americans? An appalling, 
horrible, narrow lot.” 

Isn't that delightful? It is so heroically, 
so epically insincere. The first argument 


which he brings to bear to prove his state 
ment is the fact that women with harem 
skirts were jeered at in New York. It 
seems to me that I have read of their being 
jeered at in all the capitals of Europe. 
Then the treatment of Gorky. Well, I 
happen to know that the treatment of 
Gorky was not a normal reaction of Amer- 
ica to Gorky’s circumstance, but an affair 
hatched in Russia and skilfully promoted 
in the United States, deliberately to wreck 
his reputation and thus destroy his power 
as a revolutionist, and as one who might 
win great support in America for the rev- 
olutionist cause. It is quite possible that 
certain weaknesses in a certain part of the 
\merican population (by no means the 
whole of it) could be played upon to this 
end. I have heard of worse things of a 
similar nature in England. And does not 
the Shavian accent positively bulge and 
exude from the great man’s reply to the 
question as to whether he was not inter 
ested in the development of the American 
people? tHe exclaimed: . 

“But they are not developing; that 1s 
why they don’t interest me, and I am sure 
that they would not be interested in me if 
[ came there. I am not an elephant, so | 
would not arouse their curiosity.” Mr. 
Shaw is right. He is too much of a light- 
weight to be regarded as an elephant. Ot 
course, | do not mean to say that there 
are not subjects upon which Mr. Shaw can 
speak with authority, but there are man) 
on which he speaks with the assumption 
of authority where his words are froth ot 
froth, with scarcely more than half an 
inch of liquid in the bottom of the glass 

Ile thin it would have been much bet 
ter for the Pilgrims to have taken on the 
religion of the Indians and to have devel 
oped it, rather than to have carried over 
with them the one which they did. That 1s 
rather a clever thought and is somewhat 
justified by the way in which we have 
taken a similar course in our musical re 


( 
] 
nS 


ligion 
“Ah. well. this old world would be a dull 
place if it were not for a [i rnard Shaw 
once in a while | wish he would write a 
hook on American music. | am sure that 
by the law of contraries it would help us 
at the truth. 

+ * * 


all to arrive 
Now here is Baron Von Hase, the pro 
prietor and manager of the Breitkopf and 
Hartel firm of music publishers, over 1n 
this country collecting material for a work 
on American music and declaring that he 
wants to hear American music at frst 
hand. Think of it, he has been in this 
country several weeks and has not come 
to consult m« How very stupid of him! 
Instead, he goes out to Los Angeles. The 
Pacific coast, to be sure, is musically a 
busy place, and eventually will undoubted|) 
evolve a school of composition that will 
vive a smart filip to the pride and ambition 


whole producing a distinctly violet effect.” 

\ reporter had the temerity to ask the 
singer about this creation. “Why,” said 
\ime. Nordica, “| made that myself. Yes 
terday my tailor sent over this suit with 
violet revers so | just had to have a violet 
hat to go with it and this is the hat.” The 
singer’s husband, George W. Young, was 
at the ship to say farewell and remarked: 
“That is known as economy.” The bill 
for the suit with the violet revers, how- 
ever, was not shown to the reporters. 
\ny one who does not know what revers 
are may consult his dictionary. It is in 
there. for | looked it up. 


* XK * 


Parisian operatic circles are beginning to 
smile, so cables from Paris report, at the 
thought of Mary Garden's wrath when she 
learns that Cavalieri is the singer to whom 
the part in “Siberia” is given which was to 
have been Mary’s, and which was revoked 
hecause of the prolongation of her stay in 
this country. I think Mary will fool them. 
She has both a sense of humor and of 
artistic supremacy, and in the matter of 
smiling is just as likely as not to outdo 
the operatic circles of Paris 

Speaking of Mary, my Cuban friend who 
wrote me not long since about the Madrid 
opinion of Caruso, and who signs himself 
“Sparafucile,” has written me another very 
interesting letter. He takes Mary with a 
rather large grain of salt, it would appear. 
Do not think that because he lives down 
in Cuba he is outside of the operatic game. 
He heard most everything at the Metropol 
itan this year, with the exceptions of 
“Ariane et Barbe Bleue” and “Natoma,” 
and in the first instance, it may be said, he 
did not miss much. (I say this only as a 
sort of pin prick to one of your cor 
respondents who believes Ariane to be the 
real thing. ) 

lle writes me: “Sometimes IT read some 
thing and laugh, laugh, until I am nearly 
dead.” It would seem that “Sparafucile” 
has a sense of humor. When it is learned 
that these laughs are sometimes provoked 
by what “Sparafucile” reads in Musica 
\MERICA it will cause a momentary sensa 
tion of horror on the part of those who 
write for your estimable journal until they 
know whether he is laughing at them or 
with them lle says that one such oc- 
casion was when he read recently in Mu- 
sIcAL AMekICA that our “dear old Mary 
Garden” said that the score of the “Girl 
of the Golden West” was “rotten.” Says 
“Sparafucile’: “I think Mary was right. 
| tell you why Mary's voice is too limited, 
too small, to sing Mesdames Destinn’s and 
White's role, and as she—Mary—was not 
able to sing 1t now she says it is rotten. If 
we judge the operas in accordance with 
Mary's voice then all operas are rotten. 
from this a conclusion, or, better, a syl- 
logism, can be drawn if you will allow me 
to go bac k to the logics all too high operas 
are rotten; the ‘Girl’ is too-high (for 


\Mlarv). Therefore, the ‘Girl’ is rotten.” 
Sparafucile, as | remember it, is a mur 
deret It is so long since | have heard the 


Italian operas that my memory does not 
serve me quite right, but that is my impres 


sion. Therefore, his violence and deviltry 
are to be understood. I think he is un 
necessarily severe. Mary Garden is a per 
sonality, one of the most interesting and 
clearly detined that has ever appeared 


upon the operatic stage in America. She 
is extraordinarily intelligent, and has made 
the most of her gifts, has exalted them 


through thi application of her intelligence, 
but “Sparafucile”’ makes the old mistake 
if taking seriously the remarks of prima 
donnas 


Incidental! Sparafucile” has it in for 


engage this great man to come to New 
York as a music critic and pay him out of 
my own private income. With a little edu 
cation he could become a great power here 


* * 


lf you have not already done so, you 
should read Judith Gautier’s “Wagner at 
Home.” It will make good Summer read- 
ing, having the lightsome French touch 
that recommends it to the careless Sum- 
mer hours. I| shall have more to say to 
you about this book. lhe writer tells of 
an amusing incident that Wagner related 
to her. This was during the period of the 
master’s life in Zurich. 

\ certain conductor was descanting 
on the atrocities of certain kinds of con 
ducting. Wagner, whose knowledge of 
French was good but not perfect, then un 
derstood the man to say “C'est comme 
chez vous a Zurich.” Wagner asked him 
to repeat it, and the answer appeared to 
be the same. Whereupon Wagner went 
into a rage at this slander upon his town 
and which, so tar as he could see, might 
apply to himself. tle learned afterwards, 
however, that what the man had said was 
“C'est comme je vous assure.” 

Your 
MEPHISTO. 





OPERATIC REVOLT IN PARIS 
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\ndrée Messager decides that he will no 
longer conduct the pera orchestra. lhe 
directors receiving a final kick from the 
gentle composer..-vrom Le Courrier Mu 

} - 
sical, Paris. 


Ellison Van Hoose Coming Home 


Ellison Van lloose, the American tenor, 
who will make a concert tour of his native 
country next Fall under the management 
of Haensel & Jones, will sail for home on 
June 5 in order to fill Summer engage- 
ments, of which he has several. Mr. and 
Mrs. Van lloose were among those spe 
cially invited to attend the inauguration of 
the American Pavilion at the Rome Ex 
position in the presence of the King and 
Queen of Italy. With other famous Amer- 
icans, including George MeClellan and 
Mrs. (grover Cleveland, the Van Hooses 
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SPRINGFIELD’S ANNUAL FESTIVAL 


“‘ Elijah ’? Performance, Miscellaneous and Orchestral Programs, Com- 


prise Interesting Series of Concerts 


Participating 


S PRINGFIELD, MASS., May 15.—The 

music festival of Springfield took place 
on the afternoon and evenings of May 12 
and 13. The soloist at the opening concert 
was the Hungarian pianist, Yolanda Mér6, 
who played Tschaikowsky’s G Major Con- 


~ 














Daniel Beddoe Pearl Benedict 
certo. The work is in no sense equal to 
the B Flat Minor, but the artist made the 
most of it. The shorter numbers that fol- 
lowed were Dohna.yi’s “Tolle Gesell- 
schaft,” Chopin’s D Flat Nocturne and 
Liszt’s “Twelfth Rhapsody.” 

The Boston Festival Orchestra, under 
Emil Mollenhauer, played as its share of 
the program Von Reznicek’s “Donna Di- 
ana” overture, Massenet’s “Spanish 
Sketches,” Borodin’s “Steppenskizze,” 
Tschaikowsky’s “Francesca da Rimini” and 
Wagner’s “Rienzi” overture, playing them 
with good effect. 

Mendelssohn’s “Elijah” was the piece de 
résistance at the evening concert. With 
such soloists as Corinne Rider-Kelsey, so- 
prano; Dan Beddoe, tenor: Pearl Bene- 
dict, contralto; Claude Cunningham, bari- 
tone, the performance was bound to be a 
good one. Besides this, there was a chorus 
which numbered 300 and which had under- 
gone careful training at the hands of John 
J. Bishop, who has been director of all the 
nine festivals under the present manage- 
ment. 

The ensemble was, on the whole, more 
competent than has been the case in pre- 
vious years. It gave forth an _ inspiring 
volume of tone in climaxes and in pianis- 
simo passages the quality was always pleas- 
ing and the intonation pure. Precision 
of attack and finish of phrasing were also 
distinctive characteristics of the singing. 
The “Baal” chorus was sung with dramatic 
effect that was rousing. 

Mme. Rider-Kelsey’s singing was noth- 
ing short of ideal. Few artists are more 
perfectly fitted to bring out the salient 
points of this music. Her voice was at its 


with Prominent Soloists 


best on this occasion and the audience 
showed no end of delight over her “Hear 
ye, Israel.”” Miss Benedict, who was heard 
for the first time in Springfield, soon made 
a place for herself in the affections of her 
hearers. The audience was especially 
charmed with her “O Rest in the Lord” 
aria, in which her singing was at its very 
best. Dan Beddoe made the most of the 
small tenor role. There are few tenor 
voices of such beauty and amplitude. In 
the final aria, “Then shall the Righteous 
Shine?” he did some of the most movingly 
beautiful work of the evening. Claude 
Cunningham nad the baritone role of 
Elijah. lt is a part in which Mr. Cunning- 
ham has long distinguished himself as an 
ideal expositor. His voice was beautiful 
in quality and ample in volume and range 
and his style was noteworthy. Such sing- 
in~ may well be taken as a model by as- 
piring students. Mr. Cunningham was 
given a rousing reception. 

The concert of the following afternoon 
brought forward as soloist the young vio- 
linist, Kathleen Parlow. Miss _ Parlow 
played the Tschaikowsky Concerto, a Bee- 
thoven Romance and Bazzini’s “Ronde des 














Kathleen Pariow 


She captivated the audience from 
the very start. A performance of the dif- 
ficult concerto with more breadth of ex- 
pression, perfection of technic, loveliness 
of tone and general disclosure of musical 
intelligence has seldom been heard in 
Springfield. The shorter pieces gave equal 
satisfaction and the complete triumph of 


Lutins.” 





WILHELM BACHAUS’S TOUR OF AMERICA 





PIANIST new to this country but one 
whose achievements in Europe have 

for many years been recorded in the Amer- 
ican press will be introduced by the Quin- 


lan International Musical Agency in Jan- 
uary, when Wilhelm Bachaus comes here 
for a tour. He has been engaged to ap- 
pear with the Thomas Orchestra in Chi- 
cago on February 2 and 3, with the Bos- 
ton Orchestra on March 15 and 16, with 
the Philadelphia Orchestra on March |! 
and 2, with the Cincinnati Orchestra on 
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HENRY T. FINCK WRITES: “MAUD POWELL IS 
THE GREATEST AND MOST TEMPERAMENTAL 
SUCCESSFUL VIOLINIST OF HER SEX 
ANYWHERE.” 


H. GODFREY TURNER, 
1402 BROADWAY, NEW YORK. 


EDDY 


February 16 and 17, and with the Toronto 
Orchestra on March 6. 

Mr. Bachaus’s list of recent triumphs 
with orchestras was reported in MUSICAL 
AMERICA last week. They comprise a bril- 
liant record for a_ twenty-seven-year-old 
artist. He was a pupil of A. Reckendorf 
at the Leipsic Conservatory and of D’AI- 
bert and won the Rubinstein prize in 1905. 
He has been a professor of the pianoforte 
at the Royal College of Music in Manches- 


ter, Eng., and is remarkably popular with 
London audiences. 

Moriz Rosenthal had to postpone his 
London recital announced for the end of 


April until June on account of illness. 





Ysaye and Pugno have been giving a 
complete cycle of Beethoven’s sonatas for 
violin and piano in London. 









NOW, 1911-12, BOOKING. 







CONCERT ORGANIST 
Organ Instruction 
Management 
Haensel & Jones, 1 East 42d St., N. Y. 


the young artist was beyond question. 

The orchestral program of the afternoon 
offered Strauss’s “Don Juan,” Beethoven’s 
Fifth Symphony and a “Meistersinger” ex- 
cerpt. The program was somewhat over- 
lengthy, perhaps, but it was well played and 
much enjoyed. 


Louise Homer, contralto; Josephine 
Knight, soprano, and Lambert Murphy, 


tenor, were the soloists at the evening con- 
cert. The former gave as her share Gluck’s 
“Che Faro” and an aria from “Samson et 
Delilah.” The statement that she was in 
her best voice obviates the need of any 


further comments upon the perfection of 











Corinne Rider-Kelsey Claude Cunningham 


the manner in which she delivered these 
numbers. Miss Knight made a very favor- 
able impression by her artistic singing of 
the prayer from “Tosca.” Mr. Murphy 
sang a group of English songs with ad- 
mirable clarity of enunciation, tonal beauty 
and profundity of poetic expression. The 
choral number of the evening was Gou- 
nod’s cantata “Gallia,” which was very well 
done and in which Miss Knight further 
distinguished herself in the solo part. The 
orchestral numbers consisted of Strube’s 
“Puck” overture, Ippolitow Ivanow’s “Cau- 
casian Sketches,” and Weber’s “Euryanthe” 
overture. 





Baritone Ginsburg to Give Recital 


Giacomo Ginsburg, baritone, assisted by 
Miss Sockin, soprano, a promising pupil, 
will give a recital at his studio, No. 238 
West Seventy-fifth street, New York, on 
Sunday evening, May 21. His program 
will contain numbers by Faure, Grieg, 
Schumann and Leoncavallo. 


ORNSTEIN IN CONNECTICUT 


Russian Pianist Received with Marked 
Favor in Interesting Program 


Leo Ornstein, the young Russian pian- 
ist, was heard in recital on Friday evening, 
May 12, at Miss Hillard’s School in Middle- 
bury, Conn., where he played before a large 
audience. The program read as follows: 

Bach, Prelude and Fugue in A Minor;. Beet- 
hoven, Sonata, op. 26; Chopin, Nocturne in F 
Sharp Major, Impromptu in A Flat, Etude in 
A Minor, Valse in A Flat; Rubinstein, Barcarolle 
in F Minor, Valse in E Flat; Chopin, Scherzo in 
B Minor. 


His playing created the same impression 
that his earlier appearances have this Win- 
ter, his Bach being given with complete 
musical understanding and his Beethoven 
with fine appreciative sense. His command 
of piano tone color was heard in his Cho- 
pin, which he did with that subtle, appeal- 
ing and intense emotional feeling that dis- 
tineuishes a genuine Chopin player. He 
was received with overwhelming applause 
after each number, and at the end of his 
program was compelled to add encore after 
encore until he had reached seven. 

Mr. Ornstein will be heard on Sunday 
evening, May 21, at Carnegie Hall, New 
York, at a concert for the Wage Earners’ 
League when he will play the A Flat Valse 
of Chopin, the F Minor Barcarollee and E 
Flat Valse of Rubinstein and Liszt’s Thir- 
teenth Hungarian Rhapsody. 





Atlanta Philharmonic Ends Season 


ATLANTA, GA., May 13.—The Philhar- 
monic Orchestra gave its final concert for 
the season Sunday afternoon at the Grand 
Opera House. There was a fairly good 
audience and the program was carefully 
arranged. The Rev. C. B. Wilmer, of St. 
Luke’s Church, followed the opening or- 
gan overture with a talk on the value of 
music and the religious side of these Sun- 
day concerts, taking the position that 
everything that uplifts is religious. The 
feature of the program, however, was the 
singing of Mme. Frieda Langendorff, who 
gave her best expression to “Death, Let 
Me In.” 

The “Chimes of Normandy” was 
at the Auditorium by local talent, 
flattering success. Among those _ taking 
part were Solon Drukenmiller and Fanile 
Davis, who has considerable talent for op- 
eratic stage work. L. B. W. 


given 
with 




















ESTELLE WENTWORTH 


As Madame Butterfly 


FAMOUS AMERICAN PRIMA DONNA SOON TO MAKE 
EUROPEAN DEBUT 
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Birmingham Welsh Male Chorus joining 


‘NATOMA'S’ COMPOSER forces. This represented one of the best ; 
efforts that the local chorus (women’s 
AND SOPRANO WHO voices) has ever put forth. i 2. oe ae ew? FAMOUS: DB NDDLE OF THE 192 = TURY AND IN THE 207! CE 


es 








A DALLAS FESTIVAL 








Russian Orchestra, Soloists and Local 
Choruses Unite Forces 


Datitas, Tex., May 6.—Two delightful 
concerts recently given here will make Dal- 
las long remember the Russian Symphony 
Orchestra. One of the concerts was ziven 
to Russian musi., and the other to the 
“Elijah,” sung by the Amphion and Schu 
bert’s clubs of Dallas, under the direction 
of Clarence B. Aschenden and Harriet Ba 
con MacDonald. The clubs joined hands, 
somewhat augmented by some of the local 
singers, and Clarence Aschenden directed 
most effectively. The chorus did beautiful 
work. The soloists were Mme. Nina Dimi- 
trieff, soprano; Lealia Joel-Hulse, con- 
tralto; Frank Ormsby, tenor, and Bertram 
Schwahn, baritone. Especially pleasing 
were the soprano’s fine, clear tones which 
amply filled the large auditorium. Frank 
Ormsby sang his part with excellent voice 
and style, arousing enthusiastic applause. 
Mr. Schwahn sang the part of Elijah with 
that fine understanding which has always 
marked his artistic career. His voice is 
one of those rare baritones having all the 











qualities which lend charm to art Vas | 'cal- Americans as re resenting 
Helena Lewyn, a Texas girl, played the rd ’ P 
Grieg Concerto at the previous concert in , f Miva the Highest Attainable Standard 
a convincing and masterly manner. me | : in. American Piano Craft. 
The Schubert Club has been receiving e . 
many congratulations on its director this ay uc IONCEIVED by the men whose 
year, who has made the singing a delight, & : 
Harriet Bacon MacDonald. She possesses [ee ' names appear upon the fallboard, 
-~ the gy esa essential to director tei Ty made under their personal super- 
ship and has a penetrating insight into —@§ : cot i i 
musical Masesture’ Her abilities were re vision and the most ideal cone 
vealed in the singing of the Schubert Club tions— these pianos are in every 


at its last recital, especially in the first and 


eee : respect individual and incompar- 
last numbers, “The Spinning Chorus” and 


able creations. 











the “Gypsies.” The violinist, Marion Field 
x prone or ya hy Hel of fos ep ati Sold on terms that conform to the personal 
° ° 10nal § ‘neth and qt 1 y . 
Victor Herbert and Agnes Kimball, Who < i rece ve i ‘ae Z ‘ omg .* ’ . me . ' requirements of any reasonable customer. 
Are on Tour with the Herbert Mendelssohn-Liszt number. She has deli . )} TWO interesting little books describ- . 
Orchestra cacy of touch with a most unusul strength “ \ ‘ ing the greatest improvementsin piano “ . 
and virility of style S. E. 4 RIX’ construction—they will’ be sent free | | 
Agnes Kimball, soprano of the Victor bar P| WI" with our handsome 1910 catalogue. | 
Herbert Orchestra on its present tour, has | 
been achieving a great success in her solo O9UR SINGERS AND GERMANY’S KRANICH & BACH,-233-45 E. 23d St, NEW YORK 


work and especially in the big aria from 
Mr. Herbert's “Natoma.” This aria is so. American Students Have Higher Ideals, 








successful that the singer and composer Declares Sara Anderson 
are recalled many times after its rendition ; : 
on each occasion. Mrs. Kimball says that a lhe first reason of the ready acceptance 
the success is due to Mr. Herbert’s music, ©f American singers in Germany, and their 
while Mr. Herbert is equally enthusiastic favor there, is, according to my idea, that 
about the singer’s voice and interpretation, our students have a higher ideal of sing 
The above picture represents one of the ing than do the German ones,” writes Sara 
quiet interludes in the life of an active con- Anderson, the American prima donna, in 4» in the right way and resist temptation orable. Her program, as usual, ranged 
cert singer. The Musician. “The American goes there 4. do as those about them. from Gounod and Meyerbeer to the mod- 
—_—— with a better singing ability. The most of “Results prove that singers receiving a ern song writers and she sang it all charm- 
Herbert Cecheotts and Noted Soloists our young singers going abroad to seek vocal training in America do as well as ingly. Her coloratura work was dazzling 
in Montgomery Festival operas appearance have had a certain those studying elsewhere. A good lesson is and she accomplishes most difficult feats 
- amount of concert and oratorio work; they 4 good lesson no matter where it is taken. with an ease that bespeaks thorough train- 
Montcomery, ALA. May 6.—Victor have acquired the art of the bel canto; rhe question is not of locality, but of whom ing. Her German and Scotch songs were 
Herbert and his orchestra gave Montgom- they have had before them the picture of Jou take it. Good voices may be ruined much liked and she had to add a number 
ery a rare treat last week in two remark- _ pertect singing. Our standard of vocal art impartially in any city in the world. The of encores to her program. 
ably attractive concerts. Excerpts from 1s higher; to aim high means to get far- languages are acquired better abroad, but i acto 
Mr. Herbert’s new opera, “Natoma,” were ther. We hear the best of singers during the voice should not be risked to acquire Paderew ski's symphony has just been 
received with particular interest and pleas a New York season, singers whom it would them.” ete played for the first time in Germany at a 
ure. The Festival soloists, Lillia Snelling, mean a red-letter day to hear elsewhere in concert of the Bliithner Orchestra in Ber- 
of the Metropolitan Opera; Evan Williams, any land. 4 ; , ’ ; lin. The work impressed the Berliners 
tenor, and Frank Cocaaee, basso, fairly “With many German singers the tone Flora Wilson Scores in Los Angeles most favorably. 
outdid themselves and were overwhelm- comes out in chunks. With such example Los ANGeLes, CAL., May 1.—Flora Wil a —- ; 
ingly applauded. Rienzi Thomas conducted before them, young singers, unless the son, soprano, was heard at the Simpson _Massenet's ° ‘Don Quixote” has just been 
excerpts from “Elijah” at one of the con- proper vocal training has become a very Auditorium on April 26 by a large audi given its first German performance in Nu 
certs, the Montgomery Music Club and part of them, will find it a struggle to keep ence and scored a triumph that was mem remberg 





The Great Russian Violinist 


IN AMBRICA 
ENTIRE SEASON 1911-1088 


Sole Direction: 


Quinlan International Agency 
1 West 35th Street, New York 


GISELA WEBER )|AMERICAN CONSERVATORY 


Season 1911-12 VIOLINIST ee eee ee ne baldien | All Branches of Music and Dramatic Art 304 SOUTH WABASH AVE., CHICAGO, ILL. 
Now Booking Send for Catalog. JOHN S. HATTSTAEDT, President. 


1425 Broadway New York City 
LYRIC 
FLORA ] | Soprano 
THE PORTLAND 


WASHINGTON, D. C. 











1811-12 Dates Now Borking 
Management: 
LOUDON CHARLTON 
CARNECIE HALL, NEW YORK 
Steinway Piano Used 


CONTRALTO 


Management : Quint AR pata sh MUSICAL AGERCT 
1 rs to Wolfsohn Bureau) 


1 West 34th Street New Vert 














CONCERTS, 
-CONTRALTO ORATORIO, PECITALS 
MARGARET Management: The Quinlan International Musical Agency Successors 


to the Wolfsohn Bureau, 1 West 34th Street, New York 


























‘GUILMANT ORGAN SCHOOL GARL “= =:s2" 








10 ° 


MUSICAL AMERICA 


May 20, I9QII. 








IN THE REALM OF LIGHT OPERA 








“The Kiss Waltz’? to Have an American Premiére on Saturday 
Night—“ The Prince of Pilsen’? Retains Its Popularity— 
A New Operetta Producing Firm to Locate in America 


By WALTER VAUGHAN 








HE first American production of the 
successful Viennese light opera, “The 
Kiss Waltz,” will be made at the Hyperion 
Theater, New Haven, on Saturday evening. 
The English libretto is by Edgar Smith and 
all the original music by E. M. Ziehrer, 
composer of “Mlle. Mischief,” is retained 
in the American version. 

Prominent among the members of the 
company are Maud Lambert, Elsa Ryan, 
Georgia Caine, Edith Bradford, Van Rens- 
selaer Wheeler, Harry Llewellyn and Os- 
car Schwartz. After a brief preparatory 
tour “The Kiss Waltz” will be brought into 
New York for an all-Summer run at one 
of the leading Broadway playhouses. 

e @ ¢ 
ENRY E. DIXEY is the latest star to 
be engaged for the big revival of Gil- 
bert and Sullivan’s well-known comic op- 
era “Pinafore,” which is to be given for 
four weeks at the Casino this Summer. 
Mr. Dixey will play the rdle of Admiral 
Sir Joseph Porter, a part in which he 
scored a great success some ten years ago, 
when Maurice Grau and Henry Savage 
made their big all-star revival of the piece 
at the Metropolitan Opera House. 
* * * 


OUISE GUNNING, who has been star- 
ring in “The Balkan Princess,” will ap- 
pear in “Pinafore” and closed her en- 
gagement at the Casino on Saturday night 
last in order to begin rehearsals for the 
revival. Next season Miss Gunning will 
be seen in a new comic opera which is be- 
ing written for her by one of America’s 
best known composers. 
* * * 
BEFORE sailing for Europe last week 
Henry W. Savage made this statement 
regarding his plans for next season: “In 
addition to several new dramatic com- 
panies which I shall send out I shall have 
a number of new light operas of which | 


expect big things. The principal one will be 
the European success ‘Lord Piccolo,’ which 
is being adapted for America by Edward 
Paulton and A. E. Thomas under the title 
of ‘Boy Blue.’ I shall also send out two 
companies in ‘The Merry Widow’ as well 
as one in ‘The Prince of Pilsen,’ which has 
now been playing for ten seasons and 
shows no signs of losing its popularity. 


“IT hope to announce several important 
European novelties on my return.” 
* * * 
ARUCH BROTHERS, the large firm 


of theatrical costumers and_ scenic 
manufacturers, who have an international 
reputation, have decided to build a large 
factory in this country and will also be- 
come associated with some of the prom- 
inent American managers in the production 
of comic operas ana musical comedies. 

Richard Baruch, head of the firm, after 
an extended business trip, on which he vis- 
ited all the large cities of this country, re- 
turned to Germany last week to confer 
with his brothers regarding the location of 
their American branch. 

This firm is said to be associated with 
Fred Whitney in the American production 
of “Rosenkavalier,” which is to be made 
next October. They will supply the cos- 
tumes and scenery for this piece, which will 
require the outlay of over $100,000. 

An orchestra of 120 pieces is required 
in this production, ninety pieces being 
used in the pit and thirty on the stage. 

* * * 

LIFTON CRAWFORD, who met with 
such pronounced success in “The 
Three Twins,” the clever musical piece 
which first introduced Karl Hoschna as a 
light opera composer, will be seen next 
season in a new musical play entitled “The 
Middy,” the music of which Mr. Crawford 
has composed to a book and lyrics sup- 
plied by Melville Baker. The production 

will be made by Joseph M. Gaites. 


CONTRACTS were signed this week be- 

tween Frazee & Lederer and Edward 
Peple for a new play for production next 
season under the title of “The Clairvoy- 
ant.” It is to be a musical comedy and the 
score is to be furnished by Victor Hol- 
lander, who comes to this country next 
month to write the music of two pieces to 
be produced next season. 

“\We made this engagement,” said Mr. 
Lederer, “principally to introduce new 
blood into the body of light musical com- 
position here. Some of our justly popular 
men in this line have been so industrious 
that they have overworked themselves and 
seem to have fallen into a rut. It struck 
us that a man of capacity with a mind 
fresh to his occupation in the United States 
might score a big success. 

“If we are successful in this we will 
produce some of Mr. Hollander’s pieces, 
which have been successful in Germany 
but have not reached the United States.” 

* * x 


EFFERSON DE ANGELIS will be seen 


next season in a new musical piece 
written by himself entitled “The Jolly 
Tar.” The engagement will begin on La- 


bor Day at the Illinois Theater, in Chicago, 
and if successful will be brought to New 
York for a run later in the season. 

W. T. Francis, musical director for 
Charles Frohman, is writing the music for 
the piece. Charles MacFarlane, will sing 
the principal tenor role. 

* * x 
66 HEN SWEET SIXTEEN,” a new 
song play, at least to the East, was 
produced in Philadelphia recently and at- 
tracted so much attention that arrange- 
ments were immediately made to bring it 
into New York for a Summer run. The 
book and lyrics of the piece are by George 
V. Hobart, while the music is by Victor 
Herbert, written in his most pleasing vein. 
The story concerns the efforts of the 
‘newly rich’ to enter society and is treated 
satirically. 
x * * 
‘rrTHE WILL O THE WISP.” a new 
light opera by Walter Percival, with 
music by Alfred G. Robyn, is now appear- 
ing at the Studebaker Theater, Chicago, 
where it is booked for an all Summer’s 
run. While there was considerable diver- 
gence of opinion among Chicago critics re- 
garding the merits of the piece, particu- 
larly as to book and lyrics, all were lavish 
in praise of the work of Olive Ulrich, a 
young St. Louis singer, who is appearing 
in the leading soprano role. 


Miss Ulrich studied for several years 
abroad, but the real credit for her present 
success belongs to the New York vocal 
teacher, S. William Brady, under whom 
Miss Ulrich has been studying for some 
time. She returned from abroad with a 
voice much impaired, which, however, after 
much careful attention, Mr. Brady was 
able not only to entirely restore, but de- 
velop wonderfully. 

* * * 


ERMAN FELLNER, foreign  repre- 
sentative for Werba & Luescher, ar- 
rived from Paris this week with the music 
of two new operas which will be produced 
by the firm next season. In addition to 
three “Spring Maid” companies and the 
Bayes & Norworth company in the musical 
farce “Miss Fix-It,” Werba & Luescher 
expect to have six other organizations. 
The most elaborate will be the production 
in English of Nougués’s grand opera “Quo 
Vadis?” Leo Fall’s Viennese operetta 
“The Jolly Peasant,” in which George 
Marion will have the star role, is another 
important production and Lillian Russell 
will also be presented by this young firm 
in a new Viennese operetta. 
* * * 


MMA TRENTINI sails for her home in 
Italy Thursday. She will return to 
America in September in ample time to 
make ready for the tour next season of 
“Naughty Marietta.” 





Success of Signor Sulli’s Pupil 


Umberto Sorrentino, tenor, pupil of 
Maestro Giorgio M. Sulli, has scored a 
notable success as Rodolfo in the Aborn 
Opera Company’s English presentations of 
“La Bohéme” in Brooklyn and Boston. His 
singing was rapturously applauded and he 
seemed more at home in Puccini’s opera 
than the rest of his associates according to 
the statement of one of the Brooklyn 
critics. 





A students’ recital was given at the 
European Conservatory of ‘Music in Balti- 
more May 15, by students under Directot 
J. Henri Weinreich, Mr. Davis and Mr. 
Warner. The participants were Viola 
Geisz, Sadie Edlavitch, Ruth Ertel, Her- 
man Praeterius, Dora Kaster, Lydia Imm- 
ler, Elsie Neun, Ida K. Wirth, Miriane 
Klein, pianists; Sadie FE. London, so- 
prano; William J. Chenoweth, tenor, and 
Joe Klein, violinist. 





ENGAGEMENTS 


Oct. 10 Brooklyn, N. Y. Musicale. 
12 Brooklyn, N y 
23 3rooklyn, N. Y. 
(Norwegian Society) 
25 N. Y. City. Recital, Men- 
delssohn Hall 
Nov. 6 WN, ¥. City 
12 N. Y. City 
15 Syracuse, N. Y. 
jah’’) 
18 Montclair, N. J. 
Dec. 3 Rochester, N. Y. Recital 
(Morning) 
3 Rochester, N. Y. 
(Evening) 
9 Galveston, Tex 
16 Newark, N Te 
27 Far Rockaway, N. Y. 
Jan. 6 N. Y. City (Lotus Club) 
i2 Roselle, N. J. 


Concert 


(“Eli 


Rex ital 


16 N. Y. City (Hotel Astor) 
17 N. Y. City (St. Cecilia 
Soc.) . 
ig N. Y. City (Private Musi 
cale) 

0 Brooklyn, N. Y. 

22 N. Y. City (Harvard 
Club) 

24 East Orange, N. J. (Re 
Cita!) 

27 Orange, N. J. (Musical 
Art) 

28 N. Y. City (Waldorf 
Astoria) 


30 Indianapolis, Ind. 

31 Summit, N. J. 

Bayonne, N. J. 

2 N. Y. City (Private Musi 
cale) 

4 2 “ae 
Liederkranz) 

6 Massillon, O. (Recital) 

8 Indianola, Ia. (Recital) 

10 Kansas City, Mo. (Re 


(Deutscher 


cital) 

12 Minneapolis, Minn. (Min 
neapolis Orchestra) 

16 Chicago, Ill, (Private 


Musicale) 


REINALD WERRENRATH 


BARYTONE 


“Charming as his 
voice now is, however, 
his art is more ingratiat 
ing. He produces his 
tones freely, controls his 
breath admirably, con- 
cealing all technical de- 
vices which are essential 
to correct emission of 
tone, and he knows that 
good vocalization may 
and ought to be kept in 
the service of good de 
clamation.” — H. K. 
KREHBIEL in N, Y. 
Tribune. 





“Moreover, art has 
nature ad 

displayed 
excellent skill in tone 


supplemented 


mirably. He 


production, His man- 
agement of the _transi- 
tion between registers 


and the absence of all 
forcing were things which 
ought to have been in- 
Structive to young sing- 
ers.”"—W. H. HENDER- 
SON in N. Y. Sun. 


For Bookings for Season 1911-12 address 


THE QUINLAN INTERNATIONAL MUSICAL ACENCY 


1 WEST 34th STREET, NEW YORK 


ENGAGEMENTS 
Feb. 17. Dayton, O. (Recital) 
19 Washington, D. C, (Re- 
cital) 
21 Morristown, N. J. (Re- 
cital) 


23 N. Y. City (Hotel Astor) 
28 N. Y. City (“Beatitudes,” 
Oratorio Soc.) 
Mar. 3 Syracuse, N. Y. (Recital) 
8 N. Y. City 
i. 2. eB. - Say 
Club) 
N. Y. City (Private Musi 
cale 
24 WN. Y. City (Hotel Astor, 
Iowa Soc.) 
Apr. 3 East Orange, N. J. (Re 
cital) 
14 Brooklyn, N. Y. 
18 Jersey City, N. J. 
20 N. Y. City (Waldorf-As- 


(Princeton 


toria) 

24 Portland, Me. (Choral Art 
Soc.) 

26 Philadelphia, Pa (‘“‘Ju- 
dith’’) 

29 N. Y. City (University 
Club) 

May 3 Norwich, N. Y. (Recital) 

7, ie 2x Ce 

9 Albany, N. Y. (Aft., Mis- 
cellaneous) 

9 Albany, N. Y. (Eve., 
“Hiawatha’’) 

14 Hackensack, N. J. 

7 Manchester, N. H. (Aft., 
Miscellaneous) 

17. Manchester, N. H, (Eve., 
“Faust’’) 

18 Nashua, N. H. (“Fair 
Ellen’”’) 

19 Nashua, N. H. (Aft., Mis- 
cellaneous) 

19 Nashua, N. H, (Eve, 


** Aida’) 
23 Bridgeport, Conn. 
26 Middlebury, Conn, 





ws 


as 
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composer; “Divisions on a ground” for B \D music is classed with bad liquor 
viol-da-gamba by Simpson; _ harpsichord by the manysided George Bernard 

ECHOES OF MUSIC ABROAD solos by Nares and Arne, and a sonata for Shaw, who has been telling the school 
’ ea ee two violins, ‘cello and harpsichord by teachers of London what he thinks of mu 
Boyce. J. A. Fuller Maitland, the well- sic as a “school subject.” The object of 


Paris Hears Russian Operas in Two Languages—Insular Pro- 
grams for International Musical Congress in London—Why 


cultivating a discriminating taste for music 
is avowedly to nourish the soul, but he has 
little faith in the methods now employed. 


harpsichord. 
Magpie 


known critic, is to play the 
The madrigals will be sung by the 
Madrigal Society. 


“Tales of Hoffmann” Will Open Hammerstein’s London The provisional program for the con- Mh hai do we do to build up the soul?” 
; a cert at Queen’s Hall in the evening com- asks this radical Irishman, “Imagine an 

Opera House—Bad Music and Bad Liquor According to prises Hubert Parry’s Symphonic Varia- angel at one ear of a dying man and the 
‘6 ” rT; : ” . tions, Villiers Stanford’s Second Irish devil at the other ear, waiting to bear away 
St. George Bernard Shaw—More Blue Bird Music Rhapsody, the first performance of a scene the soul. Often they must be surprised and 








from Frederick Corder’s “Ossian,” Hamish say, ‘Why, he has no soul at all.” Let us 





MacCunn’s “Land of the Mountain and suppose the judgment day is going on now. 

THE Théatre Sarah Bernhardt in Paris with it thoroughly by making it one of the the Flood” Overture, a group of songs for Look at the souls coming forward. Some 

is now in the possession of the Rus- mainstays of each of his three seasons as _ baritone by Walford Davies, R. Vaughan have been born with small brains which 

sians. The Grande Saison Russe, which a grand opera impresario. Williams’s Norfolk Rhapsody, No. 1, A. have grown large. Many a commercial 

is to last well into next month, opened on So when the intrepid Oscar selected it von Ahn Carse’s symphonic poem, “In a man, on the contrary, dies almost without 
the 2d with “La Roussalka,” the work of for his initial bid for his new’ public’s en- Balcony” and Joseph Holbrooke’s tone soul. 

the only noted Russian hitherto practically dorsement it seemed like a characteristic poem, “The Raven.” “In developing the soul it is useless to 


unknown to the French capital—Dargo- but unnecessary way of throwing down the For the special service at St. Paul’s Ca play music to a deaf man; the appeal must 





myjski, “La Roussalka” was given a year gauntlet. Now the justification is made thedral on the afternoon of the 31st the be through painting or literature. But, tak- 
or so ago at Monte Carlo, where it found apparent by the magic name of Renaud, anthems chosen are Purcell’s “Rejoice in ing the average child, we cannot build the 
favor with the cosmopolitan public there incomparable in his three characterizations the Lord Alway” and Byrd’s “Bow Thine soul by making music a ‘school subject.’ A 
assembled. In this Paris production the 3 state of soul may be expressed to some ex 
leading roles were in the care of Felia tent through literature, but only in music 

Litvinne, Mlle. Zakharowa, Dmitri Smir- can we get the pure mood.” 
noff and M. Philipoff. Mr. Shaw would not make a Beethoven 
The répertoire for this limited season Symphony a school subject He would 
comprises, in addition to “La Roussalka,” show that before Beethoven's time people 
Rubinstein’s “Démon,” I schaikowsky’s arranged pretty little patterns in a sym 
“Pique-Dame” and “Eugen Onegin,” Rim- metrical way. Beethoven went further 
skv-Korsakoft’s a Fiancee du Tsar” and \\ hen he was in a state of religious exal 
“La Nuit de Mai,” all to be sung in both tation or of sentimeniality, or in some 
Russian and French, and, for the ballet, other state of feeling, he took little tunes 
Tschaikowsky’s “La Belle au Bois Dor- as his subjects and produced a tissue of 
mant” and “Le Lac des Cygnes,” Drigo’s patterns in such a way that he led us from 
“La Forét Enchantée” and Puni’s “Koniok one mood to another. He could also ex 
Gorbounok.” press two moods at the same time, just as 
Instead of appearing at the Grand Opera, at our grandfather's funeral we saw some 
according to his usual custom, Maurice thing amusing along the roadside. Mr. 
Opéra Shaw explained the structure of the first 


Renaud is to be a guest at the 


movement of 


Comique in June, there to appear in a a symphony ; how two themes 
role he has never had an opportunity to represented two different moods with varia 
sing in America—the Hollander in Wag- tions and repetitions. — In that simple way 
ners “Vaisseau Fantome,” the work we he would make intelligible to a child the 
call “The Flying Dutchmam” The saucer- fact that the coda to the No “Leonora’ 
eyed Mlle. Chenal will be the Senta. A ()verture 1s an exhilarating rush to the end 


of the work, something like the rush to the 
playground when school is over. 

In the future days when the child may 
come in and go out of school as he pleases 
and when he I valued client be 


Paris at this house this month 
‘Thérése,” sung by Edmond 
\rbell and Henri Albers; 


Ravel makes his début as a 


novelty for 
is Massenet’s 
Clement, Lucy 


while Maurice . 
will be a 














of “L’Heure pln et pe agg a cause he is paid to be taught, the teacher 
Périer, of Pelléas fame, has a prominent will be a humble servant, instead of, as at 
role. Besides appearing in “Thérése” M. gpa ite a beyond contradiction 
ee ve ar ” i rt eros RAOUL PUGNO AT HOME. like pot walk heat hove te Gat ieeaat aaa 
repertoire operas, such as “Manon ané ’ \ é é ( 
i vat i The two views here shown of the well-known French pianist, Raoul Pugno, rep ng s wore f coanes Jeay however, 
Lydia Lipkowska, too, is an Opéra resent him at his home near Paris. At the left he is seen in his combination music ae Reger 7’ Mx, i : Py rag gee 
Comique guest in “La Bohéme,” “Lakme,” room and library. The other view affords an idea of the natural beauty of the ‘| . . ma es bond ‘aril a a ae . = o! 
“Manon” and “Traviata;” while Lucienne grounds surrounding his home. h ore sede Mie ar el = at 
Bréval resumes her Lady Macbeth, with cne shia ge ag ees be : goer aged ors 
Albers as Macbeth, in the extravagant’ in this work, while the Giulietta of Mme Kar, O Lord.’ (he Huddersfield Choral thine will venengh sielen ius vas y lf one 
Hirschmann setting of the Shakespeare Cavalieri is a joy to the eye, at least su Society will be brought down from York don’t find this I will give you your money 
tragedy, and also sings Carmen to the Don as London has not yet expe rienced. shire for the choral concert on the follow hack . - . . : 
losé Thomas Salignac. S es ae, jag aftérncon. The promtam will include ee Ee ee 
At the Opéra, besides taking Mary Gar- Bach’s eight-part motet, “Sing Ye to the  jno for different qualities of tone. the fac 
den’s place in the cast of “Siberia,” Lina [NSUI AR, if nothing worse. are the six Lord,” S. Wesley’s “In Exitu Israel,” Gran-  ognition of a piccolo from a soombeme. hu 
Cavalieri is to have the name part in the programs arranged for the International Ville Bantock’s charming part-song “On reason why a certain passage played hw a 
revival of Chabrier’s “Gwendoline.” Feo- Musical Congress that opens in London Himalay,” and the “Soul of the World” certain register of flutes is nasty, why the 
dor Chaliapine, who has broken away trom m May 29 under the presidency of Arthur {ftom Purcell’s “Ode on St. Cecilia’s Day.” econd subject from the E flat concerto of 
his home country and settled down a elles git Mi Rieceaie: Shaded There will be songs from the pen of Ethel Besthoven is beatified. end eo on. ‘Than 
Paris, will be heard neither at the Opera = Chairman of the executive committee. “The Smyth and Donald Torey will play one of get two young ladies to play the concerto 


nor with the Russian company at the Sarah object of these congresses,” we are in- [1s own pianoforte compositions. as a pianoforte duet, and let the pupils hear 








Bernhardt this Spring, but it 1s probable structed, “is not only to promote the study lhe second orchestral concert is to have how much better a work is when played on 
that the enterprising Isola Brothers will " the art and science of music. but also the first performance of Alexander Mac the right instrument. Thus, bit by bit, 
have him at the Théatre Lyrique de la o develop the friendly relationship of mu kenzie’s third Scotch Rhapsody “Ride of sharpen the senses 
Gaité. . . sicians of all nations. as well as of those Tam o’ Shanter,” the second performance “Having left school, what is the voung 
An uncommonly interesting event IN who take a real interest in the advance of Elgar's Second Symphony, William Wal clerk to do with his instincts for pleasure 
Paris’s lyric world was the performance ment of the art.” Whether the policy of lace’s tone poem “Villon,” W. H. Bell’s after business hours? Give him a beauti 
given at the Théatre Réjane early this entertaining th representatives of other Symphonic poem “The Shepherd,” Coleridge ful entertainment so that he will have no 
month of Claudio Monteverdi's opera countries with an elaborate scheme of con- faylor's song “Onaway” and_ orchestral taste for anything mean or low. Bad mu 
“Orfeo.” which had its first performance certs drawn up almost exclusively from works by Cowen and Edward German. sic will have its effect, like bad liquor. 
in 1607 in Venice. The Paris performance, the host country’s domestic production, is Members of the Society of British Com Beautiful music will leave the impression of 
civen for a charitable object, enlisted the going to prove conducive in every case to posers will provide the afternoon chamber beauty; it will lead young people straight 
services of singers from the State and developing a “friendly relationship of mu ‘oncert of modern English music on the _ to bed after hearing it, and not to any low 
Municipal theaters and of one of the Brus sicians of all nations” remains to be dem 2nd of June, which is to be followed by a and coarse debauch. In the furnishing of 
sels Monnaie’s stars—Claire Croiza onstrated as time goes on. The Interna program of early English church music the mind and the enlarging of the soul 
, tional Musical Congress idea is still in the (Latin words) at Westminster Abbey there is nothing that people can learn from 
early Spring of its young development. And the inevitable heart-burnings among except fine art.” 
ITH the announcement of the engage \t the first concert, a “historical chan the home-grown composers who have been 
ment of Maurice Renaud and Lina _ ber concert,” at Aeolian Hall. on the after overlooked will not be lacking to complete ME experiment recently tried out 
Cavalieri for his London Opera House noon of the 30th, the Elizabethan period the essential “atmosphere” of the Con by ernst von Denhof of giving the 
forces Oscar Hammerstein explains his’ is to be represented by madrigals by Wil- 7 mplete Hing , tetralory in English im 
choice of “Tales of Hoffmann” for his in bye, Morley, Gibbons and Farmer; a Fan a ie hargent aaeenen agp seat Dye Seg 
1ugural bill next November. If there is tasy for three-stringed instruments by Gil MAY RI " MAETERLINCK has author <p prgves asatng 7 or se o 
one work the London opera gor rs should DONS, Narpsi rd sol S by Munday, Gile S ized Paris composer, Albert Wolf, a bense 0% humor , rf Twilight re | 
know backwards by this time it is Offen arnaby, Byrd, Gibbons and Bull, and mad to make a1 eo drama of “The Blue Bird.” a Gods on xample, 8 secercagtie = vs 
hach’s “Les Contes d’ Hoffmann Hans rigals by Weelkes, Benet and Bateson Wolf is the chorus master at the Opéra _ solemnity. to the carelessness ele 
Gregor took his production of it over from Part II, covering “the Restoration period, Comique and has already established him oa ager and the vaaty Of Sugyree o 
the Berlin Komische Oper for a six weeks and later, will have a sonata | Purcell, self in the Belzian Mystic’s good graces nearer +] , 
run three years ago, and since that tim harpsichord solos by Purcell and a sonata with his musi setting of “Sister Bea “When the mishaps did occur they 
Thomas Beecham has familiarized them for iolin and harpsichord | the same trice.” nti n 
n Augsburgerstr. a 
L 
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E Gormacay. 
—E —E —EEE | 
i cee To se DERE 9 SINGING ACADEMY | PIANIST and TEACHER 
ASSIS JEAN | BLANCHE greed Spore, Spore “tout Sencert, | Authorized Representative of Leschetizky 
5 Hameau de Boulainvilliers 16 GREVILLE PLAGE, ¥. vonoon | BERLIN. W. Berchtesgadener Strasse 24 


Madame Corelli 





KING CLARK STUDIOS 


KURFURSTENDAMM 63, BERLIN 


Maestra di Canto 


BERLIN Studio: Ntimbergerstr. I. Consultation Hours, 2-3 Tel. Amt Ch. 4801 

















MUSICAL AMERICA 


May 20, 1911. 





LOLA 
Soprano 
Recitals and Concerts, 
irae and Modem 

Repertoire in French, 
Ital 


ian, German and 


English. 


Berlin Address 
Konstanzerstrasse 5 
Tel. Wilmersdorf 343 


Manag't: ALEXANDER GROSS, Impresario, Frobenstrasse 2, Berlin 














J. COURTLAN D 


COOPER 


VOICE 








Berchtesgadenerstr. 35, Berlin 











Sam Franko 


SEASON 1910-11: BERLIN 
Studio: += - = Wi rzburgerstr. 198, Beri, W 


LEILA HOLTERHOFF 


Concert Soprano 


Berlin Address: 
Berlin Ww. 50. Regensburgerstr. 26. 


Emmy Raabe-Burg 


SOPRANO 
Recommended by Mme. Johanna Gadski 


Vocal Instruction for Opera and Concert 


BERLIN STUDIO: BREGENZERSTRASSE 15 


Tel. Wilmersdorf 4073 


ELEANOR SI SPENCER 


aerate on 
Management: 
Concert Direction Hermann Wolff 
Flottwelistr. 1, Berlin, Germany 


aiacomo MINKOWSKI 


(Formerly of New York) 


SCHOOL OF OPERA 


BERLIN BARBAROSSA PLATZ 2 


CARL BERNHARD 


PHILIPSEN 


PIANIST 
RANKESTR. 7 








Tet. We. 1176 








BERLIN-W. 


WYNNI PYLE 


s: PIANIST ::: 
Earopean Concert Tour 1910-1911 


Berlin Address: 


DEUTSCHE BANK, BEHRENSTRASSE 
MADAME A. E. 


SCHOEN-RENE 


BERLIN ADDRESS: 
Berlin-Wilmersdorf 43 Eisenbahnstrasse 


PROSCHOWSKY 


44 Fasanenstrasse Berlin, W. 





Mme, ANNA 








ECHOES OF MUSIC ABROAD 








[Continued from page 11] 


all together,” according to the Sheffield 
Telegraph. “John Coates started them 
He wanted to be nearer the footlights, and 
after his colloquy with the Rhine 
he coolly kicked a huge tree-root a few 
feet nearer the front. Consequently he had 
to die perilously near the drop curtain. As 
bad luck would have it, the ‘cloth’ which 1s 
usually lowered during the ‘Dead March’ 
came down a full minute too soon, before 
Siegfried had been placed on the bier. Con 
sequently the body and one or two ‘supers’ 
were left on the audience side of the cur 
tain. 

“What was to be done? Siegfried was 
dead and could not move without rousing 
the audience to laughter. The ‘supers’ 
could not, unaided, carry him off (Mr. 
Coates is no featherweizht). Meanwhile 
the music was going on, and the sublime 
‘Dead March’ was almost due. However, 
the too previous ‘cloth’ was drawn up and 


once more lowered after the solemn pro-- 


cession had begun. But, again, a careless 
‘super,’ too near the front, was cut off, and 
his embarrassment and his self-conscious 
stalk to the wings evoked a ripple of laugh 


ter.” 
* * * 


Af TER a thirteen years’ fight for 

opera in the vernacular carried on 
throughout the length and breadth of Eng 
land, as well as in Scotland and Ireland, 
Charles Manners and his wife, Fanny 
Moody, the soprano, have just bidden fare- 
well to the public. They have proved con- 
clusively that in the English provinces, at 
all events, there is a large public for opera 
adequately sung and produced. During 
this their final season as public artists they 
i not been with their touring company, 
but have been filling a thirty-six weeks’ en- 
gagement on the music hall stage. Their 
farewell took place at the London Colli- 
seum. 

[he company, it seems, is not to be dis 
banded, for Mr. Manners still hopes to see 
realized his scheme for making music-lov 
ers throughout the country partners in a 
co-operative project for establishing opera 
in English on a permanent and more es- 
sentially national basis, a project whose 
operations are to be extended to the British 
possessions beyond the seas. 

It is a significant fact that this impres- 
ario has made money out of opera. “Mr. 
Manners’s claim to gratitude,” observes the 
Vusical News, “is not only that he pro 
vided opera, but that he has proved that, 
given practicality and business acumen, it 
is possible to make it pay. For, be it re- 
membered, there is not a city in the world 
where opera is self-supporting. On the 
Continent it is maintained by means of 
State or municipal subventions or both; in 
America and Covent Garden here, it is kept 
going by the patronage of wealthy persons, 
to whom opera is a fashion rather than a 
joy. Mr. Manners, however, without a 
pennyworth of outside help, has made, and 
is still making, opera pay and pay to such an 
extent that in little more than a decade he 
has made a modest fortune out of it.” 

+ * * 
AS. ‘Master of the King’s Musick” Sir 
Walter Parratt will be Sir Frederick 


Bridge’s right-hand man and have charge 


Maidens 


of the orchestra at the Coronation cere- 
mony in Westminster Abbey. 

The Royal orchestra, observes M. A. P., 
is an exceedingly ancient institution, dat- 
ing back four centuries. It numbers about 
thirty instrumentalists, whose work gener- 
ally consists of playing light pieces after 
the Royal Family have dined, and giving 
occasional concerts at Court. 

On State occasions the members of the 
band are attired in blue velvet coats and 
knee breeches, with white ties and white 
waistcoats, the conductor’s dress being dif- 
ferent only in the respect that he wears a 
black collar, whereas each man under him 
wears a blue one. 

Sir Walter’s position at Court is by no 
means a sinecure. He arranges all the mu- 
sical programs and directs all the State 
concerts. During the King’s residence at 
Windsor he presides every day at the organ 
in St. George’s Chapel. 

He has rooms of his own at Windsor 
Castle, and at Buckingham Palace he has 
charge of what is said to be the finest pri 
vate library of music in the world. It was 
due to his initiative that a strong-room was 
built at the Palace to preserve the musical 
treasures which accumulated there. Under 
the direction of the Prince Consort and un 
der King Edward no effort was spared to 
make the collection as complete as possible. 
Among the priceless volumes in Sir Walter 
Parratt’s care are nearly a hundred in Han- 
del’s own handwriting. 

Sir Walter was introduced to the Royal 
House when plain Mr. Parratt by the late 
Prince Leopold, who had developed a warm 
liking for him at Oxford. Queen Victoria 
appointed him her private organist and 
knighted him in 1892. 


* * a 


AX: A VON MILDENBURG, the dra- 

matic soprano long associated with 
the Vienna Court Opera and the wife of 
Hermann Bahr, author of the original play 
of “The Concert, says that the English 
have an insatiable appetite for music and 
swallow it wholesale. They like a great 
name. They enjoy music, they do not 
judge it. But they have a sure instinct for 
the sincerity of the artist. The public of 
Vienna is less easily pleased and more cau- 
tious in its reception of new works and 
performers. 

If Vienna is more cautious yet than Lon- 
don proved to be in its attitude towards 
the novelties Thomas Beecham offered it 
before Christmas, the said Mr. Beecham, 
for one, would have difficulty in conjuring 
up a definite vision of the Austrian cap 
ital’s unique state of mind. 


* * * 


NCOURAGED by the success of her 
experiments as a producer of opera in 
the vernacular, and especially by the recep- 
tion accorded her performances of Gluck’: 
“Orpheus,” Marie Brema, the contra'to, 
has now decided to establish a Marie Brema 
Orpheus Society in London. She purposes 
rehearsing various plays and operas and 
giving a public performance each season; 
and » Enh tore of her society will be at lib- 
erty to accept any engagements offered 
them, provided she approves. Two morn- 
ings a week are to be devoted to coaching 
singers in Wagner roles 3. ke 
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East Orange Audience Applauds Huhn’s 
New Song Cycle and Other Numbers 


Fast OraAnce, N. J., May &8—A con- 
cert in English was given by Bruno Huhn, 
composer-pianist, at the Woman's Club 
here recently. With Mr. Huhn_ there 
appeared Edith Chapman Goold, soprano; 
John Barnes Wells, tenor; Corinne Welsh, 
contralto, and McCall Lanham, baritone. 

The first part of the program was a re- 
ital of well selected songs by American 
composers. Mrs. Goold sang in a fresh 
and satisfying voice Huhn’s “The Foun 
tain,” Ware’s “Mammy’s§ Song” and 
Spross’s “Will o’ the Wisp while Mr 
Wells was most successful in Huhn’s “I 
Arise from Dre ams of Thee” and Alexan- 
der Russell's “Sunset.” Miss Welsh was 
evidently in poor voice and her faulty 
emission marred Sidney Homer’s beautiful 
“Banjo Song” and Huhn’s “How Many a 
Thousand Ye: ars Ago.” 

The third public hearing and also the 
rst performances utside of New York 

\! Baan’ , te Tie T)i ” 


1t\ T r. fianns § gY cVCie ine il 


formed the second part of the concert. 
This composition, which was written to the 
poems of the Persian philosopher Hafiz, 
proved interesting. Its several parts are 
set in charming contrast, touched and 
tinted throughout with characteristic Ori- 
ental color. The cycle was, on the whole 
well sung and had to be repeated in parts. 
Much enthusiastic applause was given both 


the work and the singers and Mr. Huhn 
bowed in acknowledgment several times. 
jm 


Successful Dudley Buck Pupil 


Mrs. Harriett O'Neil (Enrichetta Onelli), 
soprano, a pupil of Dudley Buck, the New 
York singing teacher, is meeting with great 
success in opera at Mantova, Italy. She 
leaves for Como, Italy, next week for a 
season of two months, and will appear in 
Cavalleria Rusticana,” “La Bohéme” and 
“Toeta. 


Albert Spalding, the American violinist, 
as arrived in London for the _ season 
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BRAHMS PROMINENT 
IN VIENNA MUSIC 


Seventy-eighth Anniversary’ of 
Composer’s Birth Generally 
Recognized 


VieENNA, April 29.—The_ session. at 
Vienna of the first Austrian Musical Peda- 
guyical Congress came to an end on Sunday 
forenoon last, the 23rd. Professor Hans 
\\ agner closed the pre ceedings by a speech 
of thanks to the representatives of the 
Ministry of Education, of the State and of 
the Municipality. Besides the lectures, dis 
cussions and social meetings arranged, the 
members were treated to a series of con 
At the first of 


these, a chamber music evening by the Rosé 


certs with select programs. 


quartet, the Beethoven harp quartet and the 
kK minor piano quintet, by Brahms, Pro 

fesor Prohaska at the piano, were given in 
a masterly manner. A matinee followed in 
the fine gala hall of the Lower Austrian 
Trade Union, at which Dr. Eusebius Man- 
dyczewski delivered a highly interesting lec- 
ture on the “canon as educational and art 
means.” The canons were very accurately 
sung by the female choir of Mme. Albine 
Mandyczewski. Mozart's concerto in E flat 
major for hautboy, clarinet, horn, flageo- 
let and piano, performed by musicians of 
the Hofoper, called forth enthusiastic ap- 
plause. The festival concert in the Grosser 
Musikvereins Saal on Sunday noon formed 
the climax of the musical features of the 
Congress. It began with an organ compo 

sition by Bach, wonderfully played by Pro 

fessor Dittrich. Then came the Brahms 
“Fest-und Gedenkspruche” (I estival and 
Memorial sayings), rendered by the Sing 

verein with great delicacy of expression, 
and followed in turn by the Fourth Sym 

phony of Bruckner lhe close was the 
thirteenth Psalm, by Liszt, for tenor solo 
and orchestra, the soloist being Maikl, of 
the Hofoper, whose beautiful tenor did full 
justice to the composition lhe entire per 

formance was conducted in his customary 
masterly manner by Franz Schalk, the or- 
chestra being that of the Tonkunstlervet 

e1n. 

Some days prior to this, the Tonkunstler 
Orchestra gave a Brahms evening at the 
Bésendorfer Saal, at which Brahms Lieder 
were beautifully sung by Victor Heim. 
The quintet in IF major for strings was ex 
quisitely played by the Fitzner quartet and 
Herr Karl Doctor, and chorals were sung 
by the Kupelwieser singing society unde 
Adolt Kirchl’s lead. Brahms, always a 
special favorite here, has been particularly 
prominent during all of April owing to th 
anniversary of his birth on the third of the 
month. He would now be just 78 years 
old, not an impossible age by any means; 
yet he has been dead fourteen years, hav 
ing passed away on May 7, 1897. 

At the Ehrbar Saal a very successful 
piano recital was recently given by Minn 
Kiihne-Helmessen, a pupil of Professor 
Heinrich Janoch, of Brunn, the Moravian 


capital. She gave musically and technically 


faultless interpretations. On Monday the 
eighth statutory concert of the New Or 
chestra Society took place at the Grosser 
Musikvereins Saal under leadership of its 
conductor, Karl Tretter. In this Daisy 
Kennedy, the young Australian violin vir 
tuoso of the Sevcik Meisterschule, took 
successful part 

Director Gregor, of the Hofoper, begins 
his managerial work on next Monday with 
the first stage and orchestra rehearsal of 
Debussy’s “Pelléas and Mélisande,” the first 


Grunfeld and the Rosé quartet filled the 
rest of the program. 

from Graz, the Styrian capital which is 
regarded as a sort of trial station to Vienna 
both as to singers and compositions, comes 
the news of a first performance on the 22nd 
ot a maiden work by Sepp Rosegger, a son 
of the famous Styrian writer Peter Roseg 
ger, called “Der Schwarze Doktor” (“The 
Black Doctor”). The opera is in two acts 
and achieved an entire success, the poet 
composer and the performers receiving 














Brahms Memorial in Front of Vienna Polytechnic 


performance of which will take place on 
May 19. ‘The principal parts are doubly 
cast, the American singers, Miller (Pel 
léas) and Lankow (Aing Arkel), being 
coupled respectively with Herren Leuet 
and Betetto Viélisande will be sung alter 
nately by rau Gutheil-Schoder (Octavian 
in “Rosenkavalier”) and Frau Kiurina. On 
May 1 and 4 the Dutch baritone, Van 
Hulst, will sing with a view to engagement 
at the Hofoper, as /’alentin in “laust” and 
Tonio in “Bajazzo.” On May 3 and 6, the 
Italian baritone, Matteo Battistini, will be 
a “guest” as Germont in “Traviata” and as 
Rigoletto, which two operas will be sung 
in Italian 

Battistini was the center of attraction at 
the unusually interesting concert which 
took place at the Grosser Musikvereins 
Saal on Thursday evening for the benefit of 
the Alland Sanatorium for Consumptives, 
which is under aristocratic patronage. The 
famous Italian appeared then for the first 
time on the concert stage in Vienna. His 
sovereign technic and warm, sonorous or 
gan, which has the tenor coloring of most 
Italian baritone voices, quite carried away 
the large and distinguished audience which 
filled the spacious hall to overflowing. In 
deed, the crush and enthusiasm were as 
fresh as if the concert season had but just 
begun instead of being nearly over. Battis 
tini sang arias by Leoncavallo, Donizetti 
and Gounod and any number of encores. 
In the duet from “Hamlet” it was a delight 
to hear his voice blend with the silvery so 
prano of Frau Kurz, who was enthusiast 
ally applauded after airs by Rossini and 
Verdi, and several charming songs. Alfred 


countless recalls and avalanches of flowers 
The time of action is contemporary with 
( agliostro, and the black doctor 1s, of 
course, an alchemist. The music contains 
pleasing motives built up on old Italian and 
German folk songs, and is much influenced 
omposition, 
Apple FuNK 


by modern styles of 


Charles W. Clark Sings at Grand Rapids 
Reception 


GRAND Rapips, Micu., May 15.—Charles 
\V. Clark, baritone, was the protagonist at 
a musicale and reception given by Mr. and 
Mrs. Charles B. Kelsey at the St. Cecilia 
Club house, Grand Rapids, Mich., on May 
6. Mrs. Kelsey left for an extended stay 
in Europe last week and the event was in 
the nature of a farewell reception. M1 
Clark aroused the six hundred guests to a 
high pitch of enthusiasm by his spirited and 
intelligent singing of an _ excellent pro 
gram. <A feature of the program which 
greatly delizhted the audience was his sing 
ing of “The Farewell,” by Arthur Fat 
well, who wrote this song for Mrs. Kelsey 
and dedicated it to her on the occasion of 
(‘hristmas, I9Io 


Hammerstein at Work in London 


LoNDON, May 11.—QOscar Hammerstein 
has arrived here, to remain permanently, 
he Says. He has started work on his 
new company and ordered 12,000 costumes 
and accessories to be made ready for the 
opening of his London Opera House in 
November. The costumes will be made in 
England by English workers 


HEINEMANN SINGS 
FOR LOS ANGELES 


Appears at Two Recitals and a 
Club Dinner with Gratifying 
Results 
Los ANGELES, May 7 


mann and Los Angeles mutually discovered 


Alexander Heine- 


each other this week. It was the Gamut 
Club which “saw him first.” Mr. Heine 
mann was present as the guest of honor 
it the club’s monthly dinner and was so 
pleased with the greeting he received that 
he offered to sing to the hundred or more 
of diners, and the banquet was suspended 


while he held his auditors in close admira 


tion. Heinemann gave his recitals, one the 
same evening, at Blanchard Hall, and the 
second Saturday afternoon For a new 
artist (to us) who offered only German 
lieder, he had fairly good audiences, Of 


his work, Mr. Heinemann says: 

“Your public will learn to love and ap 
preciate our beautiful songs some day, but 
everything must have a_ beginning Now 
there are only a few who pay attention; 
but they will increase in number \When 


the American public finally has discovered 
them it will realize that it owes my coun 
try a great debt The German Lied por 
trays moods and intense or sublime teel 
ings in sone. The French chanson and the 
Italian canzone are pretty, graceful and at- 


tractive, plaintive or sad, while the Lied 
may depart from the conventional melodic 
line to become poignantly dramatic.” 

But does Mr. Heinemann remember that 
these songs are written and sung in the 
language of the German people, not the 
\merican 

\t the Gamut Club M1 
a tew remarks in an Eng 


Lleinemann made 
lish which he de 


clared was “only five months and two 
weeks old” and proudly showed the club 
his decoration from, as he said, “King 
att.” 

Others heard at the Gamut festivities 


were Frank Angiers, ‘cellist of the Boston 
Symphony Orchestra; Morgan Jones, con 
ert basso, of Wales; William Benjamin, 
tenor, of Santa Ana, and, in a piano and 
string trio, Messrs. Dobbin Banning and 
Strowbridg¢ 

stelle Heartt Dreyfu delights in pre 
senting unusual programs of song. Her 


latest was headed “Rhymes and Rhythms 


of Romany,” given at the Woman's Club 
building. Slavonian, Hungarian and Span 
ish gypsy songs led the program, followed 
by selections from Brahms, Dvorak, Pai- 


siello, Lohr, and Ly ct Lhese were pre 
ceded by a talk on the Gypsy in music and 
were relieved by ‘cello and piano numbers 
f similar character by Mrs. Hennion Rob 
inson and Alex Simonson, ‘cellist 

William E. Strowbridge began his en 
gazement to-day as organist of Christ 
Church, succeeding Arthur Alexander, who 
goes to the Temple Auditorium. 


W. F. G. 


Joseph Hollman, the Dutch ‘cellist, will 
tour South America this Summet 
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ringing out in a brilliant and individual manner. 
His interpretation of Bach and Handel was not less 
beautiful. 

His triumphant strength, his playing of vivid and 
powerful beauty, his flowing rhythm remains in spite 
1f its power devoid of all harshness. The young 
artist sometimes takes the tempo too quickly, to our 
idea, but, on the other hand, his quick comprehension 
of the score seems quite in its place on account of the 
absolute certainty and grace of his technique and per 
fect expression, 

In the “Gartenmelodie”’ and the “Fairy Tales’ of 
Schumann he exhibited a singing tone of most dazzling 
beauty and deeply poetical. Then he played in ex- 
quisite style *‘Am Springbrunnen”’ by the same mas- 
ter, an airy trifle by Sinigaglia, an interesting ‘‘Ber- 





ceuse”’’ by Henry Oswald, and ‘“‘Danse Hongroise” by 
Brahms-]cachim.—Hamburg-—Fremdenblatt, Dec. l, 
1910, 

Albert Spalding gave a violin recital in the even 
ing We must cgrtainly appreciate him to be a vio 


linist of full, beautiful and noble tone qualities and 
possessed of a most brilliant and elegant technique. 
A sonata for violin by Max Reger displayed Mr. 
Spalding’s great powers in strong relief.—Frankfort— 
Frankfurter General Anzeiger, Nov. 25, 1910. 

When a violinist is at his very best, as in the in- 
terpretation of Handel, Bach and Reger, he is not 
to be underestimated, and this is the case with Mr. 
Albert Spalding. 

His playing is vigorous and solid, devoid of all 
mannerisms, and is sustained by exceptionally fine 
technique and an impeccable rhythm. Together with 
the older works, Mr. Spalding particularly exhibited 
the exalted beauty of the Reger Sonata in the clear 
est light, and his rarely beautiful tone was especially 
prominent. 

Lesser works filled the second half of the pro 
gramme and he gave the Brahms-Joachim ‘“‘Hungar 
ian Dance’? with dashing assurance, while in a love 
wy ’ by H. Oswald, he showed great deli 
cacy in touch and phrasing as well as in a pretty 
little piece of Sinigaglia’s. (Signed) EUGENE SEG 
NITZ.—Leitpszig—Leipziger Tageblatt, Dec. 8, 1910. 


> ’ 
»erceuse, 


In Albert Spalding we learned to appreciate a born 
violinist, and one in whom two souls exist. The one 
appeals to true musicians in a beautiful manner, and 
gives interpretations full of interest of the works of 
landel, Bach and Reger; the other captivates the 
masses by sentimental and bravura pieces. But one 
must add that Spalding does not pose himself before 
connoisseurs as a mere virtuoso. His style is for 
serious and great works, his large, full tone and splen 
did bowing being especially adapted to Concertos, into 
which his playing infuses extreme joy.—R.—Dresden 
Dresdener Anzeiger, Dec. 11, 1910 


WYrtUsC$A- 


Mr. Spalding had composed his programme almost 
entirely of serious musical work His treatment of 
Handel and Bach was so inspired that one could not 
even reproach him for the agitation of his quick 


tempos. The supreme point of beauty in the evening 
was the tone painting in the three Schumann works, 
“Gartenmelodie,” ‘*Am Springbrunnen,” and _ the 


\dagio from the “Fairy Tales.’”’ What the artist 
herein exhibited in beautiful and soulful tone and in 
exalted sentiment was marvellous to hear, as was als 
the rich coloring with which he painted the pictures 
from the deepest tones to the highest notes of the 
violin In the “Hungarian Dance” by Brahms-Joa 
—= ae —— - I chim, and in the “Rondo Capriccicso” by Saint-Saéns, 
a ’ he enchanted us with his fiery temperament. In this 
ALBERT SPALDING way Mr. Spalding magnetized without fatiguing the 
. iudience during the entire evening K. Z.— Dresden— 

Dresdener Neueste Nachrichten, De 11, 1910. 














Young and audacious, with the first stroke of his 
bow, Spalding promptly masters his audience with his 
impeccable precision and the ease with which he sur- 

. o.3 him one of the finest interpreters of his art.—Berlin mounts every difficulty. He played the Adagio and 
i 4 i ) i¢ it > } i¢ vu al ‘ . - 
Famous Musical Cities Con- j lag pes ag. Nov 3 1910 Fugue of Bach in a masterly manner, never once los- 
SIT HE 4 itit x. sAvsUuV. wv» . 
° ‘a : : ; ) i ing the interlacing movements, and with admirable 
sider Spalding rhe interpretation was, as we have already said, saciaion Th frale eth MI lel i Somnanio 
‘ ‘ re¢ ym. » i » ) tn nae Sol o Ce ( 
above all praist and Mr Spalding proved a revelation I ' . = : - piney aaa . 
, ’ ' mT aa } was also remarkably executed, with perfect musician 
with his extraordinar ir, full tone and 1S : - 
ship yet with no unnecessary flourishes. 


perfect technique. -Der Reichsanzeiger, 
\ vy. 1. 1910 ; - M. Spalding is a genuine musician, which every one 


ind a powerful and virile concep 


How Europe’s Renowned Critics in  ¢*'« ,techmaue, and, 


tion—in short, with all the qualities which have made 






Saturday’s concert at the Salle Gaveau, with the 
Lamoureux Orchestra, was a distinct triumph for the 
soloist, Albert Spalding—a triumph such as only the 
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pé se ‘ , realized during the ‘‘Kreutzer Sonata,”’ on account 
ate -_ , a Albert Spalding has already made a deep impression ; : ’ 
greatest artists may hope for. In a programme com: a. o ld ng. 7 nts «ged gras, Rage tinener of the fine shadings, with the curious, personal tone 
I » 4 4 > upon »eTII audiences, ni i 0 y I ne 
prising the Concertos of Bach and Brahms and ‘*The P be hin : = te Bg Ti es GF mk et effects and the finale, with its passionate flight. It 
) ) " he ) r . > ened ) 5 ila lg il Pile b ETRE i ‘ — 
Poem,” by Chausson, before the musical and soc ial + Frid > PC , iin » has a warm, singing, soulful was the same thing in the Schumann, which he took 
> . Jars hi ] " > as riday. . ‘ ] na i é n, Tiwitik, oul > 
élite of Paris, which Albert Spalding aroused to the weed a | = i ¥ — ae ing gn > with the veiled. romantic tone. full of sensibility. 
"er ; . arth: , y tol ‘ lean, we ae ioped chnique, and, ait _— 4 
greatest enthusiasm, this eminent ar list, by his mag i ie bb: a eon ap ot - f : tying that ap carrying us off into another atmosphere. These quali 
nificent interpretations, ranks himself amongst the oS her, a b " \, conv T 2 g Ses ( = is of both ties in Spalding are what make “style.”—Lill Te 
greatest masters of music.—L, de Crémone.—Faris peals to an audience at once. 218 treatment Progres du Nord, Nov. 12, 1910 
Le Figaro, Nov. 10, 1910 the Bcethoven and Mendelssohn Concertos was mas g J os . 12, 1910, 
/ , I , 7 salar ; Snal , is "- 
Albert Spalding, the violinist, was heard here in his terly, both in conception and finish. * pal - , ee This great artist executed works of Beethoven, 
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WAGNER’S AUTOBIOGRAPHY NOW PUBLIC 


Contains Many Interesting Revelations and Some Interesting Sup- 


pressions—Vogue of Americans 


in German Opera—Joseph 


Stransky, Prospective Conductor of New York Philharmonic, Left 


a Widower—Lipkowska and 
Berlin Hearings 


Bertin, April 30.—Richard Wagner’s au- 
tobiography has just been published in two 
volumes by the F. Bruckmann Company, 
of Munich. It is to cost twenty-five marks, 
bound in linen. 

These books make many a revelation -of 
interest and also attract attention by the 
manifestation frequently of a desire to slur 
historical moments that might affect the 
prestige of a living member of the family. 
Of course, it is but natural that Frau Cos- 
ima prefers not to have the creation ot 
Wagner’s most important work, “Die Mets- 
tersinger,” attributed to the inspirations re- 
ceived from some other woman. Frau 
Cosima herself remains very much in the 
background, despite her very pronounced 
self-assertion on most occasions. 

On the other hand, Wagner almost bru- 
tally unveils other episodes of his life, espe- 
cially with regard to the character and na- 
ture of his first wife, Minna. This gives 
us much enlightenment that makes some otf 
Wagner’s later actions seem more pardon- 
able than ever before. The work is also 
not lacking in amusing descriptions ot 
many personalities of note. 

For the Kurftirsten Oper, which the 
management hopes to open in the beginning 
of next season, Director Maximilian Moris 
has announced that he will engage a care- 
fully selected orchestra of sixty regular 
and thirty auxiliary members. He _ has 
chosen Messrs. Meyrowitz and Rumpel as 
first conductors, and Thienemann as chorus 
director, 

It is reported that Richard Strauss, on 
the occasion of his last visit to Vienna, 
proposed to Karl Schénherr, author of the 
play “Glaube und Heimat,” which is cre- 
ating an almost epoch-making sensation 
here, to write a libretto for a new opera. 
The composer is said to have promised to 
adapt himself-as much as possible to the 
peculiarities of the writer. However, 
Schénherr refused co-operation with 
Strauss, for the present at least. 

Last Monday the Choral Society of the 
Sing Academy gave a repetition of Bach’s 
“St. Matthew's Passion” under Professor 
Georg Schumann in the Garrison Kirche. 
The parts had been entrusted to such able 
artists as Herr Fischer (Evangelist); Eva 
Lessmann, soprano; Arthur von Eweyk, the 
Dutch-American bass-baritone, and Profes- 
sor Johannes Messchaert. With such sing- 
ers as these co-operating with Philhar 
monic Orchestra and Herr Beruh-Iregang, 
organist, the success of the performance 
was inevitable. 

Louis Persinger, the American violinist, 
who made his début here last season, is 
booked for an extensive tour the coming 
year, when he will play in all the principal 
Continental cities. In November Mr. Per- 
singer will play in Berlin with the Phil- 
harmonic Orchestra in the Beethoven Saal 
and will give a recital in the Sing Academy 
toward the last of Sentember. For the 
Summer the young artist will go to France 
with a number of his pupils. 

Last Monday’s musicale of the pianist 
and teacher, Severin Fisenberger, attracted 
a large attendance of the pianist’s admir- 
ers. A number of Mr. Eisenberger’s pupils 
who played gave ample evidence of the 
excellent training they had received. Miss 
Rossander, of Stockholm, played the A 
major concerto of Liszt; Miss Ermann, of 
Odessa, Russia, the FE flat concerto of Liszt; 
Fraulein Messow, of Berlin, the Mozart E 
flat concerto, and Mr. Sweet, of New York 
City, compositions of Brahms and Schu- 
mann. All these more or less gifted young 
students showed a splendid technical and 


Baklanoff, of Boston Opera, Have 


musical development, giving proof of the 
eminent pedagogic ability of Severin Eisen- 
berger, who is to-day one of the most 
eagerly sought teachers in Berlin. 





Emma Gilmar, Pupil of the American 
Teacher, Frank King Clark, of Berlin, 
Who Has Been Engaged as First 
Contralto in Metz Opera. 


Alberto Jonas, the Spanish-American 
pianist, is one of those artists who can be 
depended upon to achieve a_ sensational 
success whenever and wherever he appears. 
During this last season he has awakened 
enthusiasm in the German musical centers, 
paramount among his successes being that 


at Dresden, where the critics went into 
ecstatic details concerning his “superb 
technic and noble interpretations,” placing 


special emphasis upon his Chopin playing. 
Mr. Jonas has received a cablegram from 
his pupil, Pepito Arriola, which states that 
Pepito played in the Auditorium at Den 
ver, Col., to an audience of twenty thou 
sand persons. That this thirteen-year-old 
boy should be able to attract such a vast 
audience in that far Western city is natu 
rally regarded by Mr. Jonas as a unique 
distinction. 

Emma Gilmar,'a young Swiss singer and 
a pupil of Frank King Clark, has just 
signed a most advantageous contract as 
first contralto for the coming season in 
Metz 

Another pupil of Frank King Clark, 
Ruth Ashley, of Buffalo, contralto in the 
opera at Halle, was invited to appear as 
“guest” at the last performance of Mo 


zart’s “Magic Flute’ at the Berlin Opera 
House, on April 23, taking the place of 
Frau Ober, who was ill. Miss Ashley is 


just finishing her first year at the Stad 
theater in Halle, and the invitation to ap 
pear at the Royal Opera represents an un 
usual distinction [he wisdom of her se 
lection was demonstrated in der perform- 
ance, for she sang her role with authority 
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and displayed a rich, full contralto of ex- 
traordinary range. 
Vogue of American Singers. 

In view of the extraordinary favor shown 
\merican singers in Germany at the pres- 
ent time, young American art aspirants are 
being encouraged to devote themselves to 
a stage career in this country. One of the 
most active factors in bringing about this 
favoring of Americans has been the firm 
of theatrical and operatic managers, Rothe- 
Rickert, of Berlin. Within the last few 
days this agency has succeeded in placing 
two American singers, who came to Berlin 
to study the German opera répertoire, at 
first-class opera houses. The young heroic 
tenor, James Cuyler Black, from Texas, 
has been engaged for the Royal Court 
Opera of Wiesbaden for a number of 
years, and the lyric baritone, Dr. Augustus 
Milner, of Chicago, has recently sung as 
“guest” at the Deutsches National Theater 
of Prague. Belle Applegate, the former 
prima donna contralto, of Cologne, who 
has undergone the metamorphosis of some 
of her sister artists and become a dramatic 
soprano, will make her appearance as such 
at the Deutsches National Theater of 
Prague in June, singing Valentine in “Les 
Huguenots” and the three Briinnhildes at 
her “guest” performances. 

Alfred Piccaver, an American lyric ten- 
or, of New York, through the activity of 
the firm mentioned, has been engaged for 
Vienna for a number of years. His con 
tract is to begin in 1912. The vocal teach- 
er, Betty Frank Rickert, who for many 
years was a brilliant coloratura soprano 
and as such sang for two seasons at the 
Metropolitan Opera House, has associated 
herself with the agency in the interests of 
her pupils. 

Joseph Stransky a Widower 

Bertin, April 27.—The wife of the Ber- 
lin conductor, Joseph Stransky, 
away last Monday morning. She 
her husband and two children. 

In the Théatre de la Monnaie, Brussels, 
the German Wagner Festival began recent- 
ly with an unusually large attendance, un 
der Kapellmeister Otto Lohse, of the Co 
logne Opera. The first performance was 
“Lohengrin.” 

Lydia Lipkowska, of the Boston Opera 
(ompany, made her very successful début 
in Berlin last Wednesday at the Komische 
Oper as Violetta in “Traviata.” Her voice, 
though not large, is of a beautiful quality 
and exquisitely schooled. Her art of char 
acterization is a feature that compels the 
highest regard. With these merits she 
combines a most sympathetic stage pres 
ence, so that the great interest which she 
awakened was fully deserved. 

\ select charitable concert took lace 
in the Beethoven Saal on Wednesday even 
ing, the co-operation of a number of art 
ists of distinction assuring unusual artistic 
pleasures. (he program was introduced 
by the Beethoven Sonata in F for violin 
and piano, played by Rudolf Weinmaux, a 
promising young violinist, and Severin 
Kisenberger, the pianist, whose work we 
have so trequently had occasion to praise. 
mma Lucy Gates then sang Felicien Da 
vid’s “La Perle du Brésil” with flute obli 
gato (Otto Roesler) with clever coloratura 
technic and sympathetic voice. She was 
encored and chose Arditi’s “Il bacio” waltz 
\n important event of the evening was 
the appearance of the baritone, 
Baklanoff, of the Boston Opera, who sang 
the aria from Verdi's “Un ballo in Masch 
era” with an amount of dramatic expres- 
sion not usually heard in this number. The 
audience tumultuously demanded an _ en 


passed 
leaves 


( weorTrve 


core, which the artist, though with cour- 
teous grace, refused. For this he could 
scarcely be blamed, especially as he was 


sing Scarpia in “Tosca” on the succeed 
ng evening in the Komische Oper 
Severin Ejisenberger then played the 
Barcarolle, Nocturne in B, Andante spi 
anato and the Polonaise in E flat major 





of Chopin, to the delight of the audience, 
which insisted upon an encore. The next 
number on the program had been looked 
forward to with extraordinary interest, for 
in it Mile. Agnis Borgo, the prima donna 
of the Paris Grand Opera, was to make 
her first appearance in Berlin. Although 
Mile. Borgo did not choose the most pop 
ular composer in Massenet for a Berlin 
public—she sang the aria from “Le Cid” 

she proved conclusively that she possesses 
a dramatic soprano the like of which is 
rarely heard. Her head register especially 
is of extraordinary beauty, the highest 


tones retaining the beauteous silvery char- 
acter of the lower voice. With her vocal 
attainments she combines a superb stage 


presence, so that one is justified in expect- 
ing great things from Mlle. Borgo in the 
future. The rest of the program com 
prised three violin compositions by Mar 
tini, Beethoven and Smetana, played by 
Rudolf Weinman, and six Russian 
by George Baklanoff. O. P. Jacor 


SONGS, 


T. N. MacBURNEY’S PUPILS 


Chicago Vocal Teacher Hears Good Re- 
ports from Students in Many Cities 


Cuicaco, May 15.—Thomas N. Mac 
Burney, one of the most enterprising of 
independent teachers, is presenting his pro 
fessional pupils in a series of song recitals 
in his studios in the Fine Arts Building 
ach recital will be devoted to programs of 
individual composers, following in chrono 
logical sequence. It is proposed to follow 
this first series by another, which will pre 
sent a line of programs in which local com 
posers will figure exclusively. 

Listed among his pupils here may be re 
marked Helen Kellogg, who recently ap 
peared with great before a con 
vention at Uak Park, a fine type of lyrical 
soprano; Hazel Huntley, the contralto so 
loist at the First Presbyterian Church in 
Oak Park, who has been doing a great deal 
of oratorio work during the latter part of 
this season; Worth Faulkner, soloist of the 
Plymouth Congregational Church, who 
will give a recital of his own next week 
in kast St. Louis; Louise Burton, a bril 
lant young soprano, who has frequently 
attracted attention in concert of late; Col 
lins J. Brock, baritone, director of musi 
at the Western Avenue M. E. Church, who 
appears this week in an important capacity 
as soloist in “Judas Maccabaeus”; Jessie 
Bate, contralto, soloist at the Ravenswood 
Congregational Church. 

Mr. MacBurney has so many out of town 
pupils well placed that the list cannot lb 
comprehended in brief space. Fern Smith, 
who has charge of the voice department at 
Martin Pulaski, Tenn., has made 
remarkable advancement and returns her 
next month to continue her study during 
the Summer with Mr. MacBurney prior to 
making a concert trip before she returns 
for another year at Pulaski. C. E. N 


success 


College, 


Harold Henry Goes Under Management 
of Frank E. Edwards 


Cuicaco, May 15.—Harold Henry has 
heen so busy with teaching engagements 
since his last recital dates that he has been 
compelled to refuse several urgent calls for 
recital work early this month in order to 
keep faith with the home folks. Mr. Henry 
has made arrangements for the exclusive 
bookings of Frank I. Edwards in Cincin 
nati and thus early he has been placed for 
a number of recitals next Fall. C. E. N 
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NEW BOOKS ON MUSIC 





A Book for Wagner Enthusiasts 


NVY and hypocrisy find a place in 
all human hearts. Very few have 
your frankness and your beautiful, unre- 


strained enthusiasm.” 

These words were addressed by Liszt to 
Judith Gautier at their first meeting in 
Munich, whither the French authoress had 
betaken herself largely in order to witness 
the first and ill-fated representation of 
Vagner’s “Rheingold.” They may well be 
taken as the keynote of her splendid vol- 
ume, “Wagner at Home,’* which has re- 
cently been translated into English by Efhfe 
Dunreith Massie, and which, though 
scarcely to be regarded as a novelty, cer- 
tainly merits renewed attention from time 
to time. 

frankness unrestrained 


and “beautiful, 


enthusiasm” breathe through every sen- 
tence of this book. For a true lover of 
Wagner the work is indispensable. It is a 


striking exemplification of the fact that no 
nation excels the French in its ability to 
express admiration for genius in the most 
sympathetic way. The glow of enthusiasm 
amounting almost to idolatry illuminates 
its pages, tempered, nevertheless, by a de- 
gree of finesse and delicacy of expression 
that obviates the impression of gushingly 
sentimental hero worship into which any 


but a Frenchman might easily have fallen. 
Mme. Gautier’s relation of bare facts 1s 
accomplished in so tacile and intimate a 


style that the book is fully as entertaining 
as a novel—perhaps even more so. She 
has the journalist’s faculty of exposing the 
most vitally interesting topics. Such 1s its 
fascination that even those not confirmed 
Wagnerites must submit to it. It is one 
of those rare literary creations that hold 
the attention in a relentless grip from be- 


ginning to end and make one dread to 
reach the end. 

It is unfortunate that Mme. Gautier 
could not have spent more time with the 
master, for the few brief weeks of which 


she records the happenings furnished her 
with a veritable mine of absorbing mate- 
rial. Apparently, the intensity of Wag- 
ner’s personal magnetism was equal to that 
of Napoleon. One comes to this conclu- 
sion not only by learning of the over- 
whelming effect it had upon all his ac- 
quaintances, but through the fact that the 
reader himself experiences it through the 
printed pages. 
Mme. Gautier’s book might, for con- 
venience, be divided into three parts—the 
first to include the arrival of the writer 
and her companions in Lucerne and their 
visits to Tribschen, the second the days 
spent in Munich, the third the return to 
Tribschen. Perhaps the most noteworthy 
of the lady’s traveling companions was the 
poet Villiers de l’Isle-Adam, whose char- 
acter she has limned in a few _ graphic 
strokes and whose idiosyncrasies are de- 
tailed with a dry and unforced humor that 
is delightful. The incidents of his en- 
counter with Wagner’s dog—which caused 
Wagner to climb a pine tree—and his 
breach of etiquette in the Munich salon 
are striking examples of the author’s abil- 
ity to tell a story in a_ straightforward 
manner and to emphasize humorous as- 
pects without labor or exaggeration. 
Undoubtedly the most valuable portions 
of the book are those dealing with Wag- 
ner’s life at his Tribschen retreat. Every 





*“WaGNER AT Home.” ty Judith Gautier. 
Translated into English by Effie Dunreith Massie. 
Cloth, 257 pages. Imported by the John Lane Co., 
New York 


which Mme. Gautier _ relates 
falsity of the assertions of Wag- 
the effect that he was 
morose, unsociable, unfriendly and intent 
solely upon his own glorification. It is 
true that, desirous of avoiding misunder- 
standing about his own works, he lost no 
opportunity of setting his friends at rights 
about them. His explanations appear al- 
ways to have been received with the great- 
est delight. Afraid that Mme. Gautier, 
who adored his other works, did not fully 
comprehend “Meistersinger,” he undertook 
to settle her doubts in a sort of picturesque 
lecture recital, at which Hans Richter as- 
sisted. How deeply he appreciated the 
articles which’ she had written in his de- 
fence before having made his acquaintance 
is shown in the long letter which he wrote 
her some time after reading them and 
which is quoted in the first chapter of the 
be 0k, 

The pages dealing with the Munich pro- 
duction of “Rheingold”—which Wagner 
had refused to supervise—will afford much 
merriment to those who have seen the 
scenically ideal productions of the drama 
given nowadays. 

The fact that the book is now to be had 
in English should insure it renewed pop- 
ularity. Effie Dunreith Massie has done 
her work well, on the whole, and has suc- 
ceeded in preserving the spirit of the orig- 
inal almost in its entirety. Let no mu- 
sician fail to read it. 

* * x 


"T HOSE WHO READ W. J. Henderson’s 

Sunday column in the New York Sun 
realize that this estimable critic entertains 
no exalted notions of opera as a form of 
art. Indeed, if two or three weeks pass 
without a tirade upon all the evils to which 
music has been subjected through its bale 
ful agency they feel almost as if they had 
good cause for complaint. It is not with- 
out a degree of amusement, therefore, that 
one notes the title of Mr. Henderson's 
newest volume to be “Some Forerunners 
of Italian Opera’}. Its purpose, says the 
author in a preface, “is to offer to the 
English reader a short study of lyric drama 
in Italy prior to the birth of opera and to 
note * * * the growth of the artistic ele- 
ments and influences which finally led the 
Florentine reformers to resort to the an- 
cient drama in their search for a simplified 
medium of expression.” 

It is greatly to be feared that this sub- 
ject holds forth no great attraction for any 
but students and not even for all of these. 
In despite of all the very evident care and 
study that Mr. Henderson has lavished on 
the work it is, frankly speaking, dull. The 
first chapters dealing with the e: arly litur- 
gical drama, the birthpl: ice of the secular 
drama and the “sacre rappresentazioni’ 
belong fully as much—if not more—to the 
history of the drama as to opera and can 
be studied to even greater advantage in the 
innumerable extant texts on dramatic lit- 
erature. The chapters of the book which 
scholars will undoubtedly find of greatest 
value are those dealing with Poliziano’s 
“Orfeo,” a work apparently far more in 
the character of a masque than a genuine 
opera. Mr. Henderson’s remarks on its 
music and the orchestra employed in its 
performance are not without interest. The 
chapters near the close on the “Spectacular 
Element in Music” and “Medium of Indi- 
vidual Utterance” are also worth a perusal. 


anecdote 
proves the 
ner’s enemies, to 


_ tSOME FOoORERUNNERS OF ITALIAN OperRA.” By 
V. J. Henderson. Cloth, 243 pages. Henry Holt 
& Co., New York, 1911 





Russian Orchestra in San Francisco— 
Hearing for Local Composers 

SAN Francisco, May 1.—The attraction 

in musical circles this week is the Russian 

Symphony Orchestra, Modest Altschuler 

director. The first concert was given Sun- 


day afternoon in Scottish Rite Hall and 
the large audience showed itself well 
pleased by the performance. The soloists 
are Mme. Dimitrieff, soprano; Mme. Joel- 


Hulse, contralto; Frank Ormsby, tenor, 
and Bertram Schwahn, baritone, and a local 
singer, Bently Nicholson, specially engaged 
for a Wagnerian program at the Greek 
Cheater 

\ song recital by 
Eva Guninger, assisted by 
violinist, was much enjoyed 
ning by the members of the 


Henry L. Perry and 
Helen Sutphen, 
Thursday eve- 
Sequoia Club 


and their guests. Three numbers by local 
composers were given—“Sweetheart,’. by 
H. J. Stewart: “Recompense,” John W. 
Metcalf, and “A Voice in the Night,”. Wal- 
lace Sabin. Much applause greeted Mr. 


Perry’s singing of these numbers and he 
responded with an encore. The accom- 
panists were Mrs. Mabel Hill Redfield and 
Margaret Bradley. R. S. 


Mme. Charbonnel’s Pupils Have Hear- 
ing in Providence 

ProvipENcCE, May 11.—One of the most 

enjoyable pianoforte recitals of the season 


was that given by Mme. Avis Bliven Char- 


bonnel at a May Morning Musicale Thurs- 
day, in Frobel Hall, when she presented 
three of her advanced pupils, May Atwood, 


Ross and Frederick Very. Mr. 
interpretation of Beethoven’s Ap- 
passionata Sonata was remarkable for mu- 
sical feeling and technical proficiency. Miss 
\twood’s numbers were from Chopin, and 


Stuart 


Re ss's 
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were played in a masterful manner. Mr. 

Very closed the musicale with Grieg’s “Aus Reoltais and Piano Instruction 

dem Volksleben. His playing was Pains- | goloist with New York Philharmonic and Boston Sym 

taking and had the stamp of true musical phony Orchestra, Kneisel Quartette, Etc. 
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A NEW RHAPSODY BY GUSTAV STRUBE 





esting Symbolistic Work, 


and D’Indy 





Boston Composer and Conductor Has Just Completed an Inter- 
“The Garden of Gethsemane,’’ 
for Chorus and Orchestra—_An Ardent Admirer of Debussy 








OSTON, May 15.—Gustav Strube, present 
conductor of the “Pop” concerts in 
Boston, conductor for some seasons past 
of the Fall music festivals at Worcester, 
Mass., and in the Winter industrious as a 
violinist of the Boston Symphony Orches 
tra, a teacher of the violin and of compo- 
sition, is a composer all the year around. 
Like many others of his guild, Mr. Strube 
writes music in odd hours and half hours. 
He has just completed a new and imports int 
composition for orchestra and chorus, “The 
Garden of Gethsemane,” soon to be pub- 
fiehed by the Boston Music Company. This 
work, which is in four parts, is a departure 
from anything that Mr. Strube has previ- 
ously written, and in its style is a some- 
what unique example of music for chorus 
and orchestra. There are no voices, 
Mr. Strube believes that solos are liable to 
mar the continuity of thought and style in 
a_composition which employs in a modern 
and symphonic manner the services of 
voices and orchestra. 

“For the chorus I have tried to write as 
simply as possible, to keep the parts. well 
within the range of ‘the voices, and to re 
serve the more complex devélopment of 
the musical material for the instruments,” 
said Mr. Strube. He was talking in a 
room large enough to hold two people, a 
desk and a piano, moving from the piano 
to desk, and vice versa, as he talked. 
“Voices sound best—when? When they 
sing a simple triad. In ‘The Garden of 
Gethsemane’ the voices have the text and 
the sentiment, and the instruments and the 
coloring and the dramatic emphasis. There 
are some short passages for the so 
pranos and for other voices, here and 
there; but there is never an extended pas 
sage for an individual to disarrange the de 
sign of the whole.” 

The text of 


solo 


S( slo 


‘The Garden of Gethsemane” 
is by Helen A. Clarke. The work is called 
by the composer, “A Symbolistic Rhapsody 
for chorus and orchestra.” The text is 
symtbolistic, rhapsodic, and free in rhythm 
There are four “scenes,” which might. be 
said to correspond in this general character 
to the four movements of a symphony 
The first scene is that of the sleeping dis 
ciples in the Garden. The second is a sort 


of rhapsody upon the themes of life, love, 
hate, redemption, as typified by the figure 
of Jesus and the events of His betrayal 
and resurrection. The third scene, of a 
more dramatic character than the two pre 
ceding, is that of “The Betrayal,’ and the 


fourth is an apotheosis. A prelude of a 
nocturnal and poetic character prefaces the 
first part—the thought of the night wind in 
the Garden, of the sleepers and the watch 
ing Christ. Orchestral interludes bind to 
gether the choral passages. There are a 


few leading motives, the theme of Jesus, 
of divine love; a more chromatic theme, 
the theme of the Agony; a cleverly charac 
teristic phrase, typifying Judas, the be 
trayer, and one or two other musical fig 


ures of less importance. A large modern 
orchestra is employed, and the score in 
cludes many interesting harmonic and 11 


strumental devices The music, of course, 


is in Mr. Strube’s most advanced styl 
That does not mean his most complex man 
ner, for that manner was a characteristic of 
the composer's earlier and less successtul 
“period,” 

\s a youth Mr. Strube was influenced 
by Brahms, and, perhaps, Strauss. At any 
rate, a “Fantastic Overture” and _ other 
works of that time were marred by a styl 
too often forced and involved Of late 


years Mr. Strube has taken to himself a 
far more transparent idiom in doing which 
indeed, how can a progressive musician 











Gustav Strube, Conductor of the Famous Boston 





has learned it, or because he has always re- 
alized it, knows his orchestra and respects 
its rights.” 


It has been said of Vladimir de Pach- 
mann that he tried to hurt fewer tones 
than any other pianist. Perhaps we can 


say that Debussy hurts fewer tones than 
any other composer. 

Then of D’Indy: “His is a great intel 
lect, and a tremendous technic. In_ his 
early years he was also very much of a 
romanticist. Perhaps of late this quality 
has evaporated a little. It is not easy to 
estimate such a man. But, at least, one 
can say, that in the ‘Istar’ variations 
D’Indy’s talent becomes genius. All of his 
great abilities are fused and focused there, 
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“Pop” Ccncerts and the Worces- 


ter Festival and Composer of Numerous Works of Interest 


well avoid it?—he has absorbed some ot 
the harmonic formulas of the modern 
French. Of his second symphony, played 
at Symphony coneerts in Boston two or 
three seasons ago, it was said by one re 
viewer that Mr. Strube “beat the modern 


Frenchman at his 
gerated statement, 
gree of fact. 

Mr. Strube believes that, 
tion of Strauss, the 
temporaneous 


own game’—an exaz 
but one containing a de 


with the excep 
advance guard of con 
musical development is at 


work in France. He considers that for a 
small form Debussy’s “L’Aprés—midi d'un 
ts sgl represents one of the most remark 

ble achievements in modern music, “a 


omposition unparalleled,” and he regards 
the “Istar’” variations of Vincent D'Indy as 
one of the greatest preces in orche stral lit 
erature 

Think of Debussy’s 
ing the instruments 


employ 
ugliness, 


manner in 
Never an 


never a forced effect foreign to the nature 
of the instrument. Only beautiful sounds 
are allowed. That composer, because he 
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that will 
orchestra 


and he has evolved a masterpiece 
be played as long, anyway, as the 
of to-day 1s in fashion.” 

Thus spake Gustav Strube, and likewise 
of many other things. He said that his 
admiration for such a colossal—but spelled 


with a “k’—virtuoso of the orchestra as 
R. Strauss was not unqualified, but that 
Strauss, in at least two of his tone- “poems, 


the “Till Eulenspiegel” and “Don Quixote” 

are not the two pieces very nearly re- 
lated ?—stood supreme and inimitable. Li- 
belous? A shrug. “A gifted man.” And 
then Mr. Strube raged over the indecent 
vulgarity of the march in the “Pathétique” 


Symphony 

The conversation veered to other things 
How did Mr. Strube compose ? He asked 
for an easier question. He composed when 
he could, but only the work done in the 
morning seemed to do any good. “First of 
all, of course, in a work of this kind, is to 
get the entire sense of the text. It was not 
always an easy thing to find the rhythms and 
the musical phrases for Miss Clarke’s lines, 
so irregular in rhythm, so unusual in/style. 


I will say this: There is no harder work 
than composition. There is the popular 
idea, that the composer rolls his eyes and 


wipes his brows, and jots down a theme. 
Most of them do nothing of the kind. An 
idea comes, or the beginning of an idea, 
and it often comes hard. Only those who 
have gone through the process know all 
that it means after that to hammer the 
phrase into shape and from it construct a 
musical organism. On the other hand, in 
strumentation, once the structure is com 
pletely planned, is perhaps, easier than gen 
erally supposed.” O. D 





Emil Sauer and Some American Per- 


formers in Music of Dresden 


DrespEN, April 25.—Although the concert 
season 1s fast drawing to a close, Emil 
Sauer succeeded in drawing a large audi 


ence for his recent pianoforte recital. He 
played his own Sonata, No. 1, in D Major, 
and compositions by Chopin, Debussy, 
Liszt and others. He was in fine form. 
The conservatory examination recitals 
have displayed the abilities of both teachers 
and pupils. Two American singers, the 
Misses MacNutt and Alkovic, distinguished 
themselves. Another gifted American, Miss 


Bierg-Jones, known in America as an ac 
companist of famous singers, has just 
scored a large success in a performance at 
the Ladies’ Club of Schutt’s “Carneval 
Mignon.” At this same concert the Ameri 
can teacher, Mrs. Frissell, was represented 
in a highly creditable manner by her piano 
pupil, Miss Serret. 
Mme. Adele Krueger Sings Novelties 
Mme. Adele Krueger, the well-known so 
prano, believes in the employment of noy 


elties in her 
concert of the 
York she sang, 


song programs. At a recent 
Tonkunstler Society in New 
Richard Strauss’s 
“Zueignung’ and “Freundliche Vision,’ 
Rachmaninoff's “Ileder,’ and these new 
songs by Sigismond Stojowski: “Pleure 
mon ame,” op. II, No. 4; “Parle, de grace,” 
from op. 33; “Invocation, ’ from op. 33. 


Death of Charles J. Tillman 
BALTIMORE, May &—Charles J. 
organist and choir director of St. 
Catholic Church for the 


besides 


Tillman, 
St. Vincent's 
past hiteen years, 


died May 1 at the Mercy Hospital from 
shock caused by an operation. He was 
fifty years old. 
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CORNELL HOLDS ITS MUSIC FESTIVAL 


Prominent Soloists and Orchestra Assist Hollis Dann’s Chorus in 
Series of Interesting Concerts 


Irnaca, N. Y., May 15.—Cornell Uni- 
versity has just closed the most successful 
of a series of eight festivals. From the 
opening concert to the last the festival 
was an unqualified success. 

A remarkably smooth and artistic per- 
“Faust” was given on May 
The chorus 


formance of 
4, Dr. Hollis Dann conducting. 
of 200, including the entire Cornell Uni- 
versity Glee Club, sang with fine spirit and 
enthusiasm. The Soldiers Chorus was so 
well given that a repetition was demanded. 
The work of the Boston Festival Orchestra 
was excellent and the soloists were all that 
could be desired. 

Mrs. Grace Bonner Williams was at her 
best as Margarita. Mme. Florence Mulford 
as Martha and Siebel was enthusiastically 
received. Her singing of the “Romance” 
was most artistic. Willard Flint, whose 
singing of the part of Mephistopheles is 
so well known, was in splendid voice and 
sang remarkably well. Gwilym Miles sang 
the part of Valentine with dramatic force. 

The triumph of the evening apart from 
the splendid work of the chorus was prob- 
ably the singing of Lambert Murphy as 
Faust. The part was to have been sung by 
Evan Williams. Mr. Williams was delayed 
in reaching Ithaca and at the last moment 
Mr. Murphy was called in. He gave a most 
satisfactory and artistic rendition of the 
part and his beautiful voice was at all times 
adequate. The part of /Vagner was sung 
by Eric Dudley, of Ithaca. 

Sage Chapel, where the concerts were 
held, was crowded for every performance. 
The demand for seats beyond the capacity 
of the house was so great that it was 
found necessary to open the final rehearsal 
to the public. 

On Friday afternoon the Boston Festival 
Orchestra gave a delightful concert under 
the direction of Emil Mollenhauer. The 
soloists were Senor A. Torello, Mme. 
Klorence Mulford, mezzo-soprano, and 
Eric Dudley, baritone. 

A miscellaneous program was given on 
Friday evening. Two groups of songs by 
Kvan Williams were delightfully given and 
warmly received. Mr. Williams is very 
much favored in Ithaca. 


Bertha Kinzel, a promising young so- 
prano of Boston, attracted much attention 
by her singing. 

The work of the chorus in this concert 
surpassed all previous work. The singing 
of Gounod’s “Gallia” was inspiring. 
“Britons Alert!” from “Caractacus,” creat- 
ed a sensation. The unaccompanied chorus, 
“Fierce Was the Wild Billow,” by Tertius 
Noble, was given in the most artistic man- 
ner. The chorus here showed the high 
grade of efficiency which it has reached. 
The superb quality of tone, the admirable 
balance and the beauty and power of ut- 
terance were the more evident because of 
the beauty of the music. Dr. Dann demon- 
strated his absolute command of the art 
of doing things right by the most suc- 
cessful results in choral singing that have 
ever been the privilege of an Ithaca audi- 
ence to hear. 

A Symphony Concert was given Satur- 
day afternoon by the orchestra, Mr. Mol- 
lenhauer conducting. The C Minor Sym- 
phony of Beethoven was splendidly played 
and received with enthusiasm by the 
audience. Edward Johnston, organist at 
Cornell University, played the Premiére 
Symphonie for organ and orchestra, by 
Alex. Guilmant, displaying remarkable 
technic and perfect control of the splendid 
organ. Mr. Johnston has been the Uni 
versity organist for two years. During 
that time he has given weekly recitals and 
his playing has attracted much attention. 

The festival was brought to a fitting 
close by the production of Pierné’s “The 
Children’s Crusade.” The performance 
went through with remarkable smoothness 
and was a distinct triumph. The work 
of the chorus throughout the difficult pas- 
sages was admirable. The soloists were 
Josephine Knight, slrs. Grace Bonner Wil- 
liams, Willard Flint and Lambert Murphy. 
The chorus of 180 children from the public 
schools not only sang the difficult music of 
“The Children’s Crusade” without an error 
but throughout the evening sang with a 
heautiful head tone and always true to 
the pitch. 

The Cornell Festival has not halted in 
its onward march of artistic development, 
and the main reason for its continued suc- 
cess is the dominating influence and abil- 
ity of Dr. Dann. 





A SYRACUSE FESTIVAL 





Conrad Becker and His Orchestra Fea- 
ture of Interesting Concerts 


Syracuse, N. Y., May 12.—A most en 
joyable musical festival was given last 
night at the Furman Street Methodist 
Church by members of the choir and some 
assistin’ artists. Professor Conrad L. 
Becker, of the College of Fine Arts 
faculty, and his orchestra, played the 
“Egmont” Overture with much finish and 
beauty of tone; although at times one 
might have wished for more volume. A 
very effective number was Bach’s air on 
the G string, played without notes by 
nine solo violins. “The Mill,” by Gillet, 
was also well done. 

Professor Becker played a violin solo 
with his usual artistry, and Daisy C 
Daniels, mezzo-soprano, and Giorgianna 
Drake, sang. 

Patrick Conway and his band gave their 
farewell concert at the Wieling Theater 


Sunday evening, before leaving for their 
third trans-cont.nental tour. Mrs Toseph 
Dunfee, soprano, of this city, accompanies 


them as soloist 

\t the home of Mrs. Cannon a musicale 
was given this week for the benefit of the 
Circle of Mercy, the program consisting of 


vocal numbers by Ralph Stilwell and Miss 
Baumer, soprano; a violin solo by Ethel 
Connell and a _ piano solo, “Fasching- 


schwank,” Schumann, by Zoe Weaver, a 
young pianist whose talent is rapidly mak 
ing her known here. She has been a pupil 
of Harold Bauer in Paris ln Vek 


\ committee has been organized in Ber 
lin to raise funds to erect a monument 
there to Meyerbeer, who was born and 
also buried in the German capital. 


ELMAN IN PORTLAND (ORE.) 





Given Twenty-five Recalls — Excellent 
Local Chamber Music 


PoRTLAND, Ore., April 30.—The appear- 
ance of Mischa Elman at the Heilig The- 
ater on Wednesday nizht brought out one 
of the largest and most enthusiastic as- 
semblages ever gathered here for a mu- 
sical program. The reputation that Port- 
land has so long sustained for chilliness is 
certainly being refuted, for the reception 
given this artist was alt that could have 
been desired. He responded to twenty-five 
recalls, giving several encores, and then the 
audience was not satisfied, but clamored 
for more 


The chamber music recital given Sunday 
afternoon marked an epoch in this class of 
music, as nothing better has been heard 
here. Waldemar Lind, Frank G. Ejichen- 
laub, M. Christensen and Charles Duncan 
Raff, four of our leading soloists, have or- 
ganized the Portland String Quartet, and 
this was its initial appearance. For finish 
and purity of tone each one is an artist, 
and the blending of the four instruments 
leaves nothing to be desired. The program 
concluded with the Arensky Quintet, in 
which Harry E. Van Dyke assisted at the 
piano. Judging from the enthusiasm dis 
played, Portland is becoming fully apprecia- 
tive of its musicians 

The concert of the Arion Society on 
Tuesday evening was largely attended 
This chorus, under the direction of Lucien 
Becker, has made splendid progress during 
the last year. The trios by Mr. Becker, 
piano; Henry Wagner, violin, and Alexan- 
der Wagner, ‘cello, were much appreciated. 
Mrs. May Dearborne Schwab, soprano, was 
heard to excellent advant: ive in seve ral 
songs. mm. <. 
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McCANN’S TOURS, Inc. 
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CELESTE D. HECKSCHER 


The buoyant and beautiful melodic inspiration 
animating all of CELESTE D. HECKSCHER’S 
Compositions, as well as the unfailing poetic qual- 
ity of her musicianship, have won the admiration 
of many prominent musicians, The three following 
songs combine warmth and simplicity of feeling, 
with much charm of style. 


ORSE MAIDEN’S LAMENT - - -_- $0.60 
eg oo tthe simplicity of a folksong. For mezzo. 


L’ANGE GARDIEN nie ae °° 
French and English words. Somewhat after ‘the 


French school. Mezzo or baritone. 


POURQUO! JE T’AIME - - - -- r 
French and English words. A very melodious 


song for tenor. Published by 


THEODORE PRESSER, 1708 Chestnut St., Philadelphia, Pa. 


6. 6, ASHTON JONSON 


LECTURE 
RECITALIST 


Touring America 1911-12 


THE Civic FORUM 
23 W. 44th St. New York 


moewune GESCHEIDT 


DRAMATIC SOPRANO—Oratorio—Conceri—Recital 
INSTRUCTION 24 €. 63d St. (Madison Ave.), How York 
Telephone 4669 Plaza Management, EUGENE KUESTER 


SALMON 


PIANIST. Lecture Recitals 
+ (Russian Music) 
° INSTRUCTION. Carnegie ‘‘all, H.Y. 
Tel. 1350 Columbus 
r Boston: 
R Huntington Chambers, Tuesdays 


CHARLES GILBERT SPROSS 


PIANIST—ORGANIST—ACCOMPANIST 
No. 24 WEST 128th STREET, NEW YORK Tel. 6256 Harlem 
Composer of ““‘WILL O’ THE WISP” 


“Ishtar,” “Summer Sunshine,” “‘A Rose Garden,” 
“Asleep,” less ‘Through a Primrose Dell” (just issued.) 
and other songs. 


ROBERT ALVIN 


AUGUSTINE 


VOICE CULTURE 


Studio: Telephone 
318 West 56th St. 3289 Columbus 


HAROLD HENRY 


PIANIST 


Exclusive Management’: 
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CLOSING CHORAL CONCERT 


Rubinstein Club of Washington Brings 
Season to an Artistic 
Ending 


WasHiIncton, D. C., May 14.—The 
Rubinstein Club, under the musical direc- 
tion of Mrs. A. M. Blair, closed its season 
on Wednesday with a concert which will 
be remembered for its excellent program. 
Ths is an organization of one hundred 
picked voices, that stands as one of the 
best of its kind in the country. The vari- 
ous choruses presented met deserved ap- 
proval from the audience that filled the 
ballroom of the Arlington Hotel. Two se- 
lections which were especially pleasing 
were “To Music,” Schubert, and “In May,” 
Parker. The assisting soloists were 
Rosalie Wirthling, contralto, and Dorothy 
J.. Baseler, harpist. Miss Wirthling gave 
two groups of songs which brought out the 
rich tones and artistic employment of her 
voice. The fact that she sang two songs by 
Hal Clough-Leiter, who was for years or 
gan.st of one of Washington’s largest 
churches, added local appreciation to the 
numbers. It was something of a treat to 
hear a harp as a solo instrument, and Miss 
Baseler covered herself with honors. 

The testimonial concert given to Richard 
P. Backing, tenor, before he left this city 
to become a member of the Russell Grand 
Opera Company, took place last week be 
fore an appreciative audience. Mr. Back- 
ing gave a number of ballads, the “North, 
South, East and West” songs of Mary T. 
Salter being especially attractive. S. M. 
Fabian, local pianist, assisted in the pro- 
gram, which closed with the quartet from 
“Rigoletto” by the Mendelssohn Quartet, 
under the direction of Sydney L. Wright- 
son, and composed of Gertrude Reuter, 
Faye Bumphrey, Richard Backing and 
George Miller. Julia Huggins made an 
excellent accompanist. W. H. 


Milwaukee Mannerchor Plans European 
Tour for 1913 


MILWAUKEE, May 15.—Dr. Julius Bruess, 
a leading member of the Milwaukee M4n- 
nerchor Germania, has evolved the idea of 
a European tour for that organization in 
the Summer of 1913. In the light of the 
visit of the Vienna Singers to America a 
year or more ago, and the present tour of 
the Sheffield Choir of England in this 
country, the idea has received quick ap- 
proval not only in Milwaukee, but else- 
where. The trip cannot be made before 
the Summer of 1913 because the biennial 
festival of the Nordwestlicher Sangerbund 
will be held in St. Paul next Summer, and 
the various choirs and musical societies 
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LADIES’ QUARTET SINGS WITH-LEADING GERMAN CHORUSES 




















r : 


The Manhattan Ladies’ Quartet. 


From Left to Right—Irene Cumming, Mabel 


Davis (Seated), Annie Laurie McCorkle (Profile), and Anna Winkopp 


HE Manhattan Ladies’ Quartet have 

filled a number of important engage- 
ments recently and have many more for 
the immediate future. On April 29 they 
were heard at the Newark Harmonie under 
Carl Hein. Their singing was loudly ap- 
plauded and they were obliged to respond 
to double encores. On May 1 they sang 
with the Elizabeth Mannerchor, winning 
much approval. On May 9 they appeared 


at a concert given by the United Singers 
of New York. They will also be heard at 
the opening of the new hotel in Massa 
pequa, L. I. On June 14 the artists will 
be heard at the Marlborough-Blenheim, At 
lantic City, N. J., for the railroad conven 
tion, and on July 3 they will appear at a 
wedding. Important engagements both for 
church and concert purposes have been 
made for next Winter. 





which would go on the tour will participate 
at St. Paul. It is planned to organize a 
large choir of from 350 to 750 voices and 
engage a large excursion boat at New York 
for the passage to and from Europe. In 
the Teutonic countries a series of concerts 
will be given, mainly to show to European 
Teutons that the German songs are still 
alive in the western hemisphere. The Mil- 
waukee Mannerchor Germania will broach 
the subject and present a definite plan dur- 
ing the annual North American festival in 
Milwaukee from June 22 to 25. M. N.S 


Karl Weiss has completed a new opera 
entitled “1870,” based on one of Zola’s 
novels. The premiére will take place in 
Prague next season. 





America 1911-1912 
Concert Direction 
M. H. HANSON 


HEINRICH 





‘CELLIST 


Returns to 


437 Sth Ave., N.Y 


BARITONE 


In America—1911--1912 


Concert Direction 
M. H. HANSON 
437 Sth Ave. NEW YORK 





























Lilli Hafgren-Waag, soprano, one of the 
best of Holland’s singers, has been engaged 
for the Berlin Roval Opera. She is now 
singing in Mannheim. 


MAURICE NITKE’S CONCERT 


Hans Kronold, Charlotte 
Others Aid Him to 
Emphatic Success 

\dmirers of Maurice Nitke demonstrated 
what a favorite he is when they turned out 
in numbers large enough to fill Cooper 
Union Hall, New York, Friday evening of 
last week for the violinist’s second con 
ert of the season Nitke was assisted by 
several artists of prominence. He began 
his part of the program with a perform- 
ance of two movements from Grieg’s 
Sonata in G Minor, the piano part played 
by William J. Falk. This he followed by 
a Romance by Nachez, a Spanish dance by 
Rehteld and the Gossec Minuet as an en 
core lle also played Schwab’s Berceuse 
a Mozart Minuet, Hubay’s “Le Luthier de 
Cremona,’ with harp accompaniment by 
Grandmont, a scherzo by Von 
Wieniawski's Romance and 
Sarasate’s “Zigeunerweisen.” \ll these 


numbers, performed with great expressive 


Lund and 
Score 


Lela de 


(,oens, 


ness and lovely tone, elicited prolonged 
outbursts of applause 
llans Kronold, ‘cellist; shared in the en 


thusiasm of the crowd and was applauded 
with heartfelt vim for his artistic inter 
pretation of bruch’s “Kol Nidrei.” 
Charlotte Lund also received plenty of ap- 
plause tor her singing of an aria from 
Massenet’s “Le Cid,” and the contribu 
tions of Mildred Porter, contralto, from 
Saint-Saens’s “Samson and Delilah,” Van 
der Stucken’s “Jugendblut” and Chad- 
wick’s “Danza” were likewise much to the 
liking of the audience. Yvonne Koeniger, 
planist, was another who contributed to the 
program 


Soloists for Atlanta Concerts 


The Atlanta Musical 
\ssociation, Bertha Harwood president, 
and the Philharmonic Orchestra, with 
Whitney Hubner conductor, have signed 
contracts with the following artists to as- 
sist in their concerts during the coming 
season: I*rieda Langendorff, Marcus Kel 
lerman, Anna Otten, Hayden Gunter and 
llelen \lichelson. * B W. 


ATLANTA, May 15. 


Michael Balling, who is a son-in-law of 
Cosima Wagner, has been appointed gen 
eral musical director of the Budapest 
Court Opera. 
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WHY STRANSKY? 

After much upheaval, search, and negotiation, the 
New York Philharmonic Society, it has been con 
firmed, has engaged Joseph Stransky, of Berlin, as its 
conductor. Without disrespect to Mr. Stransky, there 
are reasons which cause this circumstance to remind 
one of Aesop’s fable of the mountain in labor which 
finally brought forth a mouse 

What was the reason given by the Philharmonic 
Society for not retaining Theodore Spiering as its 
leader? It was because he could not be regarded as a 
sufficiently “international figure.” \ccordingly, the 
society went on a hunt for an international figure, and 
after the proffered honor of the society’s baton had 
been declined in at least one quarter, as is understood, 
Stransky was finally settled upon 

\fter refusing to consider Theodore Spiering on 
these very grounds of international significance, the 
Philharmonic Society will have considerable difficulty 
in justifying its final choice. Herr Stransky is unques 
tionably a good conductor. He holds an honorable 
post in Berlin as conductor of the Bluthner Orchestra 
in a series of concerts for the Berliner Concert Verein 

However, if the Philharmonic Society recedes from 
its position of requiring an “international figure,” it 
should at least have sufficient dignity and initiative not 
to fall into the stale, time-worn and outworn attitude 
that, other things being equal, a European is better 
than an American. To get a leader who ts as liXle of 
an international figure as Stransky in a country where 
we have a Hadley, a Stokovski, a Van der Stucken, and 
others, is a procedure scarcely likely to appeal strongly 
to Americans 

The Philharmonic Society is behind the times. Amer 
ican advance has overridden it and left it surrounded 
by the stale atmosphere of dead traditions. America 
wants live organizations—musical enterprises which, 1f 
not brilliantly international in their affiliations, are at 
least electrically in touch with the affairs and person 


alities of American life. 





THE TROUBLE WITH MUSIC TEACHERS’ 
ASSOCIATIONS 


With the advent of June, and the cessation of lessons, 
the music teachers of the several States having active 
associations announce plans for conventions. In prac- 
tically all of the States this announcement, which pre; 
cedes the convention by only one or two months, is the 
only sign that the association has been alive during the 
Winter. Possibly it may be permissible to claim that 
these sporadic signs of life do not indicate active 
organizations 

It has long been a matter of comment that the State 
music teachers’ associations are not active forces in the 


native musical lite, that they do not fully represent the 


musicians of the State and that, as far as practical 
results go, are of little, or no, real value. 
In the days when travel was more difhcult and when 


the teachers did not make as much money as they do 


nowadays the single convention week was all that was 
practicable, or mecessary. Further, the number of 
teachers in each town was so limited that anything like 
a local center of the larger associations was not thought 
of. With the great increase in the number of teachers 
and students this condition no longer obtains and such 
local centers could be vastly helpful. 

Perhaps the greatest need of the present teachers’ 
associations is a conformity to modern conditions. The 
organizations, as they stand now, are trying to meet 
modern conditions with a machinery that is antiquated 
and not adapted to the present-day difficulties. No 
other art has seen a greater advance, and yet musicians 
have, in so-called representative bodies, stood still and 
have seen the profession grow away from them. 

As the association stands now it has neither the 
respect of the great majority of the teachers nor the 
authority to control the standards of the profession 
We have law and medical bodies which have, by con 
certed and wise action, gotten control of their profes 
sions to the infinite betterment of the individual mem 
bers and the standing of the profession, in the com 
munity. For this same reason the music teachers ought 
to so organize as to dominate the situation. 

There are troublesome questions to .be decided in 
such a reorganization. There is the question of set 
ting a standard for teachers; there is the question of 
making the association a live force during the year; 
there is the question of keeping America for the Amer 
ican teacher—in fact, there are a hundred vital things 
which must be decided if the associations are to live. 

On the other hand, there is the grave danger of dis- 
rupting the present weak organizations if too drastic 
measures are taken. There is no doubt but that there 
should be a standard of teaching, but the matter will 
have to be handled cautiously and with wisdom else 
the older teachers will be lost and the younger ones 
repelled. The question of local organizations is also 
fraught with trouble because of the tendency of local 
teachers to view such organizations as means for per- 
sonal publicity. Then the building up of an American 
spirit must be done constructively and not destruc 
tively. 

While conditions differ in all States and definite sug 
gestions of reorganization cannot be safely made, yet 
in a general way, it can be axiomatically stated that it 
should come from within the organization, and not from 


such ‘extraneous aids as legislative action, and that the 


power to make such reorganizations and reforms 
should come from a central body. In our Federal gov 
ernment we have seen, in the last few years, a vast 
growth in centralization and supervisory power and in 
the State associations we should have just this same 
centralization of power. This means that there should 
be, if necessary, a paid list of officers to look after the 
associaticn work during the year, who would make an 
active campaign along certain definite lines, and a very 
definite understanding as to the powers of local associa 
tions and the fact that they are but feeders to the cen 
tral association. While a local association may stand 
alone and do some good, its greatest good can only 
come from its working amicably with the larger asso- 
ciation. 


THE AMERICAN LIBRETTO 

Literary sense in the musical world is a question that 
must henceforth be a burning one in America. One ts 
prompted to comment upon it by the reading of some 
lines of Bryan Hooker’s book for Horatio Parker's 
prize opera, “Mona,” which were printed in a recent 
issue of the New York Tribune. 

Justifiable attacks have been made upon the texts of 
recent American operas, and since the question now 
comes to the front for the first time in a thoroughly 
vital manner, and in view of its vast influence on 
American music in the future, it would be a crime in 
the history of art to let it go its careless way without 
facing every possible fire of criticism, analysis, and dis 
cussion. The time to get at the basis of truth in regard 
to the construction of operatic texts, so far as the world 
and human thought can provide it, is now, and not 
later, when a long course of error has had time to warp 
the national development in this respect American 
ideals are now in process of establishment in this 
matter, and even the earliest attempts should, as far as 
possible, be freed from the more obvious errors which 
creep so readily into this species of artistic work. Even 
these early efforts should be purged of the old blunders 
of the past. A co-operation of literary and musical in 
telligence, a deep knowledge of the history and stru 
ture of music drama, among the creators of American 
ypera, 1s called for, such as has never yet existed in 
the United States 

lhe literary man’s ignorance of music is proverbial 
On the other hand, the musician’s ignorance of litera 
ture is equally reprehensible. Above all. and entirely 
independent of the study of music alone. or literature 
alone, that which is now demanded is the study of past 


results, of past failures and successes, in the field of 


music drama itself. One recent American operatic 
text has been criticised as wanting in ordinary poetic 
common sense; another as deficient in an appropriate 
and properly emotional diction. The fragments of the 
text of “Mona” show an undoubted poetic beauty 
greater than any that has yet gone to the making of an 
American operatic text. On the other hand, they in- 
spire a doubt as to whether the literary poetic sense of 
the author may not have led him to ignore, in some 
deep measure, the peculiar requirements of music 
drama. The excerpts given in the 7ribune are in blank 
verse and are of a Tennysonian coloring. There is a 
laudable devotion to Anglo-Saxon in the words chosen, 
an important consideration in singing in English, 
though a still more exclusive devotion of this sort 
might be desirable. 

Blank verse bears within itself its own limitation as 
a vehicle for music drama. Its line is too much of a 
hard and fast formula, and it is possible that it cannot 
lend itself with sufficient readiness to direct emotional 
expression of the sort needed for singing, or to the 
exclamatory utterances which compel music. It is 
better adapted to narrative and soliloquy, both of 
which must be somewhat sparingly used in music 
drama. Music written for blank verse is likely to be 
forced into a kind of unnatural continuity which is net 
Wagner’s “continuous melody.” Wagner saw that it 
would not be well to hamper his “continuous melody” 
by the use of the long and highly organized poetic line. 
It would seem from the fragments of Mr. Hooker’s 
text that the music cannot be in the form of separate 
lyrics, but must have something in the nature of the 
“continuous melody” as its aim. The long and highly 
perfected poetic line is apt to seriously deprive music 
of its flexibility, and especially of its capacity for bring- 
ing up short on exclamatory emotional utterances such 
as the shorter line provides for, and which contribute 
so congenially to the making of a vivid dramatic style 
of music drama speech, 
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Leisure Moments of a Celebrated Tenor 


Kvan Williams, the noted concert tenor, is shown 
here with his wife and daughter in their Akron home. 
Mr. Williams gives full credit to his wife for the ad- 
vance he has made in his art. She is his constant ad- 
viser and coworker in study. 

Von Sternberg—hiladelphia’s eminent pianist, Con- 
stantin von Sternberg, and Mrs. von Sternberg are 
spending the Summer in France, Germany and Russia. 

Huss—Henry Holden Huss, the American composer, 
enjoys a distinction which is accorded but few living 
composers. His Piano Concerto in B Major, which he 
has himself played with the New York Philharmonic, 
Boston, Cincinnati and Pittsburgh Symphony orches- 
tras, has recently gone through a second edition. 

Mason—Daniel Gregory Mason, lecturer at Columbia 
University, New York, recently made a statement be- 
fore one of his classes to the effect that within ten 
years Grieg’s music would not be hear gl 

Nordica—When Lillian Nordica sailed for Berlin re- 
cently she said that she took with her nothing but 
American made clothes and costumes. One hundred 
gowns for street and evening wear, forty hats and five 
trunks filled with stage costumes comprise the ward 
robe of the American prima donna “To begin with, 
American clothes are the prettiest in the world.” said 
Mme. Nordi ‘and they fit one better in New York 
than in any other city in the world.” 

Parker—Horatio W. Parker's prize winning opera, 
“Mona,” required two years in composition and most 
of the work was done at Professor Parker’s Summer 
home, in Blue Hill, Me. It was written in a little studio 
where no one but the composer was allowed to go, and 
frequently he worked fourteen or fifteen hours a day on 
it Mr. Hooker also did much of his work on the 
libretto in the quiet Maine settlement last Summer. 
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F. W. WODELL’S NUMEROUS ACTIVITIES 


Well-Known Boston Teacher Tells 
of His Plans for Spring 
and Summer 


Boston, May 15.—A _ representative of 
MusicALt AMERICA found F. W. Wodell, the 


well-known vocal teacher and conductor, 


busy at his studio in the Pierce Building 


last Saturday packing up preparatory to 
leaving town. 
“Why this early flitting?” queried the 


\lustcAL AMERICA man. 


“Tl am off for Edmonton, Alberta,” re- 


plied Mr. Wodell. 


“Going to lose yourself in the wilds of 
the Canadian Northwest?” 
“Nothing ‘wild’ about a town that has 


for four years run a three-day competition 


musical festival, with prizes for soloists 
of all denominations, duets, quartets, two 
or three classes of church choirs, children’s 
choirs, choral societies, pianists, violinists, 


sight-singers, accompanists and brass and 


military bands,” said Mr. Wodell. 
“| had no idea that those far-off Cana- 
dian northwest towns had reached such a 


point of musical attainment.” 

“I do not blame you. Twenty years ago 
Edmonton was a little frontier town, only 
one remove from its day as an outpost for 
the Hudson 


Now it is a city of 55,000 population, many 


Bav Company fur traders. 


of them Americans from Kansas, Minnesota, 
Dakota and other Northern States. It has 


two trunk railroads and another building; 
many fine stone public edifices, waterworks, 
street railway and electric light. It has a 
choral society of 250 voices and an orches- 
tra of forty-eight pieces, and these are to 
perform Coleridge Taylor’s “Hiawatha” as 
the concluding concert of the festival. Dr. 
Perrin, of McGill University Conservato- 
rium, Montreal, and myself are to be the 
adjudicators in all the contests of the three 
days’ festival, which is to be held May 16, 
17 and 18.” 

“Rather a large order of hard work, is 
it not?” was the natural inquiry. 


“l am really looking forward to it,” re 
plied Mr. Wodell. “I did the same sort 
of thing several years ago in connection 
with a jubilee festival at Hutchinson, 


Kan., where I sang the bass solos in “The 
Creation,” and in a Song Cycle for Quartet 
by W. H. Pommer of St. Louis, Ernest R 
Kroeger at the piano, and did all the judg- 
ing of the vocal contests of the three days 
in addition. | am used to hard work in 


music and seem to thrive upon it. For in 
stance, the past two weeks | have given in 
Boston a performance of ‘Judas Macca 


lus,’ with the People’s Choral Union, in 
Symphony Hall; also one of “The Swan and 
the Skylark,’ Goring Thomas, with the 
Boston University Choral Association; also 
a performance of “The Creation’ with the 
e‘ghty members of the Sharon ( Mass.) 
Choral Society, and wound up on Satur 
day evening last with a concert by a chorus 
of men’s voices. Now I am off for Mon 
treal on my way to Edmonton. Returning 
after a trip to various towns, at the end of 


May, I give a recital in Nordheimer Hall, 
Montreal, and hold a Summer school in 
that city during the month of June. | 
shall return to Boston for my new Sum 
mer school of singing to be held here 
July 26-28, for which I have already reg 


istrations from several States and the 
Province of Ontario. Last week my pupil, 
Ruth Dyer, soprano, sang a fine program 
before the Mt. Holyoke Alumni, at the Ho 


tel Vendome, Boston. Another pupil, Mrs 
Ml. Frances Brady, soloist at larg 
church in Watertown, sang with Laura 
Combs and Mrs. Grove, of New York, in a 
Trio at the ‘Judas Maccabaeus’ perforn 

ance and also took the solo part in “The 
Redemption Hymn” at the Jac b Sle per 
Hall concert Another pupil, Florence 
Payne, soprano, of the First Baptist 
Church, Brockton, sang last week as soloist 


at a concert in Jordan Hall. Yet another 
pupil, A. L. Moreton, baritone, recently 
gave a program at a recital in Everett.” 


“Is not the Summer school in Boston 
new idea with you?” 

“Yes, and no. For some years | hav 
been receiving letters from vocal teachers 
in the South inquiring about Summer 
study with me in Boston, but I | 
ways spent my Summers in the West 
Europe. This year I determined to gi 
these and other inquirers an opportunit: 
to visit Boston in their vacation, get its 
sea breezes and brush up on technic and 
acquire the latest good things for their 


répertoire. I propose to make this Sun 








F. W. Wodell, Director of the People’s 
Choral Union of Boston, and a Well- 
Known Teacher of Singing 


mer school work eminently practical. 1 
shall give private and class lessons in every 
case, covering how to sing and how to 
teach. The lectures on interpretation will 
develop the principles and pupils will then 
know how to take up and interpret new 
music for themselves, without having to 
come to me or go to some one else to tell 
them how this or that should be sung. [he 
lectures on the history of vocal music will 


also be practical, because | shall not only 
bring out what there is in the treasure 
house of vocal music, but tell where to 
find music of all kinds for all purposes, 
solo, duet, chorus, choir, quartet, and so on. 
This will be information of the greatest 


practicable value to both singers and teach 
saving them hours of time which 
would otherwise be spent in the search for 


CTs, 


this or that particular type of selection. 
(his school will run three full weeks and 
| hope to make its work thoroughly prac 
tical.” D. L. I 


BLAIR FAIRCHILD’S MUSIC 


American Composer’s Work Receiving 
Wide Recognition Abroad 


\ musician who nas gained the right to 


be classed as one of our most serious and 
gifted American composers is Mr. Blair 
Fairchild of New York and Paris 

Each year the works of Mr. Fairchild 
have been gaining more and 


more recog 
nition in Paris, where they are being fre 
quently heard. 

He was represented in three of the se 
ries ot seven concerts given by the Cercle 
de l’Art Moderne during the just 
passed, his compositions being placed on 
the program with those of Ravel, Debussy, 
Chausson, Vincent d’Indy, Emanuel Moor 
and other distinguished moderns. Charles 
W. Clark, who is a great favorite with the 
French concert-going public, sang a new 
suite of Mr. Fairchild’s called “L’Amou 
reux de Bagdad” at ye of the first con 
mmented upon by a 


certs This 
“exquisite 


season 


was c 
French critic as the work of an 
artist as well as a musician by nature. 


Later his trio for violin, piano and ‘cello 
vas played by Messieurs Dumesnil, Wil 
imine and Feuillard lhe Courrier Mu 

a haracterized the work as “classic, 
stronely characterized and sober.” 

At the following concert a hearing was 
given Mr. Fairchild string quartet by 
\lessieurs Le feure, \logey, lurbour and 
R yssen Chis worl has been heard sey 
eral times during the past year two and 
sa 1 musical mposition ntaining 
nucl eaut ind librium vell as 
creat 1 a. et 
“Wretched Condition of Musical Italy” 

\ ( ecent Ir rnati il ( ess 
lus ins Rom«e ne t the sp ikers 
lac ec ented on the wr é 

I I Ita eve since 1s 
\ t ( e said, kind 

Ss 1 it { was ra 

nd ( erts were neg 

c} existent 

é ¢ lar re was . § ight 1 
ement it sit ion, but to achieve 
eres governn ent w d hav 
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to reorganize the conservatories. The mu Liszt and Brahms—was the latte 
sicians assembled passed a resolution that ers B minor Capriccio. As may easily be 
choral singing should be introduced in the imagined, Mr. Hutcheson’s playing of it 


Cr yTVa pr Ss 


public schools, in which it has so far been was most brilliant, and it was enthusias 
entirely neglected tically applauded. \fter having bowed in 

\t the same congress Maestro Carlo acknowledgment half a dozen times, the 
Censi spoke on the automusigrafo, a de pianist tried to continue the program, but 
vice, invented by an Italian named Bar it was of no avail; the audience stormily 
bieri, for automatically registering impro redemanded the Capriccio \t last the pi 
visations on the piano—New York kve anist rose, stepped to the front of the 
ning Post stage, and said “| am sorry that I can 


not repeat the Capriccio, but no pianist who 
values his reputation ought ever to play 


Burton Piersol a Pupil of Putnam Gris- this piece a second time if lucky enough 


wold to get through it safely once.” Needless to 
MusIcAL America has received from say, this little speech created almost as 
S \ if ~ *( » oO . ° » . 
. : . 7 «) y "OT s ] » vy ¢) » 
Berlin the original correspondence which = '™™ h of a furore as the playing of the ta 


mous Capriccio 


passed beween Burton Piersol, newly en 


gaged for the Berlin Royal Opera, and ; ; . : 

“6 > P ; New Setting for Mrs. Eddy’s Poem 
Putnam Griswold, basso of that opera 

house, relating to the former's vocal in NASHVILLE, TENN., May 15.—Prof. Fred 
struction. It appears that a report was cir eric Emerson Farrar has lately given a 


musical setting to the beautiful poem, “O’er 
Waiting Harp Strings of the Mind,” by the 


Piersol had been 
teacher, but he 


Berlin that Mr. 
other 


culated in 
studying under some 


denies this positively in his letter to Mr late Mrs. Mary Baker Eddy. This hymn 
Griswold, to whom he gives full credit for is a great favorite of the Christian Science 
his training ongregation, and Mr. Farrar has com 

posed a very melodious and appropriate 


setting. 
It was sung for the first time in public 
during the morning service at the Christian 


Not to Be Repeated 


An amusing incident happened at Ernest 














Hutcheson’s recent recital 1 Baltimore Science Church Sunday by Robert Lvle. a 
One of the numbers n the program Nashville tenor, to whom it is dedicated. 
which was made up entirely of works of — = 

iat al ins e rs 7 . . . 
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VERSATILITY OF SOME FAMOUS MUSICIANS 








demands of a musical career are so 


THE 


onerous that, as a rule, composers 
and artists have little opportunity to de- 
velop their abilities along other lines. 


Nevertheless, many of them have displayed 
great versatility and have proved them- 
selves capable of achieving results in lines 
of work widely dissimilar from music. 
Schumann, for instance, was an excellent 
critic as well as a composer, and Berlioz 
also shone in this dual capacity. 

One of the most remarkable cases of 
versatility in a musician was that of Sir 
William Herschel, a German organist, who 
went to England about 1757, and after liv- 
ing an honorable career as an organist at 
Halifax, and later at Bath, manufactured 
a telescope with which he discovered the 
planet ULranus, Saint-Saéns, the noted 
French composer, has won great distinction 


as an astronomer, and is also an authority 


sian composer, is a general in the Russian 
army and acted for many years as instruc- 
tor in fortifications at a Russian military 
training college similar to West Point. Sir 
Edward Elgar, the English composer, de- 
votes a large amount of time to chemistry. 

Occasionally one hears of musicians who 
have been successful in business outside of 
music, such as Clementi, who manufactured 
pianos in London, and Pleyel, who manu- 
factured them in Paris. Viotti, the violin- 
ist, also attempted a commercial career, 
and set up as a wine merchant in London. 
Bach was deeply interested in the manu- 
facture of organs, and also engraved 
music. 

Quite a number of musicians have shown 
remarkable powers as painters and sketch- 
ers. Mendelssohn had wonderful ability 
in this connection, and in MacDowell’s 
early youth it was a question whether his 
talent for drawing was not greater than 








on Egyptology. In this latter capacity he 
reminds one of Sir George Grove, who _ his ability as a musician. Sir Henry Wood, 
compiled the famous dictionary of mu-_ the celebrated English orchestra conductor, 
sicians, and at the same time won great is also a clever painter, while Caruso, the 
distinction as a_ biologist. Grove was eminent tenor, has shown remarkable skill 
also an engineer, and this serves to remind in caricaturing some of his friends.— 
one of the fact that César Cui, the Rus- Harold Watson, in The Etude. 
baritone soloist, will sing, ‘Tell Mother 
I'll Be There.’ "—Lippincott's. 
* * * 
The Musician—But this is a passage 














name. 


Piano was the horse’s 
Jones wished to make a bet. 
He borrowed fifteen dollars from 


The first friend that he met. 
The friend grew quite sarcastic, for 

He thought the sum too much. 
Said he: “Go play Piano now, 

You sure have got the touch!” 
-New York Telegraph. 
K * * 

(trying phonograph)— 
“There’s something wrong with these 
grand opera records. There’s a horrible 
racket in each one that spoils the effect of 
the music.” 

The Demonstrator—“Ah, yes. One of 
our latest effects. That's the conversation 
in the boxes. Wonderfully realistic.” 
Chic ago Daily News. 

* x 

Usher—‘“Ladies, the audience wishes you 

to keep still during this performance. 


The Customer 


Ladies—“Heavens! Is it possible that 
the audience hasn’t heard this old opera 
before?”—Toledo Blade. 

* * x 

Child (during pause in sad song rend- 
ered with much expression)—“Oh, mum- 
my, the poor lady herself isn’t liking it 
either !”"—Punch., 

* a * 
\ series of revival services was being 


held in a Western ¢ity, and placards giving 
notice of the services were posted in con- 
spicuous places. One day the following 
notice was posted: “Hell: Its Location 
and Absolute Certainty Thomas Jones, 


marked piano—softly, you know. 
The Magnate—I don’t care. At the price 
I pay you, you have got to play it much 
louder !—Le Sourire. 
* * * 
“How did he lose his money?” 
sacking a musical comedy in which all 
the members of the chorus wore skirts 
reaching below their ankles.” 
“That isn’t losing money. That’s burn- 
ing the stuff!”’—Cnicagu Record-Herald. 
* * * 





“At 


The musician flung his arms alcft. 


last,’ he cried, “I have fame within my 
grasp.” 
“How so?” asked his wife, who had 


heard the same thing before. 


“You know Mendelssohn’s ‘Wedding 
March’ and the marvelous repute it 
brought him?” said the musician. 

“Yes. What of it?” 


“Well, | am going to write a ‘Divorce 
March’.”—Etude. 


* * + 


“Those people in the next flat seem to 
have a regular program of popular songs,” 
the visitor remarked. 

“Yes,” said Brown, “every evening.” 
he lapsed into silence. 

“By the way, what time is it? asked the 
visitor. 

Brown roused himself with an effort. 


And 


“Let me see!” he said. “It was half- 
past ‘She’s My Daisy’ a little while ago; 
it must be nearly a quarter to ‘Put on 


Your Old Grey Bonnet.’ Don’t hurry, old 
it wants at least an hour yet of ‘Fare- 


man ; 
well, Farewell, My Own True Love’. — 
Answers. 
* * * 
“John, that man next door came over 
here to-day and offered to tune little Lucy's 
piano.” 


“Great! Did you let him do it?” 
“No, dear. He wanted to tune it 
an axe!”—Baltimore Sun. 


with 





Poor Acting on the Operatic Stage 


[By Jeanne Gerville-Réache, of the Chicago Opera 
Company ] 


For one thing | thank modern com 
posers; they remember that the singer 1s 
a human being and has to act while sing 


ing. Much cheap cleverness has been ex 
pended on ridiculing the symptoms of va 
rious diseases from which opera singers 
seem to be suffering while on the stage. 
They walk “as though stricken with loco- 
motor ataxia,” their gestures of love could 
just as well be interpreted as revealing a 

‘bad case of stomach cramps,” etc. If the 
“smarties” in the audience only knew what 
it means to sing a florid, endless aria while 
moving stage weighted down 
by a heavy train or embracing some person 


across the 


tones interferes with certain steps and mo- 
donna sing 


tions. How can a prima 

smoothly and evenly while realistically 
stabbing her stage lover? In Wagnerian 
operas and modern operas the music 
matches more closely the life element, the 
thoughts, gestures, stage business. lhe 
composer avoids letting, for instance, a 


delicate pianissimo passage coincide with a 
swift motion likely to shake the frame of 
the singer. We can now walk and gestic 
ulate without worrying about a certain high 
note or a certain fioriture. In a word, we 
can act as well as sing. This is especially 
noticeable in Strauss’s operas, although for 
my part I thoroughly dislike them 
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FLORENCE whose makeup must not be marred! Either Lonpon, May 11.—Grand opera in Eng- Hi + 
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DOROTHY LETHBRIDGE’S TOUR IN THE SOUTH 





ACCORDING to the verdict of music 
critics throughout the South, Dorothv 
Lethbridge, the English pianist. who lately 


made a_ concert 
tour in that sec- 
tion of the coun- 


try, is a musician 
whose talents are 
of the very high- 
est order. Unlike 
the majority of 
European musical 
celebrities, Miss 
Lethbridge did 
not appear before 
a New York, Bos- 
ton, Philadelphia 
or Chicago audi- 
ence before seek- 
ing the judgment 
of the country at 
large. gut the 
comments ex- 
pressed by the knowing who have heard 
her play will unquestionably result in met 
ropolitan hearings next season 











Dorothy Lethbridge 


In Cincinnati Miss Lethbridge appeared 
before the Woman’s Club, presenting this 


program: 

Toccata and Fugue, D Minor (Bach-Tausig): 
Variations, C Minor (Leethoven): Pastorale, I 
Minor (Scarlatti-Tausig); Romanze, F Sharp 
Major (Schumann); Scherzo, E Minor (Mendels 
sohn); Polonaise, op. 26, No. 26, No. 2, E Minor; 
Prelude, op. 28, No. 23, F Major; Prelude, op. 
28, No, 22, G Minor; Mazurka, op. 67, No. 4, A 
Minor; Berceuse, op. 57, D Flat Major; Valse, 
op. 70, No. 1, G Flat Major; Etude, op. 25, No 


“Consolation,” D Flat Major, and ‘Tarantelle, 


Venezia e Napoli’ (Liszt). 

Local critics were impressed not only 
by the astonishing variety of her interpre- 
tations, but by the exquisite tone coloring 
and the deftness with which she handled 
the more subtle phases of the work in 
hand. 

In Richmond, “E. H. C.,” writing in the 
Times-Dispatch, described Miss Lethbridge 
as “a specialist” whose “specialty is tone.” 
“Devoid of mannerisms, modest and at all 
times serious, her work at the keyboard 
was a revelation and a source of genuine 
pleasure to the vast number of music- 
lovers who assembled to greet her.” 

In Asheville, N. C., Miss Lethbridge’s 
recital was characterized by the Citizen as 
one of the greatest musical privileges that 
city had enjoyed in years. “The fine, 
broad intelligence which illuminates every 
interpretation, the faultless technic and 
poetic appreciation of each composition, 
raises Miss Lethbridge to the rank of the 
great pianists of the day,” says this critic. 

Charlotte, Greenville, Frederick (Md.), 
Clarksburz, Hagerstown and _ Staunton, 
and other Southern cities visited by Miss 
Lethbridge, were unanimous in proclaim- 
ing Miss Lethbridge’s art as of the highest 
rank. 

Edouard Schirner, who occupied a promi 
nent position as a concert pianist and teach- 
er in Berlin five or six years ago, with 
whom Miss Lethbridge studied, is now ar- 
ranging a tour for her for next season, 
when she will be heard with the leading 
symphony orchestras and in recital in the 





12, C Minor (Chopin); “Der ErlkOnig” (Schu : : _ 
bert-Liszt); “‘Barcarolle,’’ G Major (Rubinstein) ; principal cities. 
THE CANTAVES CONCERT and shared equal honors with Edna Flor- 
a ence Smith, soprano, who delivered her 
Philadelphia Chorus Sings Harriet solo parts with much beauty of voice and 
: pO a expressive interpretation. The singing of 
Ware's New Cantata, “Sir Oluf the accompanying chorus particularly in 
PHILADELPHI a. May 15 The sixth an 7 | he airy Music” was delightful and 
nual concert of the Cantaves Chorus was marked with the most delicate shading. 
given Thursday evening in \\ itherspoon Other numbers on the program were a 


Hall before a large and appreciative audi 
ence. The work of the chorus was excel 
lent and reflects the greatest credit upon 
the director, May Porter, who has brought 


this young musical organization to such 
a high standard of perfection. 

The main feature of the program was 
the rendition for the first time in Phila 
delphia of Harriet Ware's new cantata, 
“Sir Oluf,” for chorus, soprano, and bari 
tone soli. William F. Newbery, baritone, 
sang the title role with admirable spirit 
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group of Indian Lyrics by Cadman; Schu 
bert’s “To Music,” with baritone 
Parker’s “In May,’ Chadwick's “In a China 
Shop” and_ several unaccompanied part 
songs. Gertrude Keppelmann-Landis, vio 
linist, was the assisting artist, and F. Ma 
rie Wesbroom a most efficient and capable 
accompanist. 


solo: 


Nan Reid Eichelberger’s Activities in 
and Near Philadelphia 


PHILADELPHIA, May 15.—-Nan Reid Eich 
elberger, contralto, has had a very su 
cessful season with her studio and concert 
work here. Her classes and private pupils 


at Eden Hall, Torresdale; Convent of the 
Holy Child, Sharon Hill, and St. Leon 
ard’s Academy, West Philadelphia, have 


advanced well. Miss Ejichelberger is now 
preparing the final musical exercises at 
these institutions. Her vocal class of girls 
at the West Philadelphia Academy r: 
cently produced “The Chimes of Norman 
die” in a very creditable manner under het 
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training and direction. Miss Eichelberger 
anticipates spending the Summer abroad. 
She is to visit Switzerland and Paris. In 
Paris she will renew a number of acquaint 
ances among vocal artists whom she met 
while studying there several years ago 


Queen Alexandra Once a Concert Per- 
former and Composer 

Lonpon, April 290.—That Queen Alexan- 

dra once made public appearances on the 


concert platform when she was Princess 
of Wales has just been brought to light 
by Signor Francia, a noted mandolin 


player, who says that Her Majesty plaved 
several times between 1895 and 1900 with 
“The Ladies’ Mandolin and Guitar Band 
and Orchestra.” When the then Princess 
made her appearances she was dressed ex- 
actly like all the other members of the or- 
chestra and her identity was never dis 
covered. Signor Francia states that the 
Princess not only played the mandolin, 
guitar and piano with rare skill, but also 
wrote several compositions, one a wedding 
march, which was frequently played in 
public. 


Compare Boris Hambourg’s Art with 
Kreisler’s 

Che art of Boris Hambourg, the young 
‘cellist who is scheduled to make another 
comprehensive tour of the United States 
next season, has frequently been compared 
by critics with that of Fritz Kreisler, the 
great violinist. This impression was noted 
by the following New York critics during 
the past season: Ilenry JT. Finck, in the 
Evening Post, March 10; W. J. Henderson 
in the Sun, April 6; Max Halperson in 
the Stadtszeitung, March 10; Max Smith 
in the Press, March 10; FE. F. Bauer in the 
Vail, March to, and Pitts Sanborn in the 
Globe, March IO, 


\ balalaika orchestra, consisting of nine 
teen English women under the 
leadership of Mme. la Rondelle, a Belgian, 
has been organized and 1s playing in public 


in London 


play ers, 


PARIS EAGERLY AWAITS 
DEBUSSY’S NEW WORK 


Much Expected of “The Martyrdom of 
St. Sebastian,” Written in Collabora- 
tion with Gabriele d’Annunzio 


Paris, May 6.—The new music drama, 
“The Martyrdom of St. Sebastian,” by 
Gabriele d’Annunzio and Claude Debussy, 
is soon to be produced at the lhéatre 
Chatelet, and all Paris music lovers are 
excitedly awaiting it. Seats have already 
been sold for the opening night to the 
amount of $13,000. 

D’Annunzio has been working on the 
play for the last year and Debussy has 
composed a score for it which is said to 
heighten and illuminate the action greatly. 


It is described as a mystical work and is 
written in French verse. According to 
d’Annunzio Debussy’s score will be much 


more clearly understandable to the general 
public than the music of “Pelleas et Méli 
sande.” It contains a number of stirring 
choruses 

A principal episode in the play will re 
veal the martyrdom of St. Sebastian and 
will reproduce the legend showing how the 
saint was slain with arrows. The person 
of the Savior is not introduced in the play, 
but his presence and influence are made 
eloquently manifest at times, especially in 
Debussy’s music 

lhe work will be conducted by 
Caplet, of the Boston Opera 


André 


Company. 


“Scavenger or Gutter Music” 


\t a congress of German music teachers 
in Berlin an earnest protest was raised 
against what was called “scavenger or 
gutter music.” According to the principal 
speaker, this class of music takes the form 
of operettas of a degrading and silly char 
acter. “It is art,” said the speaker, “which 
degrades composer, executants, and 
who hear the music and think of the words 
sung to the most popular airs of this 
school \lone and divorced from. their 
catchy melodies, no sane man would will 
ingly utter the inanities contained in them.” 


those 
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Suggests Schools for Singing Enuncia- 
tion 
To the Editor of MustcaAL AMERICA: 

Now that the question of singing grand 
opera in the vernacular is to the fore, the 
subject of correct and careful enunciation 
in singing is much discussed, and with 
reason. 

The fact that some English-speaking sing- 
ers do not sing their own language so that 
it can be understood does not reflect much 
credit upon them. However, on the other 
hand, there are many English-speaking 
singers before the public to-day who do 
sing with beautiful enunciation, which 1s 
proof positive that all singers could enun- 
ciate distinctly if they would take the pains 
to do so. 

There are numerous reasons why t 
English language is used in a slipshod man- 
ner. Careful enunciation, like the romance 
side of our language, has been relegated to 
the background; we are a “matter of fact” 
people, and romance, poetry and beauty 
of speech do not appeal to us very directly. 


he 


Cleancut enunciation is a thing that is 
not taught in our public schools, and it 
should be. If young children were taught 


to enunciate distinctly, to pronounce each 


word with absolute fidelity as to its dif 
ferent syllables, it would be much easier 
to teach them, later in life, to sing with 


distinct enunciation. 

When one listens to the ordinary con 
versation between young people of to-day 
one gets an indistinct jumble of sounds in 
which one hears a misapplication of con- 
sonants and an absolute indifference as to 
the color of the vowel sounds. 

When the singing student commences pre- 
liminary exercises it is not at all strange 
under the conditions mentioned, that they 
find it difficult to form in the mouth cavity 


a correct vowel sound. It seems impos- 
sible to make certain students distinguish 
the correct and incorrect color of the vowel 
sounds they vocalize on. Hence, when these 
students commence to sing words, if this 
fault has not been corrected, they so dis- 
tort the vowel sounds that it is almost 
impossible to understand them. This same 
distortion of the vowel sound causes them 
to separate the word from the singing line 
and breath point, and in so doing they not 
only mumble the enunciation, but also seri- 


ously interfere with the emission of the 
tone. 
In France one of the most important 


essentials of a voice student’s work, after 
the voice is poised, is a thorough and com- 
prehensive study of enunciation and its 
value to the tone poise and breath point. 
Fach set of vowel sounds is thoroughly 
analyzed so that the student has a com- 
prehensive idea of the attack to be made 
unon these different combinations. After 
this classification of the work the elegance 
and finish of the enunciation is impressed 
upon the student. Some modifications are 
made in the singing pronunciations and 
some words are carried beyond their value 
as speaking words. 

In German enunciauon 
exists. Ameliorations have 
certain hard pronunciations which retard 
the bringing forward of the singing tone, 
and special ov is laid upon the final con- 
sonants of the German words. In Italian, 
supposed to be the most singable of all 
languages, certain changes are also made. 

American singers who study abroad de- 
vote adequate time and attention to this 
detail of their work, and it is remarkable 
how many of them sing a foreign language 
with comprehensive and elegant enuncia- 
tion. It is strange that it does not appeal 
to some of these singers that they should 


the same thing 
been made of 
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give the same attention to the careful study 
of the sineing enunciation of their own 
language. 

It would seem that the moment had ar- 
rived to establish schools where vocal stu- 
dents could learn this creat essential to 
their art. The English language is just as 
susceptible of classification and analyzation 
as regards its singing value as_ either 
French, German or Italian, and it is not a 
dificult languaee to sing when studied as 
it should be. One never hears a person 
of another nationality proclaiming broad- 
cast that their own language is an unsing- 
able one. Why, then, should this claim 
be made by the English-speaking singers? 
Is it not absurd? 

It is trying to listen to the enunciation 
of certain English-speaking singers when 
they sing words which end in “r” or “re.” 
This is particularly in evidence in the Mid- 
dle West. Yet this is a fault that can be 
easily corrected, and instead of hearing the 
inelegant “ur,” the proper use of this much- 
abused consonant “r” can be taught. 

Of course difficulties lie in the way of 
teaching vocal students how to sing with 
distinct enunciation when the student has 
no adequate idea of speaking correctly or 
distinctly. It is a delicate matter to im- 
press upon the student that while he or 
she may speak the English language with 


facility he does not sneak it with either 
elegance or correctness; but it is essential 
that this fact be impressed upon students 
with firmness at the beginning of their 
work, 

If schools of enunciation were estab- 


lished they would not lack competent teach- 
ers, and it should be borne in mind that 
singing pronunciation should not be con- 
founded with elocution. The schooling 
rests on different lines, and singing enun- 
ciation can only be properly taught by a 
person who thoroughly understands the 
value of enunciating on the singing line 
so that the easy flow of tone may not be 
interfered with. 

This subject is certainly a 
and should be taken seriously, 


serious one, 
but 1f a re- 


form is to be brought about we should 
— at the beginning, and that can only 
be done bv learnir~ to speak our language 
correctly and distinctly. 
FRANCES HeLteEN HuMPHREY. 
Buffalo, N. Y., May 10, 1911. 


In Defense of George Bernard Shaw as 


sible that at this late date any Fe ee 
person can doubt the sincerity of G. B. 

Mr. Shaw may be mistaken; but insincere! 
Dear Mr. Sternberg, for your own reputa- 
tion don’t write anything like that again to 
MusIcAL AMERICA! 

And then the aspersions as to Mr. Shaw’s 
musicianship. Isn’t Mr. von Sternberg 
aware that as “Corno di Bassetto” George 
Bernard Shaw was for several years one 
of the ablest music critics in the English 
metropolis? Let Mr. von Sternberg take 
a glance at the third act of “Man and Su- 
perman” and then ask himself if there has 
ever been a “littérateur” before George 
Bernard Shaw who has been able to intro- 
duce a musical allusion with such abso- 
lute mastery. In another of his plays the 
heroine calls up the horrible vision of her- 
self sitting at the piano of an evening 
playing Schumann, while the hero, off in a 
comfortable corner chair, pores over a vol- 
ume of Browning. But one must know 
something of Shaw’s attitude towards 
realism and romanticism to be able to ap- 
preciate such a fine point as this. It would 
seem almost unnecessary to call Mr. von 
Sternberg’s attention to Shaw’s “Perfect 
Wagnerite.” 

If Mr. Shaw should only happen on that 
statement of Mr. von Sternberg’s, “he is 
British,” how he would foam at the mouth:! 
But doubtless Mr. von Sternberg will be a 
little more careful about his facts the next 
time he endeavors to instruct us on George 
Bernard Shaw. 

As for the last paragraph in Mr. von 
Sternberg’s communication, which speaks 
of the head bumping against a musical 
matter, is this not just a bit too much of 
an effront to offer to a man who stands at 
the very pinnacle of modern thought, who 
has progressed through the thought-puri- 
fying stages of novelist, music, art and dra- 
matic critic, playwright and author of pref- 
aces without an equal in the English lan- 
guage, Fabian essayist and socialist sans 
peur et sans reproche to a position among 
the very first artist-philosophers of the day, 


if not at their head? 
EpwIN HuGHEs. 
25 Adelaide Street 
Detroit, Mich., May 3, torr. 


The Strauss Epigram 
lo the Editor of MustcaL AMERICA: 
In your issue for April 8, on nage 11, 











S rin Tour Opens March 28th and Opens with an Authority on Music in Echoes of Music Abroad, is a para- 
pring os h M Boston Symphony, To the Ed; ? graph, Che epigram of the hour in Ger- 
; 10 weeks — wit me. o the Editor of Musica AMERICA: many just now is ‘If Richard, then (let it 
Continues October 13-14 It would be quite unfair to allow some be) Wagner; if Strauss, then Johann.’” 




















Rothwell-Wolff, Prima-Donna Soprano. of Mr. Constantin von Sternberg’s remarks This is by no means new. I heard it often 

Touring Under on George Bernard Shaw, which appeared in Chicago in the days when Theodore 

. Chas. L. Wagner in the April 29th issue of MusicaL AMER Thomas was familiarizing us with Strauss’s 

Touring Under Direction of Chas. L. Wagner St. Paul, Sten. ICA to go unchallenged, and as Mr. Shaw “Tone Poems” through his orchestra, and 

is not here personally to pursue Mr. von Mr. Thomas died in January, 1905. I do 

Sternberg “to ge dong yr 7 according to not know who originated the mot; it has 

» : his usual tactics, may I be allowed to take probably been said by many in various 






PEABODY CONSERVATORY OF MUSIC up the cudgels for him? forms. I have heard it attributed to more 
In regard to Mr. von Sternberg’s opinions than one individual. 
OF BALTIMORE Mt. Vernon Place} on soe Shaw's — in his recent lecture bebe I : ELIZABETH DELMAR. 
\ ; on the plano-player in London I have of ake Forest, IIL, May Sy, E023; 
HAROLD RANDOLPH, Director course nothing to stay. I should first like ——.* 





. to see a verbatim quotation of the entire , ‘ , 
_ ENDOWED, he Comer oro stcaatgeecmemtel ea | Jecuirewith probably. a preface or two Campbell-Tipton on Opera in English 
cluding by the Jecturer by way of further elucida Leipsic, GERMANY, May I, IoIt. 
Otis B. Boise, Ernest Hutcheson, J. C. Van Hulsteyn, | tion before expressing an opinion on the lo the Editor of Musicat AMERICA: 
Geo. F. Boyle, Pietro Minetti, Emmanuel Wad, matter myself. | have been much interested in your ar- 
Adelin Fermin, Harold Phillips, Bart Wirtz. But Mr. von Sternberg must really revise — ticles on “Opera in the Vernacular,” which; 
N Scholarships, Diplomas, Teachers’ Certificates Catalogues Mailed | SOME 0! his opinions of George Bernard needless to say, | approve most heartily. 
: Shaw himself, of whose personality and In fact, I always feel a little sense of 
achievements he is at present evidently in shame that it is not already a source of 
w a very deep ignorance. pride with us to have it so, as it naturally 
— nstitu e 0 usica r [I would recommend Holbrook Jackson’s exists in Germany, France and Italy, re- 
“Bernard Shaw” in case he has not the ’ 


natural origin of the 
author Cordially 
pos ( 


vgardless of the opera. 
leisure or inclination to digest the 


himself in the original. Is it 


yours, 
\ MPBELL- TIPTON. 
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Jean Sibelius, 





the Most Conspicuous Figure in Finland’s 


KEEPING IN TOUCH WITH WORLD'S MUSICAL GROWTH THROUGH THE PIANO 


Music and the First Composer to Reveal the Deep Qualities of His Race 


in Tone—Strongly Endowed with a Sense of Melodic Continuity 








(Epiror’s Note.—In Mr. 
on this subject, 


Farwell’s first article 
1 published in MusicaL AMERICA 
November 5, he pointed out that through the piano 
one may easily keep in touch with the musical 
development of all nations. In subsequent install- 
ments he gives specific information as to the works 
available in the task of gaining familiarity with the 
distinctive schools of music. | 


By ARTHUR FARWELL 
A N INTRODUCTION to Jean Sibelius 


is equivalent to an introduction to a 
new musical world. Sibelius does not come 
before us as a man working worthily in a 
field already tilled by other composers, but 
rather as one who reveals a field wholly 
new. Not that he is without artistic for- 
bears, but none of those who immediately 
preceded him issued in their music, as he 
has done, from the inmost of the heart 
and soul of his race. Where a race has 
already established its art, and where the 
origins and quality of that race are al- 
ready well understood by the world, a 
study of artistic personality will usually 
suffice on the occasion of a new exponent. 
It is quite different with a race which, ar- 
tistically, is an unknown quantity. The 
composer destined to be the first to reveal 
the deep qualities of his race in tone is 
scarcely to be understood without an un 
derstanding of his racial background. 

Finland has been one of the last nations 
to establish an intellectual individuality. It 
may be said that Finland was created in- 
tellectually by the compilation and publi- 
cation in 1835 of the “Kalevala.” In this 
work, which is an assembling of the myth- 
ological lore of Finland, Elias Lénnrot 
gave to the world its latest great epic. It 
stands as the “Iliad” to Greece, and the 
“Ring of the Nibelungen” to the Scandi- 
navian race. The Finns are supposed to 
belong to the race known as Ugrian, whose 
descendants are to be found as far south- 
west as the Danube, and northward to the 
Urals. From this stem come also the Mag- 
yars. Finland is the northernmost country 
to establish and maintain a civilization, a 
feat which has been done against terrific 
odds and could be accomplished by no other 


than a race of the most tremendous will 
and tenacity. 
The Finnish Folksongs 
The Finns have their own type of folk- 


song, which, in its pure state, is different 


Russian and the Scandina- 
Finland the maker of 
esteemed than the 


from both the 
vian. In ancient 
songs was more highly 
warrior. It was he who, as Rosa New- 
march tells in her interesting sketch of 
Sibelius, possessed a knowledge of the sa- 
cred and mystic runes, who knew the word 
of origin which lay concealed in nature. 
The production of the “Kalevala,” there- 
fore, together with the accumulated knowl- 














Jean Sibelius, the One Great Figure in 
Finland’s Music; a Composer of 
Marked Individuality 


songs of Finland, 
once for all, the basis of 
with a massive, imagi- 
native, and sombre background of poetry 
and romance. This great treasure house 
of mythological lore throbs with vitality 
and comes before the world with striking 
freshness and definition. Of this newly 
gained Finnish life Sibelius is the first 


edge of the primitive 
gave the country, 
an intellectual life, 
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great and commanding expression in tone. 
His message is new and uncompromising 
and his strength is the strength of his race. 

So deeply is his spirit imbedded in this 


race consciousness that it is by no means 
easy to discover, from his work, what of 
Sibelius is personal and what is racial. 


[he casual hearer of the great orchestral 
works of the Finnish composer which have 
been performed of recent years might sup- 
pose that he is a man of gloom and de- 
spair. The present writer, after hearing 
his second symphony last season, was 
moved to write that “since Tschaikowsky’s 
Pathetic Symphony fell upon the sympa 


thetic ears of a wretched humanity, no 
such titanic wail as this symphony by the 
Finnish composer has been heard.” A 
deeper acquaintance with the origins of 


Sibelius’s art lead one to realize that more 
truly than giving vent to sombre 
the composer is merely painting 
in tone the extraordinary sombre 
pictures out of the mythical past that are 
held up to his gaze. He has made himself 
a free channel through which has poured 
in tone the dark river of the Tuonela of 
his people. 

In his legend for orchestra, opus 22, the 
“Swan of Tuonela,” one sees at a glance 
into the heart of Sibelius’s mythical world. 
The composition bears the inscription, 
*Tuonela—the realm of death—the hell of 


passions 
faithfully 
colored 


Finnish mythology—is surrounded by a 
swift and wide river of black water on 
which the swan of Tuonela moves majes 
tically and sings.” The poetic boldness of 
this picture is typical of the poetic back 
ground from which the Finnish composer 
so authoritatively advances. This brief 
orchestral work is to be had in a good 
piano transcription. The newness of Sibe 


in the strange tonal paint 
and the still stranger 
work represents in mi 
crocosm the whole new-old world in which 
Sibelius moves. From this and other of 
the greater works of Sibelius it is to be 
conjectured that the composer is a man 
of intense imagination, of an energy and 
force to be measured only by the dimen 
sions of the greatness of the world which 
he expresses, and whose soul is absolutely 
in unison with his subjective world In 
emotional force and energy Sibelius is noth 
than a titan. If he paints with 
colors of the musical palate, it 
only in those that 
revealed. The phenom- 
arise from  morbidness 
gives the world in 
Sibelius cives it 


lius’s art is felt 
ing of darkness 
of the swan. The 


song 


ing less 
the darker 
is because it is 
his vision can be 
enon does not 

What the “Kalevala” 
words and word pictures, 


CC yl rs 


in tone, triumphantly, unconditionally, with 
out exaggeration or sentimentalism. Irom 
the dark foundations of his picture, Sibe 


lius rises in moments of great emotional 
warmth and rich beauty. When he mounts 
to the upper tonal registers, it is more apt 
to be for the cold scintillation of ice fields 
than for moods of tenderness or for ex 
cursions into the zther 

as His Themes 


Sibelius 


Uses No Folksongs 


It is first as a melodist that 


comes strikingly before us. We have it 
on his own authority that he uses no folk 
songs as themes, but it is plain that his 
melodic invention is intensely qualified by 
the folk music of his race. The motives 
and melodic fragments which constitute the 
basis of so much of modern music have 
little or no part in the music gf Sibelius 


with a sense of 


melodic line is 


He is strongly endowed 


melodic continuity. His 


bold and uncompromising, not infrequently 
acrid and bitter. Were not all Scandina- 
vian comparisons with Sibelius unjustifi- 
able, it might be said that he paints in tone 
in a spirit sometimes not unlike that with 
which Strindberg paints in drama. His 
lines cut and sear, and they are abetted in 
this by his manner of orchestration. He 


knows unerringly the instrument and the 
register which will give his line its most 
pitiless sharpness. So new and bold is 


Sibelius in melody that he has no need to 
plunge into ultra-modern harmonies to pro 
duce an etfect. His soul is in his melody. 
\ny newness in his harmonic effects does 
not arise from a ‘utilization of modern 
harmonic discovery, but as a natural con 
adapting harmonies not un 
familiar in themselves to his peculiar me 
lodic and artistic scheme. He is happiest 
in large forms, and even into the symphonic 
form he breathes the breath of new life. 
His orchestral forms are usually very 
short, as in the case of the “Swan of Tuo- 
nela,’ the already famous “Eine Saga,” 
opus 9, and “Finlandia,” opus 26, as well 
as the “Lemminkainen zieht Heimwarts,” 
opus 22. All of these works are to be 
found in well-made piano transcriptions. 
“Kine Saga” is without program and is 
highly romantic in character. Delicate 
momentary dreams are interspersed among 
periods of sombreness and strength. The 
composer clings close to his thematic ma 
terial, briz.zing in his main melody in new 
ways, and finally against another melody 
equally straightforward, but of different 


sequence of 


rhythmic mould. There is always the urge, 
the restless energy, which asserts itselt 
everywhere in Sibelius’s work. The work 
begins in A minor and ends poetically and 
most sombrely in E flat minors 


“Finlandia” begins tragically and mourn 


fully with wild outbursts and strange 
growls. The main theme of the allegro 
has a contour slightly suggestive of the 


famous chief melody of the 


ot Schubert's (¢ Major 
where that is tender 


lirst movement 
string Quartet, but 
this is bold and wild. 


It contains various chants and_ songs 
strongly evincing folksong qualities. The 
work 1s less of a poem than the “Saga,” 


and more of a rhapsody. 

“Lemminkainen” is the 
nish mythology, famous for his courage 
and beauty. After many strange adventures 
he loses his life in the attempt to capture 
the sacred swan of Tuonela, but is magic- 
ally restored by his mother. He then re- 
turns to what corresponded to the Val- 
halla of the Finnish heroes. For a much 
fuller account of matters one should 
procure the brochure on Sibelius by 
Newmarch, already referred to, 
published by Breitkopf & Hartel. 

Not Often at His Best in Smaller Works 


Ac hilles of Fin- 


these 
Rosa 
which is 


A great proportion of the pianoforte 
works of Sibelius are transcriptions from 
his songs and orchestral works. He is not 
often at his happiest in his small works, 


with the exception of his songs, many of 


which are very remarkable. A number o 
these, as well as transcriptions of move- 
ments from orchestral suites, are to be 
added to the material through which Sibe- 


lus can be approached by means of the 
piano 
\ suite that contains much of interest 
ind beauty 1s one written for Maeterlinck’s 
“Pelleéas et Melisande,”’ and which bears 
the opus number 46 \mong the _ best 
[( next page.| 
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- Siperenesnmens small works suffices to convey an impres- 
movements of this suite are “Meélisande at sion of exceedingly great directness and 
the Spinning Wheel” and the “Death of strength, ic T 
Mélisande.”| Other numbers of this suite Johannes Doebber has given out a work, 
are “A Look Into the Distance” (Blick ins — “Sibeliana—Moods From the Land of the 
Weite), “Entr’acte,” “Pastorale” and “Old = Thousand Seas.” These are various songs 
Song” (Altes Liede). The “Pastorale” is and orchestral movements from the works 
particularly charming with its flowing mel- of Sibelius transcribed for the piano, among 
ody in thirds over a staccato accompani- which are several of the movements from 
ment. a a ae the “Pélleas et Mélisande” suite. Of the 
One of Sibelius’s best known works is gongs. “Black Roses” is one of Sibelius’s 
the “Valse Triste” for orchestra, opus 44, pest. This is opus 36, No. 1, and is tran- 
which is transcribed for the piano. This  ccribed for the piano, as is also “Jager- 
is from the “Kuolema” Suite. It is a strong knabe,” opus 13, No. 7. More ambitious 
creative work, fanciful, bold and_ fresh pianists will profit by a study of the piano 
sounding in a genre not unfamiliar, A = gonata Opus 12 a ; 
“Romance,” in D flat, opus 24, No. 9, is — ’ , oe 
also among the better known and more 
popular of Sibelius’s works. This opus 24, PAST SUCCESS NOT ENOUGH 
ten pieces for piano, contains a number of onpmneonae 
works of much interest. No. I, an im- Estelle Wentworth Studying in Berlin 
promptu, is characteristic in its strange for Further Operatic Conquests 


darkness and in something akin to monot- 

ony of effect. It appears t& be deeply ra- Bertin, May 1.—The American prima 
cial. It is remarkable in having the effect donna, Estelle Wentworth, a native of 
of being a genuine impromptu. Its rhyth- Chicago, is at present in Berlin coaching 
mic insistence is very great, often a prom- with the vocal teacher, Frank King Clark, 
inent characteristic of Sibelius. No. 3 of now of Berlin and formerly of Paris. 
this opus, a Caprice, should be better known. Miss Wentworth made her début on the 
It is truly capricious. The paucity of notes stage several years ago with the Boston- 
on some of its pages gives an effect almost ians in “Robin Hood,” when she made an 
comical. It would, however, be difficult instantaneous success. She has been a 
to squeeze more character into so few prima donna of several famous light opera 
notes. Its rhythm bites, and it has a curi- companies in America. Her voice is an 
ous and insistent melodic line, a consider- unusually fine dramatic soprano. In view 
able part of the composition being carried of her excellent vocal means, she was in- 
upon a single melodic line of notes with- duced to devote herself to grand opera, 
out harmony, to which, in other sections, and when she made her début with the 
harmony is added. A song-like theme is Aborn English Grand Opera Company her 
introduced near the end, after which is a success was still more pronounced. She 
return to the first melody. In miniature, has sung such roles as Santuzsa in “Caval- 
this is the story that Sibelius so frequently  leria Rusticana,” Marguerite in “Faust,” 





tellsk—a moment of tenderness blasted by Tosca, Madame Butterfly, Leonora in “Il 
caustic and diabolical irony. No. 7 is an Trovatore,” in “Aida” and “Martha,” Elsa 
‘Andantino,” flowing and poetic in its mel- jn “Lohengrin,” Gilda in “Rigoletto,” Car- 
ody and smooth in its nine-fourths rhythm. men, etc. Miss Wentworth is not only an 
It shows a serene disregard of the ultra- artist of exceeding vocal talent, but also 
modern, and a confidence in its own mes-_ an actress of marked ability, and, in addi- 
sage. This littlke work is in the nature tion, a really beautiful woman. Notwith- 


of a song, tender, and not without breadth, standing her many artistic attainments, she 
and does not partake of the acrid quality is to-day a more serious student than ever 
often found in the works of Sibelius. before, so that her present teacher, as well 
No. 8 is a “Nocturne” which, white poetic, as many professional authorities, are very 
is not distinctly in Sibelius’s best style. A enthusiastic about her future. 
“Barcarolle,” No. 10 of the series, has some _— 


poignancy of melody and is simple and A Versatile Iowa Composer 
musical. 


Six Impromptus, opus 5, will be found Omana, May 6.—Grace E. Watson, so- 
very interesting. Some of the most char- prano, of Cedar Rapids, la. presented a 
acteristic of Sibelius’s racial expression is program of her own songs here recently, 
to be found in these earlier works. A which proved most delightful. As a com- 
mere glance at many of the pages of these poser Mrs. Watson has struck, in the main, 
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CHILD VIOLINIST TO 
STUDY UNDER SPIERING 


Talent of Marie Deutscher, Brooklyn 
Prodigy, Influences Friends to Aid Her 
in Obtaining Instruction Abroad 


a cheering note. Her songs are short and 
appear in sets, the most charming of which 
are, perhaps, four “Flower Songs” and 
four “Bright Songs.” Of the former the 
“Legend of the Forget-Me-Not” is an un- 
usually dainty piece, while “It’s Raining 
Violets,” from the “Bright Songs,” com- 
pares most favorably with other settings 
of those well loved words. Many of Mrs. 
Watson’s songs are full of droll humor 
and they are all characterized by original 
ideas intelligently worked out. In present- 
ing her songs Mrs. Watson displays an 
agreeable, well trained vaice of wide 


A crowd of excited youngsters and a 
delegation of smiling grownups were at the 
Hamburg-American pier, May 11, to bid 
God-speed to littlhe Marie Deutscher, the 
Brooklyn violinist, who sailed for Europe 


range. She played her own accompani- on the Amerika to continue her studies 
ments. E. L. W. under Theodore Spiering, who until the 


2) ee end of the Philharmonic season was Gus- 
‘“ ROSENKAVALIER’”’ WALTZES tav Mahler’s concert master and his sub- 
om stitute when the Viennese conductor be- 
Boston, First to Hear Them in This ‘4™e too ill to continue in the direction 
ot the orchestra. Marie is the little girl 
Country, Not Deeply Interested in whose benefit concert last Winter all 
3oston, May 13.—The first week of the Brooklyn seemed to be interested, filling 
“Pop” concerts drew audiences of excel- the Academy of Music to its doors and 
lent proportions, and the present series buying tickets so generously that the child 
promises to be the most successful in the was enabled to purchase the violin to se- 
history of the “Pops.” cure which the concert had been arranged. 
At the concert on Tuesday evening of Marie’s success at the concert attracted the 
last week, waltzes from Richard Strauss’s attention of. men who are usually wary of 
“Rosenkavalier” were played for the first the child prodigy, and invitations to par- 
time in this country. They did not excite ticipate in small concerts began pouring 
overweening enthusiasm. They proved of in upon her until her friends decided that 
a well-known Viennese pattern, though serious study had better take the place of 
they were dressed in counterpoint and promiscuous appearances. 
abundant instrumentation, which gave them Among the first to take an interest in 
added interest for the professional mu-_ the child was Irving T. Bush, who, being 
sician. So the talk is that Strauss’s latest told that the instrument Marie bought from 
opera is not of the standard of his earlier the proceeds of her concert was not of the 
works in that form. Is it not best to wait, best after all, presented her with an old 
however, until the ‘“Rosenkavalier” is Italian violin and helped in other ways 
heard here next Winter? The waltzes are to remove the obstacles in the young ar- 
admittedly the least remarkable parts of  tist’s path. In the course of her private 
the work, and we all know what Wagner’ appearances she was heard by Theodore 
said about operatic excerpts. O. D. Spiering. Despite the fact that his work 
as substitute for Gustav Mahler left him 
little spare time, he determined to devote 
every leisure hour to Marie’s interests, and 
when he sailed for Europe about three 
\ weeks ago he had gathered a_ sufficient 
brought to this country specially for the fund to make it possible for the little vio- 
Milwaukee Singerfest, has just been lin player to follow him to Berlin, there 
chosen as leading star of the Annual Mu- to finish her musical education under his 
sic Festival at Hannover, Germany, which direction. Before he sailed he told his 
takes place from May 29 to June 2. friends that, in his opinion, Marie would 
For some considerab le time nezotiations return as one of the greatest violin olay- 
have been passing to and fro because Mr. ers America has ever produced. 
Hess insisted upon the very unusual fee, “When I take her previous scant tuition 
for Germany at least, of 4,000 marks, be- and her age into consideration,” he said, 
Ing paid to him. In the end the committee “ am amazed at her accomplished work. 
agreed to pay this salary, as they felt they AjJl she needs is the finishing touches. One 
could not do the Liszt works on the pro- or two years at the most ought to make 
gram without the aid of this leading ora- fer ready for the concert stage. When 
torio singer. — ; she comes back to the United States she 
Mr. Hess will sail on June 3 from Bre will make a sensation second only to that 
men, by the Steamer Prinz Friedrich Wil- produced by the début of Mischa Elman.” 
helm, and arrive in New York on the Marie’s friends are confident that the 
12th. He has advised Dr. Louis Frank, funds needed to keep her in Berlin for 
President of the Milwaukee Sangerfest, two years will be forthcoming as soon as 
that he will put in a week in Milwaukee wr, Spiering is ready to report on her 
prior to the commencement of the San- progress. When she boarded the boat for 
gertest. Europe she was surrounded by a cheering 
crowd, many of them children, members 
Chicago Mendelssohn Club Election of the Junior International Musical Art 
Cuicaco, May 15.—The Chicago Mendels- Society, headed by Harold Hickerson, the 
sohn Club held an election last Thursday, young pianist. Marie Deutscher is one 
Louis Spahn being chosen president, J. of the vice-presidents of the organization, 
Dewitt Murphy vice-president, H. F. Grabo and its gift to the departing member was 
secretary. The membership committee con- a fine violin case with a silver plate, bear- 
sists of Harrison M. Wild, W. C. Boorn, ing the inscription: “To Marie Deutscher, 
K. D. Dewey, C. L. Neu and John F. Mer- from the Junior International Art Society, 
rill. a ao May II, Igtr.” 
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Ludwig Hess Coming on June 3 for Mil- 
waukee’s Big Sangerfest 
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ALBERT SPALDING IN LONDON RECITAL 





American Violinist Pleases His Hearers Greatly—His Skill as a 
Reger Interpreter—Mme. Jomelli’s Singing Awakens Admiration 
of an Audience that Included Caruso and Tetrazzini—Success 


of Paulo Gruppe 


Lonpon, May 6.—Albert Spalding, the 
\merican violinist, played the following 
program Saturday afternoon at A®¢olian 
Hall: 

Sonata in A, Handel; Rondo in G, Mozart; 


pomate in A Minor, for Violin alone, op. 91, No. 


» Reger; Chanson Louis XIII. and Pavane, Coup 
erin- Kreisler; Romance in A and “Am Spring 
brunnen,” Schumann; Hungarian Dance No. 15 


and No. Brahms-Joachim; Deuxiéme Berceuse, 
Henri Oswald; Polonaise in A, Wieniawski. 


The best performance of the afternoon 
was undoubtedly the Reger Sonata, for 
Mr. Spalding gave it with a fine under- 
standing of its message and with all proper 
dignity and virility, in itself no small task. 


The work is built along Bach lines, and 
while not particularly original has many 
beautiful moments. 

Mr. Spalding’s technic is sound, his 


tone full and sonorous and his rhythm ex- 
ceptionally good. ‘The Couperin-Kreisler 
item was charming in its old-world feeling 
and Mr. Spalding wisely did not attempt to 
put any modern subtlety into his inter- 
pretation of it. 


Another violinist to give a London re- 
cital recently was the Italian artist, Arrigo 
Serato. In the E Flat Major Sonata by 


Bach Mr. Serato proved himself a _ tech- 
nician of the first rank, master of a large 
tone, even in quick passage work, and with 
plenty of energy in his phrasing. 


Perhaps this abundance of energy de- 
tracts somewhat from the romantic side 
»f his art, for a little more warmth of tone 
color would have been acceptable in the 


Bach Sonata and later in the 
Wieniawski’s D Minor Con- 
this weak point Mr. 
very near the top of 
violinistic fame. 


adagio of the 
Romance of 
certo. In spite of 
Serato stands rightly 
the ladder of 


Jomelli’s Recital 


Jeanne Jomelli had a large audience and 
lots of flowers at her recital the other eve- 
ning and attained an emphatic success with 
public and press. Her program: 

“L’Enfant 
pare; **Fleur ; 
Rhené-Baton; “Sans 
“L’Eventail,’’ Massenet; 
Serenade (Netherlands 


*“Phidyle,”’ Du 
Heures d’Et “ae 

Chaminade; 

“Ora Triste,” Vanzo 
Song), De Lange; ‘*The 
Dawn of the Morrow,” Hermann Klein; ““To You, 
Dear Heart,” F. Morris Class; “The Little Gray 
Dove,’’ Louis Victor Saar; “Phyllis,” Hallett Gil 
berte; “Sweetheart, Thy Lips Are Touched with 
Flame,” Chadwick; “Ernebung,’’ Erich Wolff; 
“Mit Deinen Blauen Augen,” Richard Strauss; 
“Ich Fuhle deine Odem,’’ Rubinstein; “Der Hass,” 
Schmedes; ‘‘Murmelndes Liftchen,”’ Jensen; “Ach 
Moder, ich well en Ding han,’ Brahms. 


Debussy; 
a « 


Amour,” 


Prodigue,”’ 
Jetée,” Faure; 


Without wishing to be accused of ad- 
miring modern tendencies to an extreme 
[I think | may mention that the best sung 
work was Rhenée Baton’s original “Les 
Heures d’Eté,” with its mverted organ 
point and atmospheric piano part. Mme. 
Jomelli’s voice is of excellent range and 


quality and there was no number on her 
‘list that was not delightfully sung. Caruso 
and ‘Tetrazzini were among the eminent 
personages at the recital. 

Landon Ronald’s Sixth 
cert was devoted to some 
positions. A Symphonic 


Symphony con- 
English com- 
Rhapsody by H. 


Gibson was given for the first time. It is 
written with very serious intention and is 
not without promise. York Bowen’s piano 
concerto in E flat proved archaic and ef- 
fective in the same way that a street organ 
is effective, mostly by bustle and rhythm. 
Mr. Bowen has a smooth technic and one 
regrets that he apparently has nothing to 
say, for technic alone rattles dreadfully. 
This did not prevent Irine Scherrer from 
giving a very fine performance of the 
work. William Wallace, in “Passing of 
Beatrice,’ demonstrated that he had ap- 
parently read “Rienzi” and “Tristan” too 
well and neglected to forget them. The 
best work of the afternoon was the “Som- 
erset Rhapsody” by von Holst, which is 
by no means a mature composition, but 
promises something for the future. 


May Mukle with Orchestra 


May Mukle presented this program 
Tuesday at Queen’s Hall with .Landon 
Ronald and his orchestra assisting: 

aap rentase, “Le Nozze di Figaro,’’ Mozart; Con 


Scherzo from 


Me nde Issohn ’ 


LD’Albert; 


Dream,” 


rto in C for Violoncello, 
Midsummer Night’s 


Capricious Variations on an Old English Tune, 
for Violoncello and Orchestra, Thomas Dunhill 
(first performance in London); Invocation for 
Violoncello and Orchestra (MS.), Gustav von 
Holst (first performance); Sonata in A for Vio- 
loncello, Boccherini. 

[ can think of no woman ‘cellist who 


compares with Miss Mukle and she stands 


high above the average ‘cellist of the op- 
posite sex, She made the uninteresting 
1)’Albert concerto sound quite important. 


Of course it is a grateful composition, but 
certainly not important. It never had to 
be written any more than a good many 


other D’Albert works. With all its glorious 
tone qualities the violoncello is hardly 
bright enough to be effective with orches- 
tra accompaniment, yet Miss Mukle made 
this and the other works in her scheme 
very effective. If there is any fault in 
Miss Mukle’s work it is a slight heaviness 
of temperament 

William Murdock is a 
who, in another five years, 
of the leading English-speaking pianists. 
He is a serious and sane musician with a 
finely balanced mentality and an emotional 
nature which is always under control, yet 
never lacks in warmth of expression. At 
his concert wednesday he gave Mozart's 
“Fantasia in C Minor,” César Franck’s 
“Prelude, Choral et Fugue,’ a group of 
Chopin numbers and Debussy’s rather stu 
pid “Children’s Corner Suite.” I should 
mention Liszt’s “Mephisto Walzer,’ but 
Mr. Murdock played them badly, proving 
himself thereby a real musician, for only 
“stuntists” take joy in that work. 

[he Debussy Suite is very, weak, al- 
though humorous in places and undoubt 
edly the pianist does not feel this modern 
composition quite subtly enough yet. His 
Mozart, Franck and Chopin numbers were 


young Australian 
should be one 


given healthy, unaffected and fresh read- 
ings. Mr. Murdock drew a better audience 
than I have seen at any piano recital this 
season, 

I was unable to attend Edith Walton’s 
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702 Carnegie Hall New Work 


Oratorio 


I learn that she is a pianist of 
high order. having an excep- 
and musical gifts above the 
program included works of 


concert, but 
talent of a 
tional technic 
average. Her 


Bach, Schubert, Chopin, Balakirew and Al- 
gernon Ashton. 

Seldom does an English singer give us 
Schumann’s “Dichterliebe” in its entirety. 
This Mr. Byard did Wednesday evening, 
with Erich Wolff at the piano. Mr. By 


ard’s enunciation as always was very near 
perfection, while his voice has improved 
tremendously of late; where it was inclined 
to be a little throaty it has cleared per 
ceptibly and the volume of tone is much 
increased. Emotionally there is still some- 


thing a bit inarticulate in Mr. Byard’s 
work, but the emotion is there and it will 
one day manifest itself aright, for in Mr. 
Byard we have an artist of sincere ideals. 
Miss Goodson’s Only London Recital 
Katherine Goodson gave her only recital 


Hall Thursd: Ly aft- 
and enthusiastic audience. 


this season at Bechstein 
ernoon to a large 


Her program was the following: 
Papillons, op. 2, Schumann; Capriccio, B Minor 
oO} 76, srahms; Rhapsodie, E Flat, op Li, 


Brahms; Sonata in A Flat, op. 110, Beethoven; 


Etudes, \ Flat, op 25, No. oF Major » Op. 25, 
No. 3, Valses, A Flat, op. 64, No. 3, A Flat, op. 
34, Chopin; Prelude, Ethel Barns; Rhapsody, B 
hlat Minor, op. 23, Etude, Arabesque, op. 29, 
2, Arthur Hinton; R hapsodie, No. 2, Liszt 

(his talented artist has now such an 


established name in England and America 
that her style of playing is too well-known 


to need much discussion. It is always 
musical, rhythmic and strong. The ‘Pap- 
illons” was given with a nice sense of its 
charm. The Brahms items were perfect 
in every way, the Rhapsodie in FE Flat be- 
ing a really wonderful performance, and 
Beethoven’s Sonata, op. 110, was a test 
which Miss Goodson passed with honors. 


| need not tell of her Chopin playing, as it 
is always entirely satisfactory. The two 
pieces by Hinton were both very effective 
(he Rhapsody has a strong opening theme 
of bold rhythmic character, followed later 
by a rather tender subject nicely carried 
out. I felt slight suggestion of the 
last movement of MacDowell’s “Keltic So 
nata”’ later in the work, but this was only 
a suggestion and did not detract from the 

composition. [| found, 


originality of the 
however, that the second of Mr. Hinton’s 
pieces was much the more interesting. It 
is original and very effective and, at the 
Mr. Hinton does some very modern 
modulating which is novel but not forced. 
The Prelude by Ethel Barns is also an 
effective work, but not quite original after 
Rachmaninofft’s famous one, which it fol 
as a model 


some 


( le Fite 


lows 

Paulo Gruppe’s Success 

That clever ‘cellist, 

a successful concert at Bechstein Hall 

terday afternoon. [lis program comprised 
the following works: 


Paulo Gruppe, gave 


yes 


Variations Symphoniques, Joélimann; ‘Kol 
Nidrei,” arr. by Max Bruch; Allegro Appassion 
ato, Saint-Saens; Concerto, Lalo Nocturne. 
SK herzo Julius Klengel; Andante, Schumann; 
Walzer Suite, Popper. 

Mr. Gruppe carried out this 
program with very good results 
technical and musical standpoint. He has 
temperament, which never maud- 
lin in its expression, and plenty of virility. 

\ime. Melba appears for the first time 
in the grand opera season Wednesday, in 
“Bohéme.” 

Recently many concert givers making their 
first London appearance have thought it 
necessary to print continental notices on 
their programs. I need hardly state that 
the notices are always beautiful translations 
and although they may be absolutely hon 
est translations it would appear that the 
artists should be discreet enough to refrain 
from printing them. When these critiques 
appear on a program it either shows fear 
on the part of the artist that his true worth 


exacting 
from a 


bec Oomes 


may be underestimated, or a belief that the 
London critic is easily influenced by con- 
tinental opinion. No really good artist 
need fear that his merit will not be cor- 
rectly judged or his exact rank not prop- 
erly placed. Ihe London critic knows his 
work and is not easily misled by glowing 
press notices. I;MERSON W HITHORNE. 
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MACMILLEN ENDS 
BEST TOUR HERE 


Violinist Sails on May 27 and Will 
Be Back Next Fall for More 





Engagements 
Cuicaco, May 15.—Francis Macmillen, 
the distinguished American violinist, will 


sail for Europe on May 27, accompanied 
who has been his companion 
lle has 


friend, 


his mother, 


in many vovages and much travel. 


been resting at the home of his 
this 
The season that 
e stated to the 
sentative of 
SICAL AMI A, 
has been the busi- 
and most 

agreeable of any. 

During his tour 

that went all over 

the United States 
and Canada, Mr. 

Macmillen played 

in over seventy 

concerts, having 
been the artist 
with twelve of the 
larg orchestras 
in the country; in 
fact, nearly every 
large _ orchestra, 
except that of St 

Paul, Minm lle 
and during Corona- 
engagements in Al 

London season, in 
and his mother will 

distinguished people, he 
proceed to Ebensee, Aus 
will study during July and 
\ugust with Carl Flesch, following the 
same plan as he did last year. 

Mr. Macmillen will open his second tour 
on October 2 in Toronto, Canada. Haen 
sel & Jones have already booked him 11) 
most desirable territory with many orches 
tral engagements tor the coming season. 


C. EL N. 


Charles G. Dawes, at Evanston, city, 
con- 
repre- 
Mt 


RICA 


week 
last 


for a 
cluded 


past 
Wwe ek, | 


est 


est 





Francis Macmillen 


first 
has four 


goes to London 
tion Week 
bert Hall. \fter the 
which Mr. Macmillen 
be entertained by 
will immediately 
tria, where he 


Pianist’s Western Début 


ALBION, Micn., May 15.—One of thé 
most interesting and successful recitals 
ever given at Albion College took place a 
week when Ray 


Eastern 


azo Wednesday evening 
mond Havens, the pianist, was heard. Mr 
Havens is an Eastern man and this was 
one of his first performances betore an 
audience of the Middle West. The enthu 
siastic reception accorded him was, there 
fore, unusually gratifying lle has given 
much attention to the study of Beethoven 
and his playing of the Waldstein Sonata 


and imaginative 
and in a Chopin 
the most note 
his program 
interest. 


showed his impressionable 
qualities. In this number 
group he achieved, perhaps, 
worthy although 
throughout w great 


success, 


as one of 


foremost of the 
leave 
Leipsic 


the 
conductors, is to 
and £O to the 


Lohse, one of 
younger German 
the Cologne Opera 


Municipal Opera. 


Otto 
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“ MUSICOLONY” 


Sig. Giusseppi Campanari, the great baritone of 
the Metropolitan Opera House, says: 

“TI had been looking a long time for a Summer 
place, and when I saw this spot I was so en- 
chanted that I became a member at once and in- 
vested in one of the park lots.” 

For particulars ogo ee lony,” 1: East 
42d St., New York ne 6 Brya 
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NEW MUSIC—VOCAL AND INSTRUMENTAL 





A* arrangement for piano of the Rus- 
sian folksong “Ay Ouchnem,’* “as 
played by the Imperial Russian Balalaika 
Orchestra,” has been made by Harriette 
Cady and is published by G. Schirmer. It 
is a good arrangement and extremely 
simple of execution. The harmonies are 
of the simplest. With a single exception 
nothing but tonic, dominant and subdom- 
inant chords and their inversions, are 
heard throughout. In an effort, no doubt, 
to preserve some suggestion of the bala- 
laika the arranger has indicated that all the 
chords except those of the last two meas- 
ures, are to be rolled. This effect creates 
no sense of monotony as one might at first 
be tempted to expect. 


* * &* 


CYCLE of eight songs, “Rosen und 
Zypressen,’} by Hans Kronold, op. 
25, has just appeared from the press of 
Carl Fischer, New York. The poems are 
by Ferdinand Ewald Toennies and are ac- 
ceptable works for the setting which Mr. 
Kronold has given them; they show con- 
siderable talent on the part of the com- 
poser, a spontaneous flow of melody being 
present in all of the songs. Mr. Kronold 
writes good sane accompaniments and the 
voice parts are nicely conceived without 
being unduly difficult. “Dein” and “Meer- 
nacht” are dedicated to Mme. Schumann- 
Heink and “An eine verlurene” to David 
Bispham, while the others are inscribed to 
concert singers of lesser note. A satis- 
factory English translation is provided, 
but the original German will prove more 
effective for singers who are accustomed 
to sing in that language. The cycle is pub- 
lished for both high and low voice in an 
attractive edition. 


PROM the press of the Oliver Ditson Co. 

comes an arrangement by Maud 
Powell of “Deep River,”’= an American 
negro melody, set down some few years 
ago by the English composer, Coleridge- 
Taylor. Mme. Powell has arranged the 
Coleridge-Taylor setting for violin with 
piano accompaniment and has done the 
transcription in admirable style, evincing 
musicianship of a high order throughout 
the work. 

The composition opens in E Major, 
lento, with the principal melody given out 
on the “E” and “A” strings, with arpeg- 
giated chord accompaniment. 

[It is a lovely theme, one that is worthy 
of a place beside the compositions of great 
masters; the harmonization is rich and 
piquant in places and supports the solo in- 
strument ably. On the restatement of the 
first theme the violin takes up some nicely 
conceived thirds and sixths, weaving a fit- 
ting countersubject to the first melody 
which appears in the piano part. 


*“Ay OvcHNEM.” Song of the Volga Boatmen. 
Arranged for Piano by Hariette Cady. Published 
by G. Schirmer, New York. Price, 50 cents. 


f“ROSEN UND ZyprESSEN.”” A Cycle of Eight 
German Songs in Classic Style. The text by 
Ferdinand Ewald Toennies. The music by Hans 


Kronold, op. 25. Published by Carl Fischer, New 
York. 

t‘‘Deer River.” American Negro Melody, ar- 
ranged by S. Coleridge Taylor. Transcribed for 
Violin with Piano Accompaniment by Maud 
Powell. Published by the Oliver Ditson Co., 
Boston, Mass. Price, 60 cents. 


Then follows a “Piu) mosso” section 
which commences in E Minor, but leads to 
A Flat Major, in which tonality the second 
subject is developed until the return to E 
Major. The themes are recapitulated and 
a short coda follows with some very subtle 
touches of harmonic coloring, while the 


violin ascends to the topmost harmonic 
“E” on the instrument. 
Much praise must be accorded Mme. 


Powell for her transcribing, in which she 
has handled her material with complete 
success. It is often the case when virtuosi 
transcribe for their instruments that they 
forget everything except the fact that their 
instrument is the violin, piano, violoncello 
as the case may be. Thus, the fault with 
some of the Liszt transcriptions is that 
they injure the intrinsic qualities of the 
music in their attempt to make the music 
conform to a brilliant pianistic style; Wil- 
helmj, too, in some of his violin transcrip- 
tions, interpolates cadenzas and_ other 
abominations, a lurid example being his 
arrangement of wert Nocturne in G 
Minor, op. 37 No. 1, which he gives us in 
E Minor with a td meaningless cadenza, 
totally unnecessary and out of place. 

This has been avoided and Mme. Powell 
has preserved and enhanced to a large de- 
gree the beauties 0. the melody in its orig- 
inal form, showing that she is not only a 
performer of tremendous ability, but also 
a creative artist. 

x * * 


HEODOR GORDOHN, the well-known 
violinist, has written a number of in- 
teresting compositions.§ 

“The Heart of Hiawatha” is a pleasing 
song for a medium voice with violin or 
‘cello obligato. The poem is by Clara Amy 
Willits, and the blend of music and verse 
is satisfactory. 

In “For Thou art There” the composer 
is heard in a different mood. It is one of 
meditation, and the song contains some 


fine lyric writing, notably the “andante 
cantabile” transition to C Minor, with its 
Wagnerian atmospheric color. It is suit- 


able for a high voice and has an acceptable 
piano accompaniment in conventional 
style. 

“A March of Joy” for the pianoforte is 
a verv fair example of the modern march. 
The themes are broad and fairly dignified, 
and though the melody of the trio is slight- 
ly banal the march carries itself very well. 
It is not difficult in execution and should 
attain considerable popularity. 

* * * 


N THE FIELD of songs of a ballad na 

ture, a very praiseworthy example is 
“Tust Like You Are, Love, To-day,”!! by 
Otto Fessler, a New York composer. The 
music is melodic in style and shows much 
musicianship, without, however, making 
any pretense at profundity of thought or 
idea. The composer has supplied the text, 
which is a nicely conceived lIvric, in con- 
ventional fashion. It is published for a 
medium voice and should attain consider- 
able popularity. 


8TureeE Compositions by Theodor Gordohn 
“The Heart of Hiawatha.”” Song for a medium 
voice. Price 60 cents. “For Thou Art There.” 
Song for a high voice. Price 60 cents. ‘“‘A March 
of Toy.” For the Pianoforte. Price 60 cents. 

!“Just Like You Are, Love, To-pay.” Song 
for a medium voice. Bv Otto Fessler. Published 
by James D. Shipman, New York. Price 60 cents. 
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Two New Song Cycles 


A welcome addition to the library 
of the music lover 


LOVE’S DIAL 

By Reginald De Koven 
FOUR SONGS 

Twilight 


Dawn Noon 


A WREATH of SONGS 
By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Moonlight 


Price $1.25 each. Special Discount 
to Teachers. White for our New Catalogue 


Jerome H. Remick & Co. 


DETROIT AND NEW YORK 





A New Setting of Three Lyrics 


By ROBERT BROWNING 


"AH! LOVE BUT A DAY” 
**1 SEND MY HEART UP TO THEE” 
‘*THE YEARS AT THE SPRING” 
Music by DANIEL PROTHEROE 
Price, Complete, - - += + 75c. Gambleized 
Being sung with tremendous success, by Alice 
Nielsen, Evan Williams, Daniel Beddoe, Alfred 
Hiles Bergen, and many others. Published by 
THE CAMBLE HINCED MUSIC CO. 
Publishers and Dealers. 18 Van Buren St., Chicago, II. 
**You'll like Gambleized Sheet Music.'’ It Costs No More. 














in Plymouth (Mass.) 


PrymoutH, Mass., May 15.—The Ply- 
mouth Choral Society, Charles B. Stevens, 
director, gave an exceptionally pleasing per- 
formance of “The Creation” last Tuesday 
evening, before an audience which com- 
pletely filled the auditorium. The soloists 
were Mrs. Annie E. Hollis, soprano; Lev- 
erett B. Merrill, soloist at the new Old 
South Church, Boston, bass; and Arthur 
J. Hackett, tenor. The society was also 
assisted by Mrs. Alice Brown Hall, pian- 
ist, and Laura E. Brown, organist. The 
chorus displayed evidences of particularly 
careful training, and was at all times in- 

lligently appreciative of tone quality and 
value. This was the second concert ot 


the season by this society, which has de- 


“Creation” 


veloped much during the last few seasons 
under Mr. Stevens's direction. The larger 
share of the work for soloists in this ora- 
torio falls to the bass, and Mr. Merrill 
was not only adequate in vocal compass, 
but sang the part in a most finished and 
praiseworthy manner. 


Mrs. Millet Sais Sa Nashville Club 


NASHVILLE, TENN., May 15.—The Mac- 
Dowell Club, which is one of the leading 
musical clubs of Nashville, was entertained 
recently by the president, Mrs. M. M. Gard- 
ner, who presented Mrs. Colberta Millet, 
a mezzo-soprano of fine natural voice. She 
gave a program of fifteen numbers, to 
which she added two encores in response 
to persistent applause. L. N. E. 
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WHAT THE SEASON HAS YIELDED FOR OPERA IN ENGLISH 


An Agitation Which Was Carried on Thirty Years Ago and Which Is Now Beginning to Show 
Actual Results—Important Experiments Promised for Next Year 








N John C. Freund's weekly periodical 

called Music; A Review, of date, New 
York, March 4, 1882, the following senti- 
ments were expressed under the caption 
“English Opera” 

“Now 
panies giving grand Italian opera, the ques- 
tion comes forcibly to the front, why cant 
we have at least one English company on 
the same scale? Carl Rosa, the pioneer of 
English opera in this country, very sensibly 
believes in giving opera in the language of 
the country where he 1s seeking patronage. 
Outside of Italy Italian opera has never 
been popular, nor will it ever become so. 
It is only the fashionable people that keep 
it alive. ‘Lhe great mass of our public 
want to understand the words as well as 
the music, and they are perfectly right. 

“The Italians, Kkrench, Germans, Span- 
iards, Russians, etc., all have opera in their 
own language. Why not the English and 
Americans? Our excellent friend, Sig. 
I:rrani, thinks the Italian language the only 
fit one for vocalization. We agree that it 
is the best language for this purpose, but 
by no means grant that opera cannot be 
made acceptable in the English language. 
To at least seven persons out of ten in 
average American audiences the words are 
unintelligible without the help of the libret- 
to. The lyric drama loses greatly when 
performed to an audience which is forced 
to follow the libretto. 

“There is no language which is inca- 
pable of expressing the feelings, and it will 
always appeal more strongly to the listener 
native tongue. We think the 
managers of the Academy would adopt a 
wise plan if they were to devote the Acad 
emy to Enoelish opera. If they would do 
this they would create a dangerous rival to 
the new opera house _-* 

“Nor will an impresario who desires to 
seek for his 


that we have three opera com- 


if it 1s his 


give English opera uave to 
artists. English-speaking artists are now 
singing Italian and lrench with more or 


less of an English accent, in nearly every 
great theater.” 

Although expressed nearly thirty years 
ago, those sentiments have a decided, 
familiar ring. How often have we heard 
them, or ones very like them, expressed 
and iterated and reiterated in the season 
of music just past! A great deal has been 
said and some significant things have been 
done for opera in the vernacular this same 
season; yet opera in English—all opera in 
English, that is—seems only a little nearer 
realization in the leading lyric theater of 
the country than it must have seemed 
twenty-nine years ago. At any rate, the 
Metropolitan is apparently  unalterably 
wedded to the theory that opera, to be 
artistically given, must be sung in the lan- 
guage in which it is written. When Eng- 
lishmen and Americans write operas worthy 
of being sung there, the Metropolitan man- 
agement is willing and has proved its will- 
ingness to have them produced in English. 
But as for using translations of the stand- 
ard operas, perish the thought! 

And yet the arguments in favor of these 
translations into English are just as logical 
and important (and also just as unheeded) 
as they were in the days when the Metro- 
politan just beginning to wean its 
fashionable clientéle from the Academy. 
Fashion still rules the day and to the 
masses opera is still an unopened book. And 


Was 


to the majority of operagoers much of the 

beauty and meaning and poetry of what 

they hear is still lost because the words 
foreign tongu 


are in a 
Nevertheless, much, very much, 
mplished in the last season, at 


has be en 
least 11 


the matter of arousing public opinion on 
the subject. Meetings have been held fre- 
quently to discuss it and have culminated in 
the organization in New York of a “Na- 
tional Society for the Promotion of Opera 
in English and the Encouragement of 
American Music.” This has en- 
listed the support of such musicians as Da- 
vid Bispham, Walter Damrosch, Reginald 
de Koven, Albert Mildenberg, Lillian Nor- 


society 


dica, and many others. lhe extent to 
which interest has been aroused has been 
reflected in the press. Every important 
newspaper in New York and many others 


throughout the country have devoted end 
less columns of space to it. In New York 
the World and American, always quickest 
to take up the cudgels for a movement of 
distinctively and obviously popular appeal, 
have been staunch and persistent advocates 
of vernacular opera, and the Press, Trib- 


une and Evening Post have as staunchly 
opposed it. The Sun and 7imes have been 
mostly non-committal, expressing both 


sympathy with the cause and doubt as to 
its feasibility. 

None of the opponents of the movement 
has cared seriously to oppose the conten 
tion that English is a poetic and singable 
language, but most of them seem to think 
that to separate the music of an opera 
from the words originally given to it is to 
do dreadful violence to the music. They 
will admit that often these words as orig- 
inally written are foolish and inept; never 
theless, because they happened to be writ 


ten to the music in the first place, they 
must never be subjected to the horrors of 
divorce and another set of words substi 
tuted. That is the sole argument against 


opera in English that has been offered that 
is worthy of consideration. It is more 
artistic to give opera in the language in 
which it is written. That is the contention 
of Gatti-Casazza and Toscanini and others 
in power at the Metropolitan Opera House. 
Their claim is that many of the subtleties 
of an opera must be lost in translation, 
which 1s, of admitted. But they 
ignore the fact that to an audience, the ma 
jority of which can understand practically 
no word at all of what is sung, these 
subtleties are lost anyway as well as almost 
everything else in the meaning of the ac- 


course, 


tion, which would be saved in a gvod 
translation. The Metropolitan Oper? 
House is the most cosmopolitan in the 


world because it gives opera in the original 
languages; that, say Gatti-Casazza and 
Toscanini, being its principal pride and 
distinction. Yet none of the others of the 
world’s great opera houses has a_ public 
that would endure for a moment the pres 
entation of opera in a language that could 
not be understood. Apparently they have 
no sense of pride or art or cosmopolitanism 
in Paris or Berlin or Milan or St. Peters 
burg. 

Of course, the further argument is ad 
duced that we have no worthy translations 
of the standard works at the moment, and 
that is true, too. But can any one doubt 
that, if the inducement were offered to 
men of some brains and poetic sense to 
produce such translations they would not 
be forthcoming? The question of difficulty 
of enunciation in English, particularly as 
it affects foreign singers, is a real question 


only because there has never been any o 
casion offered for foreign singers to ac 
quire a good English enunciation Phe 
bright, big American dollar is the answer 


iI 
to this difficulty. If foreign singers had 
to acquire English in order to court our 
dollars successfully it is a reasonably 
wager that they would soon acquire it, for 
testations ti t 


Sate 


frequent pre he 


spite oT | 
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contrary for press agent purposes, it is for 
our dollars that these foreign singers love 
us after all. 

Alessandro Bonci, the tenor, and one of 
the most illustrious of all the world’s art- 
ists in singing, has been one of the most 
earnest of advocates of opera in English 
and by his own works has given practical 
proot of the fact that a foreigner can read 
ily acquire an English enunciation if he 
wants to. The clarity and the art with 
which Mr. Bonci has sung his songs in 
English all over the country this season 
have been a potent object lesson. Nearly 
all the other great foreign operatic artists 
who have taken to the concert stage have 
also included selections in English on their 
programs this last season, in response to 
public insistence and have added to the 
proofs given by Bonci. Even the great 
Caruso included a selection in English at 
one of the private concerts in which he ap 
peared last Winter. 

An important and unexpected advocate 
was gained for the cause when the distin 
guished Italian music publisher, Tito Ric 
ordi, came out strongly for it. Mr. Ricordi 
does not believe in opera in English for the 
Metropolitan, but otherwise and elsewhere 
he ardently approves it. He is far-sighted 
enough to see that it would spread the giv 
ing of opera through the country as noth 
ing else could, and incidentally increase the 
royalties from the operas which his house 
controls. Mr. Ricordi’s influence, all the 
same, is powerful and welcome. 

lhe several touring operatic organiza 
tions those controlled by the 
Messrs have continued their policy 
of giving in the vernacular this sea 
son and have extended their repertoire by 
the addition of such modern 
“Madama Butterfly” and “Thais,” 


such as 
\born 
opera 


works as 
with the 


promise of other works from the Italian 
and French and even from Wagner and 
llumperdinck in the German for another 


season. Mr. Dippel has promised that the 
Chicago company will give several im 
portant operas, possibly one or two by 
Wagner, in English, next season, and by 
his repeated expressions in favor of the 


movement has lent much strength to it. 
sut perhaps the greatest impetus has 
been gathered by the recently announced 
result of the Metropolitan Opera Com 
pany’s $10,000 prize competition for the 


best opera by an American. The award 
of this prize to Horatio Parker, the com 
poser, and Brian Hooker, librettist, gives 


every hope that artistic results will follow. 
extracts from Mr. Hooker’s libretto 
have been made public and indicate that 
he has provided genuine poetry, dignitied, 
impressive and purposeful, for the uses of 
the composer. Alfred Hertz, the Metro 
nolitan conductor, one of the judges of the 
competition, assures us that Mr. Parker’s 
music is remarkable for the scholarly qual- 
that it reveals and for its loftiness 
and beauty This raises high the hopes 
‘f all interested in American music as ex- 
pressed in opera. Good librettos are far to 
seek nowadays. ‘| he lack of one will prob- 
ably keep Victor Herbert’s “Natoma” from 
the lasting life which the value of the music 
should assure it. And if, as likely, 
Mr. Parker in “Mona” has had the inspira- 
tion of a good libretto there is a vast deal 


Some 


ities 


seems 


start. 


suc- 


in the favor of his opera at the 

All things look favorable for the 
cess of this work when it 1s produced ac- 
cording to promise at the Metropolitan 
next season, and if this success is realized 
it should open the great many 
people not only as to the possibilities of 


eyes OI a 


\merican opera, but as to opera in Eng 
lish in general. The Metropolitan has 
further promised a production of Arthur 
Nevin’s “Twilight,” and this should ad 
duce additional material to the same pur- 
pose. Mr. Nevin, Mr. Converse, with his 

ine Of Desire’ and “The Sacrifice” (the 


latter produced in Boston this season) and 


Mr. Herbert, with “Natoma,” have blazed 
the trail which Mr. Parker’s “Mona” and 
other works to follow should open wide 
and level to a realization of the highest 


hopes for American opera and the giving 
of opera in I:nglish in general. ee 
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Frank Ormsby, Tenor 
I'rank Ormsby, the well-known tenor, 
who is on tour with the Russian Symphony 
(Orchestra, has received the highest praise 
from the critics in all the cities which the 
orchestra has visited. Mr. Ormsby, who 
is an artist of high attainments, has a ro 


hust voice of much power and beauty of 
tone. For many years he has occupied a 
prominent position in America’s concert 
life, having appeared as soloist with many 


of the foremost oratorio societies, choruses 
and giving recitals in 
the leading cities. 


orchestras, besides 


Summer Orchestral Concerts 
Under the direction of Giovanni E. Con- 
terno, an orchestra of seventy-five men 
from the Philharmonic, Symphony and 


Metropolitan Opera orchestras is to be or- 
ganized for a series of concerts to begin 
in June and continue through the Summer 
at the Twenty-second Regiment Armory, 
New York. 

Mascagni has decided to compose an op 
eretta based on a Spanish play, Quintero’s 
“Anina Allegra.” 
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ALESSANDRO 


BONCI 


the greatest living illustrator of 
“bel canto’’ will make an extensive 
concert tour through the United 
States and Canada, season of 1911-12. 


H. E. Krehbiel, critic of the New 
York / rrbune wrote recently: —‘‘Mr. 
Bonci sang last night the réle of 


Faust at the Metropolitan as it has 
not been sung for a score of years.”’ 
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Edna Gunnar Peterson Star of Noteworthy Concert—Local Musicians 
Win Favor in Various Cities 


Cuicaco, May 15.—A concert of note- 
worthy interest was given at the South 
Shore Country Club last Thursday eve- 


ning, the program being presented by Edna 
Gunnar Peterson, pianist, Leon Marx, vio- 
linist, and the Titus Grand Opera Quartet. 
Miss Peterson again proved herself to be 


a most brilliant and accomplished pianist 


and the Titus Quartet, enlisting Mary 
Highsmith, soprano; Marguerite Henning- 
er, alto; Claude Saner, tenor, and Hugh 


Anderson, basso, emphasized the good im- 
pression created at its first appearance here 
a week ago in Ziegfeld Hall. Here were 
four excellent voices, admirably harmon- 
ized and well drilled for service in oper- 
atic music. 

H. W. Owens directed the Haydn Choral 
Society in a performance of the “Elijah” 
Friday evening at the Association Audito- 
rium. The soloists were Mary Freeman, 
Lucy Hartman, Edward Walker and Ma- 
rion Green, the basso. 

Chris Anderson, the Chicago baritone, 
and Edwin Schneider, the composer pian- 
ist, scored a big hit last week at the Ray- 
mond Auditorium in Nashville, Tenn., with 
a distinctively musical audience. The pro- 
gram was divided into five parts, three 
with vocal selections by Mr. Anderson, two 
parts with piano solos by Mr. Schneider. 
Mr. Anderson’s vocalization was excellent 
and his enunciation for the French and 
German was equal to his English selections, 
which aroused great enthusiasm. In the 
pe group he included several selections 

Mr. Schneider’s “Flower Rain” (one of 

the most popular songs of the decade, sung 
by almost every artist of rank on the con- 
cert platform to-day), “Your Eyes,” and 
other catching compositions. 
Blumenthal, soprano in the Isaiah 
of the best paid choir posi- 
tions in the city. in addition to her educa- 
tional work in the Chicago Musical Col- 
lege, has been doing considerable solo work 
during the past season. She recently gave 
a recital before the Germania Mannerchor 
in their club rooms on the North Shore, 
also before the Ladies of Columbia So- 
ciety, appearing in joint recital with Paul 
Stoye. She was the vocalist at a piano 
recital given by Emil Liebling in Kimball 
Hall. 

Heniot Levy gave a most. successful 
piano recital last Thursday evening at Fair- 
field, Ta. 

Mrs. H. L. Williams, a gifted violinist, 
too infrequently heard, appeared in a pri- 
vate musicale last Tuesday evening at 
Sheridan Park, accompanied by Hazel 
Everingham. 

John B. Miller, tenor, sang in Haydn's 
“Creation” with the Musurgia Choral So- 
ciety, under the direction of Thomas Tay- 
lor Drill last Friday evening at the North 
Shore Congregational Church 

Edward J. Freund, an _ accomplished 
young violinist, assisted by Clarence E1i- 
dam, pianist, together with Edgar Nelson, 
the versatile accompanist, attracted an im- 
mense audience at the Methodist Church 
as one of the big features in the recent 
meeting of the Music Teachers’ Associa- 
tion at Centralia, Ill. Mr. Freund has 
given numerous recitals this season. His 
work attracted the warmest admiration of 
musical educators who thronged the edi- 
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RICO ARESON, dramatic tenor of the Boston 
Opera Co.; Mme. Helena Hastreiter, the famous 
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itorio bass-baritons O. Blumen 
thal, BASSO of the Constant ple Opera House, 


and others. 


Studio: 233 W. 75th St., between Broadway 
and West End Ave., N. Y.C. Telephone. 


Leontine de Ahna 


CON TRALTO—Concert—_Recital—instructlor. 
Teacher of Voice Culture at the Institute of Musica Art 
RESIDENCE STUDIO - + + + HOTEL ENDICOTT, NEW YORK 


AUGUSTA 


COTTLOW 


concert and o1 


Mendelssohn Concerto in E 
reading indicated not only 


fice. In the 
Minor his 


marked musical intelligence, but had a 
beauty of tone and admirable technical 
facility. He gave a clear and convincing 


Grieg Sonata in F Major 
and his group, comprising selections from 
Beethoven, Rameau, Dittersdorf and Mar- 
tine, were all artistically differentiated. 

Louise Burton, soprano, of this city, at- 
tracted a great deal of favorable attention 
by her work last week at the convention 
in Alido, Ill. 

Mrs. Hannah Butler, soprano, gave a 
program of French, German and English 
songs with great success last week at the 
residence of Mr. and Mrs. A. L. Stokes on 
Madison avenue. Her work. particularly 
in the aria from “Louise,” was highly 
praiseworthy. 


reading of the 


Frank T. Mandy, violinist, and Claire 
C. Mandy, pianist, gave an_ interesting 
joint recital for the Woman’s Club of 


Their pupils gave 
Conservatory 


Lake Forest last Friday. 
a recital at the Waukegan 
of Music the previous day. 
Alice Genevieve Smith, harpist, left last 
week for a tour through the West, which 
will extend to the Pacific Coast. She will 
not return to this city until October. 
Dewitt Durgin Lash, director of music 
at the University of Chicago, is mi iking an 
effort to bring up that department in art- 
istic fashion and among the teachers has 


engaged a strong string quartet, together 
with Georgia Kober, pianist; Walter 
Keller, organist, and other local artists. 


is ce 





FRANK CROXTON’S QUARTET 


Tour in Early Fall Will Extend from 
Maine to Texas 


A recent announcement of interest was 
made by Frank Croxton, the basso, in 
which he told of the forthcoming concert 
tour of a vocal quartet composed of him- 
self, Agnes Kimball, soprano, Nevada Van 
der Veer, contralto, and Reed Miller, tenor. 
Mr. Croxton and Mrs. Kimball are now 
on tour with the Victor Herbert Orchestra; 
Miss Van der Veer is filling concert en- 
gagements and Mr. Miller is touring with 
the Thomas Orchestra. 

This tour will be made in the ear!, Fall 
just before the heavy work of the regular 
concert season begins, and, coming so soon 
after the Summer vacation, will find the 
artists in excellent condition. The territory 
covered will be from Maine to Texas, as 
far north as northern Minnesota and pos- 
sibly into Canada. In all six weeks or 
more will be occupied by the trip. 

This quartet is not one merely patched 
up for the occasion, but has been singing 
together for some time. At its appearances 
at the Brick Presbyterian Church, New 
York, it has won unstinted praise espe- 


cially for the perfection of its ensemble. 
Not satisfied with the ordinary répertoire 
of the vocal quartet, these singers have 


prepared an interesting program of mod- 
ern and ultra-modern works. 


Philharmonic Choral Club of the Pali- 
sades Gives Concert 


The Philharmonic Choral Club of the 
Palisades gave an unusually fine concert in 
the Congregational Church of Grantwood- 
on-Hudson for the benefit of the organ 
fund on Friday evening, May 12. The 
chorus of forty women was. skilfully 
handled by Emma Walton Hodkinson and 
showed the excellent training of the past 
Winter in entrances, rhythm and nuance. 
The “Fisher Maidens,” by Smart, which 
calls for the surmounting of many diffi- 
culties, was the closing number of the pro- 
gram. Particularly praiseworthy, was the 
work of Mrs. G. Herbert Ekins, the wife 
of the pastor of the church, who handled 
in a most musicianly way the difficult ac- 
companiments for the chorus. 

Gena Branscombe, the gifted young com- 
poser, accompanied two groups of her own 
songs, with R. Norman Jolliffe interpreting. 


They received many enthusiastic recalls. 
These artists will be heard at the public 
concert of the Philharmonic Choral Club 
of New York at Duryea’s, Seventy-second 
street and Broadway, on Friday evening, 
May 19. A number of the naval officers 
now in port are among the invited guests. 





CINCINNATI MUSIC 


An Interesting End-of-the-Season Re- 
ception—Student Activities 


CINCINNATI, May 12.—Members of the 
Musicians’ Club of Cincinnati held their 
last meeting of the season Saturday evening 
with a reception to the women of the pro- 
fession, a departure from the custom of the 
club, which is strictly a “stag” affair. It 
proved to be one of the most delightful 
functions of its kind of the season. The 
artistic feature was the performance of 
Edgar Stillman-Kelley’s Quintet for piano- 
forte and strings. Mr. and Mrs. Kelley 
were guests of the club. 

On Friday evening Mrs. Antoinette Wer- 
ner-West, soprano; Joseph Schenke, tenor, 
and John Hersh, basso, of Cincinnati, sang 
in Warren, O., at a musical festival, Mabel 
Beddoe, of Toronto, also being one of the 
soloists. 

At the last open meeting of the Episcopal 
Church Club of Cincinnati Mrs. Martha 
Wilson Hersh, contralto, gave several songs 
which were greatly appreciated. Mrs. 
Hersh has a beautiful contralto voice and 
her work displays finished art. 

With student affairs the small auditor- 
iums about the city are working overtime. 
On Saturday evening at the College, Mme. 
Louise Dotti’s advanced class gave a very 
interesting program, and on the same even- 
ing there was a recital at the Conservatory 
by Mozelle Bennett, one of Signor Tirin- 
delli’s pupils, assisted by Margaret Milne, 
pupil of Frances Moses. Tuesday evening 
at the Conservatory presented a Beethoven 
program by pupils of Hugo Sederberg, as- 
sisted by Mary West, soprano, pupil of 
John Hoffmann. On the same evning Sig- 
nor Mattioli presented his pupils in the 
Odeon, a class which showed many excep- 
tional voices. Blanche Dieschburg, pupil of 
Clara Baur, was heard at the Conservatory 
Thursday evening, and there was also a 
concert at St. Joseph’s Academy, directed 
by Giacento Gorno, of the college. Friday 
evening presented the pupils of Mme. Tecla 
Vigna in their annual concert, and on Satur- 
day evening there was a demonstration of 
the public school music department at the 
Conservatory of Music, under the direction 
of Margaret Pace. F. E. E. 





Eva Emmet Wycoff Scores in Jersey 
City Concert 


Eva Emmet Wycoff, soprano, was one of 
the soloists with the Jersey City Arion on 
Thursday evening, May 11. Her numbers 
were David’s aria from “La Perle du Bré- 
sil,” the Kuester-Moszkowski concert 
waltz and a duet with Francis Rogers 
from Fauré’s “Crucifix.” Miss Wycoff is 
a coloratura soprano whose voice is well 
suited to bravura because of its flexibility 
and responsiveness. Her tone is clear, as 
was shown in the “Charmant Oiseau,” 
where it did not appear to disadvantage 
compared with the flute obligato, and her 
runs and trills were distinct and true. Her 
art was further shown in Mrs. Kuester’s 
arrangement of the Moszkowski_ waltz, 
which was, like the David aria, received 
with a storm of applause. Miss Wycoff 
was recalled many times. Her duet with 
Mr. Rogers sufficed to show turther her 
ability as an interpreter. 


Loses Contract Suit Against Tetrazzini 


[he Appellate Division of the Supreme 
Court of New York has dismissed the suit 
of Isidore Lerner, a theatrical manager, to 
recover $39,000 from Luisa Tetrazzini for 
breach of contract. The contract was 
drawn in 1904 in the City of Mexico and 
was to run six months. The defense was 
that the contract was void for want of 
mutuality, inasmuch as it did not require 
Lerner to give the singer a certain num- 
ber of appearances and did not bind him 
to pay her, while it prevented Tetrazini 
from singing for any one else during the 
period in question. The court agreed with 
this view of the case. 
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TRAVELED MORE THAN 
22,000 MILES IN TOURS 


This Was One Season’s Record Made by 
Virginia Listemann, the Chicago 
Soprano 


Cuicaco, May 15.—Few Western singers 
have enjoyed a larger and more remunera- 
tive season that Virginia Listemann, who 
closes her engagements the 18th at Winona, 
Minn. All told, Miss Listemann has sung 
at seventy-nine concerts this season and 
traveled over 22,000 miles. During that time 
she has appeared with marked success, in 
fact, some of her press notices have been 
so engaging that other singers have ap- 
proved them, without leave or license using 
them as their own. The Listemann concert 
season opened at Winnipeg, Canada, on 
September 2 with the late William H. Sher- 
wood as associate artist. They visited 
Regina, Medicine Hat, Calgary, Edmonton, 
High River, McLeod, Lethbridge, Fernie, 
Crawbrook and Nelson, B. C. At this point 
they came back to the United States terri- 
tory, appearing at Colville, Wash., at the 
State University of Pullman, Normal Col- 
lege at Lewiston, Idaho; Spokane, Wash.; 
Sand Point, Idaho; Kalispell, Mont.; Nor- 
mal College of Valley City, No. Dak., fin- 
ishing the month at Minot, N. D. Early in 
October they opened at Warrensburg, Mo., 
following with engagements at Charleston, 
W. Va., then giving a recital before the 
Beethoven Club at Huntington, W. Va. 
After the lamentable passing of Mr. Sher- 
wood, recognized as America’s foremost 
pianist, Harold Henry, the brilliant young 
pianist, became associate artist with Miss 
Listemann. In the interim, however, Miss 
Listemann gave recitals at Normal College, 
Winchester, Ky.; Mt. Sterling, Ky. ; Hamil- 
ton Club, Lexington, Ky.; Liberty College, 
Glasgow, and Bethel University at Russel- 
ville, Ky., together with the Liederkranz at 
Henderson, Ky., and the Woman’s Club at 
Louisville, Ky. 

The double tour with Mr, Henry was re- 
sumed at Wisconsin. Among the important 
club and educational engagements this bril 
liant pair played were Whitworth College 
at Brookhaven, Miss.; Mississippi College, 
Clinton, Miss.; Woman’s Club, Greenwood, 
Miss.; Galloway College, Tearcy, Ark.; 
Henderson College, Arkadelphia, Ark.; 
Elks’ Club, Hope, Ark.; Baker University, 
Baldwin, Kan.; Musical Research, Bartles- 
ville, Okla.; University School, Claremore, 
Okla. After coming on through Texas and 
the Southwest, they returned to Kansas, 
where they played Mount Carmel Institute, 
Wichita, Kans.; Normal College, Welling- 
ton, Kan.; Agricultural College, Manhattan, 
Kan. During March they gave a number of 
recitals through Colorado at the big resorts. 
Few young singers have ever been called to 
fill a series of more important engagements 
before educational institutions than Miss 
Listemann. Her recitals have been unusu- 
ally successful and in nearly every instance 
have resulted in re-engagements. It is ob- 
served that nearly all the larger cities of 
the West have given her several recitals 
during the past season. 





Arriola with Russian Orchestra in San 
Francisco 


SAN Francisco, May 8.—The Russian 
Symphony Orchestra gave its final concert 

















Sunday afternoon in Scottish Rite Hall. 
The program included the Liszt E Flat 
Concerto for piano and orchestra, played 
by the wonderful boy pianist, Pepito Ar- 
riola, in a masterly manner. Re oh 
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PITTSBURG’S NEW SUMMER ORCHESTRA 


Vladimir Dubinsky to Direct Series 
of Concerts—Composer Cad- 
man’s Health Better 


PittspurG, May 15.—Pittsburg is to have 
an abundance of Summer orchestra music, 
according to present plans. The Musical 
Festival Society Orchestra of New York is 
to compete for honors during the Summer 
season with the Pittsburg Festival Orches- 
tra. The director of the former will be 
Viadimir Dubinsky, formerly ‘cello soloist 
with the Philadelphia Symphony Orches- 
tra, New York Symphony Orchestra and 
the Philharmonic Orchestra of New York. 
Prior to coming to America he was first 
‘cellist of the Moscow Symphony Orches 
tra and won a favorable reputation abroad 
as a conductor. The orchestra will be un- 
der the management of Mrs. E. M. S. Fite 
of New York and begins its season June 19. 

The society has been organized on a 
co-operative basis and it is the intention of 
the management to make periodical concert 
tours from New York, besides giving a 
series of programs in that city during the 
Winter. . Mr. Dubinsky has selected a per- 
sonnel of thorough musicians who are ca- 
pable of giving the best works. 

The Pittsburg Festival Orchestra will be 
under the management of Frank Rudy, with 
Hans Zwicky as conductor. The latter’s 
season begins June 20. 

Charles W. Cadman, the Pittsburg com- 
poser, has been engaged by the govern- 
ment to do some Indian song transcription 
in conjunction with Frances La Flesche, 
who is writing the history of the Osage 
tribe. Cadman is at work on the Osage 
ceremonial song “\Va-xo-be” (Hawk) or 
“Sacred Mystery,” a song which dates 
back 600 vears and preserved only by word 
and mouth from generation to generation. 
One-third of the ceremony is declamatory 
and the weird tonal beauty of the music 
rites as transcribed from phonographic 
records it is predicted will be a revelation 
of harmony when “Wd-xo-be” becomes 
known. Cadman ts said to have discovered 
a wonderful contralto singer among the 
tribe, a native Osage girl who was edu- 
cated at the University of Kansas, and 
whom he expects to be able to induce to 
sing in his forthcoming Indian opera. 
Margaret Peake is her name. The health 





Vladimir Dubinsky, Who Will Conduct 
the New York Festival Society 
Orchestra 


of the young Pittsburger, it is said, is rap- 
idly being restored, he having gained up- 
wards of forty pounds. since he went to 
the Southwest. 

Mrs. Jeanette A. Boyd, who recently re 
turned from Los Angeles, Cal. where she 
had been studying with Charles LeSeuer, 
and who has been engaged as solo soprano 
at the Second Presbyterian Church, where 
James Stephen Martin is director, is mak 
ing a splendid impression on _ Pittsburg 
musical people because of her rich dra 
matic voice. Hollis Edison Davenny, the 
bass of the quartet, a director of music of 
the Pittsburg Academy, who has signed 
with that institution for another year, 1s 
also winning laurels. 

The advanced pupils of John Lawrence 
Rodrigues, assisted by the Orpheus Club, 
of which Mr. Rodrigues is conductor, gave 
a recital last Thursday night in Carnegie 
Institute Lecture Hall. The soloists were 
Eleanore Miller Cochran and Mrs. L. A. 
Hubach, sopranos; Allene Cusick, con- 
tralto: Deane B. Hamilton and W. A. 
Rhodes, Jr., tenors; Edwin H. Mackin 
tosh, baritone; Emil Brackus and L. A. 
Hubach, bass. s oom 





WIN FAVOR IN TRENTON 


Vladimir Dubinsky and Gilbert Wilson 
Applauded at Arion Concert 


TreENTON, N. J., May 12.—Vladimir Du- 
binsky, the ’cellist, was one of the soloists 
at the second concert of the Arion Glee 
Club which took place in Association Hall 
on the evening of May 10. His playing 
fully justified the high reputation which 
had preceded him and the delight of the 
audience was made manifest in the warm 
applause which followed every number the 
artist played. Mr. Dubinsky gave Godard’s 
“On the Lake,’ a Glazounow number, 
Popper’s “Tarantelle” and Casella’s “Neapo- 
litan Song” in his finest style. His tone was 
large and exquisitely smooth and_ rich in 
quality and his interpretations had poetry, 
warmth and imagination. His technic is 
finely rounded and he is a master in the 
matter of lightsome, delicate effects. His 
work was undoubtedly one of the most 
notable features of the whole concert. 

Gilbert Wilson, baritone, was another 
who reaped distinguished honors as a solo 
ist. He sang a song cycle by Protheroe, 


Paul Bliss’s Caution,” Handel’s “Honor 
and Arms” and German’s “Rolling Down to 
Rio.” He sang with splendid breadth and 
rousing effect, with rich tone and perfect 
intonation. He was showered with applause 
and compelled to add an encore 





New Albany (Ind.) Women’s Chorus in 
Anniversary Concert 


New Avpany, May 13.—The Treble Clef 
Club of New Albany, a chorus of sixteen 
women, gave its twenty-first anniversary 
concert at Music Hall last Tuesday eve- 
ning, with Kelly Cole, the tenor, as soloist. 
lhe concert was listened to by a large au- 
dience. The club numbers, rendered under 
the direction of Mrs. Henry Terstegge, 
were Jennie Peer’s “Morning Song,” Fan 
ny Shaw Knowlton’s “Hawthorn and Lav- 
ender,” “Three Flower Songs,” by Mrs. 
H. H. A. Beach, “The Slave’s Dream” by 
Harry Alexander Matthews, and “Rose o’ 
Tipperary,” by Josephine Sherwood. Mr. 
Cole sang three groups of songs ranging 
from Scotch and English folk songs to 
Handel and Schubert, and the solo part in 


“The Slave’s Dream.” Aside from the 
artistry of his interpretation Mr. Cole is 
most pleasing to listen to because of the 
ease and apparent lack of effort with 
which he sings. Josephine McGill, of 
Louisville, played perfect accompaniments 
for Mr. Cole, while Elizabeth Vogel per 
formed the same work for the Treble Clef 
Club. a s 





CHARMS AUDIENCE 


JANPOLSKI 


Russian Baritone Has Sensational Suc- 
cess with Scranton Chorus 


ScRANTON, Pa., May 15.—Albert Jan- 
polski, the noted Russian baritone, was the 
soloist at the concert given by the Ladies’ 
Musical Club at the Lyceum Theater re- 
cently. He was heard in Harriet Ware’s 
cantata, “Sir Oluf,” an air from Tschai- 
kowsky’s “Eugen Onegin,” and a group of 
German and Russian songs. 

Mr. Janpolski has a voice of splendid 
quality and range and sings with an art 
istry that holds his audience spellbound. 
The audience was tremendously enthusi 
astic and recalled him many times. Scran 
ton has had many artists of renown at its 
various concerts during the last few years, 
but seldom has it witnessed such a success 
as that of Mr. Janpolski. He was a fitting 
addition to the fine chorus program 

The interest of the listeners was no! 
only due to his magnetic stage presence, 
but also to the novelties on his program. 
His singing of the Russian aria and songs 
was especially effective. 


First Conference of Music School Settle- 
ments 


The first conference of the National 
lederation of Music School Settlements 
will be held Sunday, May 21, at the New 
York School, No. 55 East Third street 
This educational movement is spreading so 
rapidly that the Board of Managers of the 
New York School resolved at a_ recent 
meeting to invite those interested in the 
music schools now being established in 
other cities to gather for the purpose ot 
discussing the development of the new 
movement. The New York School num 
bers 800 pupils and this city has had oc 
casion recently to learn how much these 
earnest voung musicians have accom 
plished. Representatives of the schools in 
Boston, Philadelphia, Brooklyn, Albany 
and elsewhere have accepted invitations to 
the conference. 


Annie Louise David Has Narrow Escape 
in Railroad Accident 


\nnie Louise David, harpist, narrowly 
escaped serious injury in a railroad ac- 
cident while on her way to fill an engage 
ment at the first annual music festival at 
Coker College, Hartsville, S. C. The ac- 
cident happened near Florence, S. C. Lhe 
train which had just left the latter town 
was derailed at a defective switch and all 
of the cars, excepting the baggage car, left 
the tracks. The car on which Mrs. David 
was sitting was turned at right angles to 
the track and the occupants were severely 
shaken and bruised lhe rear car was en- 
tirely destroyed and the four passengers 
seriously injured. Fortunately, Mrs. Da- 
vid’s harp, which was in the baggage car, 
escaped damage and she was able to fill 
her engagement. 


Rudolph Berger, the baritone ‘made 
over” into a tenor by Oscar Saenger, sang 
Samson for the first time in a recent re- 
vival of “Samson et Dalila” at the Berlin 
Royal Opera 


Teresa Carrefio is due in Berlin again 
this month, after her globe-encircling tour. 


PETERBOROUGH'S BIG 
PAGEANT DESCRIBED 


Mrs. Edward MacDowell Also Plays 
from Husband’s Works at 
Brooklyn Lecture 

Scenes and echoes from the recent Mac- 
Dowell festival at Peterborough were car 
ried to Brooklyn last week by Mrs. Edward 
MacDowell, the 
American composer. Her illustrated lec 
ture at the Continental Building, No. 158 


widow of the famous 


Montague Street, on May 10, under the 
Elizabeth Clark-Sleight, at 


tracted widespread interest among the mu 


direction of 


sical folk of the borough. The auditorium 
was filled with appreciative listeners as 
Mrs. MacDowell described the scenes of 
the pageant and their historical and ro 
mantic allusions. Pictures were thrown on 
the screens, and the audience was literally 
taken to Peterborough and the ceremonies 
were rehearsed for their special benefit. 

But the most charming feature of Mrs 
MacDowell’s address was her own rendi 
tion of excerpts from her husband's writ 
ings. The music to the first scene was re 
ceived with joy, indeed, for it was from 
MacDowell’s idyllic “House of Dreams.” 
Mrs. MacDowell, of course, supplanted the 
orchestra, and while the volume of tone 
had neither the fulness nor the color of 
that heard during the actual progress of 
the pageant at Peterborough, yet Mrs. Ma 
Dowell’s playing contained so much dignity 
and beauty as to easily recompense thx 
auditors for whatever may have been lack 
ing from the complete realization of the 
Peterborough spectacle 

Che second picture disclosed an Indian 
scene, to the accompaniment of which Miss 
Bartholomew sang one of MaclDowell’s 
beautiful bridal songs. Another picture of 
great interest was the departure of the 
Pilgrims from the old country, attended b 
music describing the voyage 
ocean to the new land. ‘The choral which 
is sung by the Pilgrims on their landing in 
\merica is written to the Twenty-third 
Psalm. Mrs. MacDowell played the entire 
number in a very expressive manner. Miss 
Bartholomew sang the Indian dirge, as well 
as other songs of MacDowell, with excel 
lent tone and feeling. Miss Valentine, of 
the “Bluebird” cast, who trained the 
dancers at the Peterborough pageant, was 
also present. She gave the “Autumn 
Dance” to the accompaniment of Mace 
Dowell music played by Mrs. MacDowell. 
The entertainment was delightful not only 
for its dispensation of MacDowell music, 
but also for the reminiscences it conveyed 
to the audience of the spirit and mood of a 
great composer. Es 


across the 


Strauss Refuses to Help Honor Bavaria’s 
King 

\Ilunicu, May 3.—Some indignation has 
been expressed at the refusal of Richard 
Strauss to join in the festivities in honor 
of the ninetieth birthday of the Prince 
Regent, Luitpold, of Bavaria. Every prom 
inent man in the kingdom has contributed 
in some way to the celebration, and Strauss 
had been asked to conduct the municipal 
orchestra, in which his father once played 
the cornet \lthough he lives near Mu 
nich and is a Bavarian by birth, Strauss 
stated that he had not the time to give to 
the matter, although a few hours on a 
single afternoon would have sufficed. 
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MAHLER’S OPINION OF AMERICAN MUSIC 





GUSTAV MAHLER IN THE ETUDE 
INCE my residence in America I have 
been so busily engaged in the missior 
for wh.ch I came to this countr, that | 
have not had, the right oppor- 
tunities to investigate musical conditions 
as thoroughly as possible. Nevertheless, 
what I have observed and what has heen 
related to me by experts who have lived 
in the country for a lifetime, leads me to 
believe that a musical condition exists in 
this country which makes it extremely dif- 
ficult for the American composer to work 
with the same innate feeling which char- 
acterizes the work of some of his Euro- 
pean contemporaries. I respect the efforts 
of American composers most highly and 
shall gladly do everything in my power to 
assist them when possible, but the subject 
of the folk-song bears such a direct rela- 
tion to this matter that I cannot fail to 
avail myself of this opportunity to discuss 
the matter. 

I have previously expressed the some- 
what axiomatic truths through which we 
learned that the musical influences which 
surround the child are those which have 
the greatest influence upon his after-life 
and also that the melodies which com- 
posers evolve in their maturity are but the 
flowers which bloom from the fields which 
were sown with the seeds of the folk-song 
in their childhood. Therefore when I am 
asked whence the future American com- 
poser will come I am forced to inquire: 
“Where is the American folk-song?” I 
cannot be quoted as an authority on Amer- 
ican music, but depending upon the in- 
formation received from friends whom I 
consider keen observers, and upon what I 
have heard myself, it seems to me that 
the popular music of America is not Amer- 
ican at all, but rather that kind of music 
which the African negro transplanted to 
American soil has chosen to adopt. It 
must be remembered that the music of the 
African savage, be he Zulu, Hottentot, 
Kaffir or Abyssinian, rises but a trifle 
above the rhythmic basis. When these 
people, the ancestors of the present Amer- 
ican negroes, made their compulsory voy- 
ages from the jungles of the Dark Con- 
tinent to the New World it should be re- 
membered that they were in most cases 
savages pure and simple. 

While I have the very greatest respect 
for the accomplishments of a few of the 
American negroes who have risen above 
their surroundings to high places and to 
distinguished attainments, I cannot’ sub- 
scribe myself to the doctrine that all men 
are born equal, as it is inconceivable to me. 
It is not reasonable to expect that a race 
could arise from a savage condition to a 
high ethnological state in a centurv or two. 
It took Northern Europe nearly one thou- 
sand vears to fight its way from barbarism 
to civilization. That the negroes in Amer- 


perhaps, 


ica have accomplished so much is truly 
amazing. In their music they doubtless 
copied and varied the models of the white 
people to whose households they were at- 
tached. Their love for song and their 
sense of rhythm assisted them in this. But 
to expect that they would evolve a new, 
distinct and original folk-song is pre- 
posterous in itself. They are great imita- 
tors, I am told, but that is no reason why 
the American composer should imitate 
their distorted copies of European folk- 
songs. The syncopations introduced in 
negro songs under the name of “rag-time 
are not original, but may be found in the 
folk-songs of tungary and other Euro- 
pean nations. Syncopation as a part of 
national folk-songs existed in Europe be- 
fore the first negroes were transported 
from Africa. 

Just why the American composer should 
feel that he is doing something peculiarly 
(American when he employs negro folk 
songs is difficult to tell. Hungarian com- 
posers are prone to employ gypsy themes, 
and the music of Hungary has become 
marked in this way so that it has become 
gypsy music and not Hungarian music. 
Surely American music based upon th 
crude themes of the red-skinned aborig- 
ines, or upon the appropriated European 
type of folk-song which the African Amer- 
icans have produced, is not any more rep- 
resentative of the great American people 
of to-day than are those swarthy citizens 
of the New Wort representative of all 
Americans. 

So long as young Americans have to 
content themselves with the kind of trashy 
popular songs which are ground out by the 
thousand every year and howled merci- 
lessly in the music halls of the country, 
just so long will America be forced to 
wait for its great master in music. But 
[ am told by educators America is awak- 
ening to this condition, and American chil- 
dren are being furnished with ever-in- 
creasing opportunities to hear good music. 
The music of the public schools is based 
upon the best folk-song melodies of all 
Europe. The music in the best churches, 
instead of being modeled upon the kind 
of tunes not very remote from crude ne- 
gro melodies in themselves, is now follow- 
ing the best models of the world, and I 
know in my own sphere as a conductor 
that America is now being afforded splen- 
did opportunities to hear the great mas- 
terpieces played by famous instrumentalists 
and sung by world-famous singers. Amer- 
ica thus hears the music of all nations 
played by performers from all nations. 
One does not have to be a prophet to see 
that some day, when this marvelous amal- 
gamation of Teuton, Celt, Latin, Anglo- 
Saxon, Czech, Slav and Greek is more ad- 
vanced, America may look for results in 
music far beyond the fairest dreams of 
the most optimistic. 





Summer Music to Cost 


$10,000 


Milwaukee's 


Mitwaukee, May 15.—The Summer sea- 
son in Milwaukee will center about the 
ever-popular park concert, which in the last 
few years has become a fixture of immense 
value to the general public. This year 
the Board of Park Commissioners has ar- 
ranged for a concert season of greater 
pretentions than ever before. One hundred 
and twenty-one concerts will be given, at 
a cost of approximately $10,000. These 
will be divided among six of the largest 
parks. In the largest parks concerts are 
given on one evening during the week and 


each Sunday afternoon In the smaller 
parks concerts are given once in two weeks 
or once in ten davs. M.N. S. 


Summer Course for Piano Students 


Gustav Becker, the piano instructor, has 
lecided to take a few private pupils for a 
special Summer course for teachers. The 
course is planned to afford a rapid insight 
into the pri nciples of touch, technic, sight 
reading and interpretation followed by va 
rious expedients and remedies for over- 
coming the deficiencies and faults of those 


who were wrongly taught from the begir 


Katharine Goodson gave her only piano 
forte recital f the season in London on 
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To Alleviate the Critic’s Unhappy Lot 
[Reginald De Koven in New York World.] 


It would be, I think, a capital idea if 
some kind of a censorship were to be estab- 
lished at Mendelssohn Hall which could 
regulate the concerts and recitals to be 
given there, according to some scale of 
artistic fitness and excellence. During the 
past week it was my misfortune to hear at 
that all too ready perch from which aspir- 
ing neophytes may wing a trial artistic 
flight two performers, a pianist and a vo- 
calist, so wholly unfitted to appear before 
a metropolitan audience that the demand 
on the public to pay money to listen to 
them amounted to an imposition. I feel 
like recommending to my confréres of the 
guild of critics some sort of a mutual 
protective association which would prevent 
such inept amateurs from obtaining free 
advertising through their means by bar- 
ring them from any critical mention what- 
ever. For even the best intentioned critic’s 
capacity of musical assimilation has its lim- 
its, and his patience and forbearance are 
often sadly tried. 


Hutcheson for Norfolk Festival 

Ernest Hutcheson will be the soloist at 
the Norfolk Festival on June 7 and will 
play MacDowell’s D Minor Concerto. 
When Mr. Hutcheson has filled this and 
several other outstanding dates he will 
have played over forty times during: this 
season under the management of Loudon 
Charlton. 
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BRABAZON LOWTHER TO RETURN NEXT SEASON 








The recent appearance in New York of 
Brabazon Lowther, the famous Irish bari- 
tone, created considerable interest in mu- 
sical circles. Between the days of his ar- 
rival and sailing, May 1 and 6, he was kept 
busy making his final arrangements for 
next season’s con- 
certs, appearing at 
the “Little Moth- 
ers” benefit in 
combination with 
Harriet Ware, the 
composer - pianist ; 
singing for a talk- 
ing machine com- 
pany and meeting 
a number of social 
engagements 
which had_ been 
arranged for him 
prior to his ar- 
rival. 

On Friday aft- 
ernoon, May 5, 
Miss Ware “gave Brabazon Lowther 
a reception at No. 

520 West End avenue, in honor of 
Mr. Lowther, but at the last mo- 
ment the hostess was unable to ap- 
pear owing to an acute attack of ptomaine 
poisoning, but she insisted that the in- 
vitations be not recalled, as she was de- 
sirous of having the distinguished baritone 
meet the New York musical fraternity and 














eminent social guests who were invited 
Miss Ware’s manager, Mrs. E. M. S. Fite, 
stepped into the breach and received the 
guests, and the affair passed off most suc- 
cessfully. Mr. Lowther gave the assem- 
bled guests a rare treat by singing several 
of Miss Ware’s songs, finally adding the 
“Erl King” and Tosti’s “Good Bye.” 

Mr. Lowther is unquestionably a great 
interpretative artist, with a beautiful voice 
at his command. Charles Gilbert Spross 
assisted Mr. Lowther at the piano and 
played, by request, “The Song of the 
Sea,” piano solo bv Miss Ware. This 
artist is always to be depended upon to 
play with great beauty of style and fine 
appreciation. 

At last reports Miss Ware was recovered 
sufficiently to be moved to her home in 
Garden City, Long Island. She is under 
the care of a trained nurse and her physi- 
cian has given orders for absolute quiet 
and rest for several weeks. 

Some of the guests present were David 
Bispham, Mr. and Mrs. William Chapman, 
George William Chester, Mrs. Anson Dud- 
ley Bramhall, Edwin Markham, Mrs. Jay 
len Eyck, Marie Cavan, Helen Waldo, Mr. 
and Mrs. Frank Kissam Hays, Mr. and 
Mrs. O. D. Gray, Mrs. Dudley Malone, 
Miss O’Gorman, Ellen M. Goin, Miss Gild- 
ersleeve, Mrs. Sidney Marks, Leo Teck- 
tonius, Dr. Carter Cole, Mr. and Mrs. J. 
[. C. Clark. 





DENVER CONCERTS WITH 
AN OPERATIC TINGE 


Mary Garden Sings to Small Audience 
and Scenes from “Butterfly” and 
“Bohéme” Are Presented in Costume 


Denver, May 12.—As his final offering in 
the present musical season, Manager Slack 
brought Mary Garden and her concert 
company to the Auditorium last night. Lo- 
cal purses were pe rhaps depleted by the re- 
cent festival; at any rate, the big audito- 
rium was not half filled. 

The usual dearth of operatic perform- 
ances in Denver added zest to the enjoy- 
ment of a presentation of scenes from 
“Madama Butterfly’ and “La Bohéme,” 
under direction of Hattie Louise Sims, a 
few evenings ago. An invited audience of 
nearly one thousand attended the presenta- 
tion at El Jebel Theater and expressed en- 
thusiastic approval. Jenet Griffith was 
Cio-Cio-San; Bessie Dade-Hughes, Su- 
suki; Llewellyn Jones, Pinkerton; Horace 
Tureman, Sharpless, and Joseph Howard, 
Goro in the “Butterfly” excerpts. Four- 
teen of Miss Sims’s pupils were the Geisha 
girls. Mr. Jones and Mrs. Arthur Mor- 
rison sang, in costume, the second scene 
from Act I of “La Bohéme” and Fred- 
ericka Le Fevre sang charmingly in Mu- 
setta’s song. Florence Lamont was so ef- 
ficient an accompanist that the lack of or- 
chestral support was scarcely felt. 

Under auspices of the music department 
of the Denver Woman’s Club two inter- 
esting matinée concerts have recently been 
given. The first, at the home of Mrs. 
Sarah Platt-Decker, offered a program of 
compositions by Lola Carrier Worrell, the 
Denver composer-pianist; Mrs. Lucille 
Roessing Griffey, soprano; Mrs. Worrell 
pianist, and Leo Troostwyk, ‘cellist, were 
the performers. 

The second matinée, given at the Wom- 
an’s Club Auditorium, introduced Mr. 
Gamm, pianist; J. C. Wilcox, baritone, ac 
companied by Mrs. Wilcox and Mr. Howe 
on the “Inner Player.” Mr. Gamm and 
Mr. Wilcox were most cordially received. 

Marie Schley Been, well known here as 
a soprano concert singer and teacher, was 
married on the 3rd to Herbert R. Kaus, a 


j.c. W. 





Denver business man 


Louis J. Bostelmann’s Recital 


Louis J. Bostelmann, a pupil of Franz 
Kneisel, gave a violin recital at the Insti- 
tute of Musical Art in New York on May 
13. The program ranged from Bach to 
Brahms and the numerous recalls to ge 
Mr. Bostelmann responded showed that the 
audience appreciated his a and 
technical skill. Mr. Bostelmann is a post- 
graduate student at the ‘Institut of Mu- 
sical Art and receives the artist’s diploma 
this season. In addition to his work at the 
Institute Mr. Bostelmann has been the di- 
rector of the Corning Conservatory of Mu- 
sic, Corning, N. Y. 

In Catania, Italy, steps are being taken 
to buy the house in which Bellini was born 
and convert it into a Bellini Museum. 


Gabriel Pierné is to conduct perform- 
ances of his “Children’s Crusade” during 
the expositions in Turin and Rome. 


LOUISVILLE FESTIVAL 
ALL-AROUND SUCCESS 


Gratifying Artistic and Financial Results 
Attained—Imposing List of Solo- 
ists and Fine Choruses 


Loutsvitte, May 12,—Louisville’s third 
biennial May Music Festival, consisting of 
three evening and two matinée perform- 
ances, came to an end on Saturday even- 
ing last. The recently constructed Armory 
was converted for the time being into a 
festival hall, and after the installation of a 
sounding board, served admirably for this 
purpose. That the festival was an artistic 
and financial success reflects credit upon 
the hustling activities of the festival board 
of directors and Anthony Mollengraft, the 
local conductor. The backbone of the fes- 
tival was, as has heretofore been the cas@ 
the splendid chorus of 300 voices and the 
Damrosch Orchestra. For the “Children’s 
Crusade” 450 children’s voices were used, 
in addition to the adult chorus, with an 
auxiliary chorus of seventy-five children 
and a special women’s chorus of twenty 
solo voices. 

The festival soloists were Pasquale 
\mato and Alma Gluck, of the Metro 
politan Opera forces; Florence Hinkle and 
Mrs. Frances Morton-Crume, sopranos; 
Christine Miller, contralto; George Ham- 
lin, Albert Quesnel and Thomas Barr, 
tenors; Peter Schlicht, baritone; Arthur 
Middleton, bass, and Alexander Saslavsky, 
violinist. 

The series of performances opened on 
Thursday evening with an operatic concert 
made up of the Overture and Agatha’s Air 
from “Der Freischiitz,” the “Pagliacci” 
prologue, an air from “Louise,” the ro- 
mance from “Hamlet,” duet from “Don 
Giovanni,” sextet from “Lucia,” dances 
from “Jeanne d’Arc,” the Meditation from 
“Thais,” and Tschaikowsky’s “Mozartiana.” 
The soloists were Mme. Gluck and Messrs. 
Amato and Saslavsky 

The symphony program on Friday after 
noon embraced Goldmark’s “Rustic Wed 
ding” Symphony, Moszkowski’s “Obstinate 
Note,” Haydn’s “Serenade,” Dvorak’s “In 
the Spinning Room,” and the Strauss 
Waltz, “Be Ye Embraced, All Ye Millions.’ 
Florence Hinkle sang Micaela’s Air from 
“Carmen, _and Mr. Quesnel an air from 
“Gioconda.” 

The Friday evening program was made 
up of parts from “Eugen Onegin” for the 
chorus, orchestra and seven soloists. The 
Saturday matinée program embraced the 
prelude to “Lohengrin,” Mende Issohn’s 
“Italian Symphony,” Liszt’s ‘“Mazeppa,” 
and the March of the Pilgrims, ivaus the 
“Harold” symphony for the orchestra 
Mme. GI << sang an aria from “The Bar 
ber of Seville” and a group of songs. Mr. 
Hamlin sang “By Silent Hearth” and the 
“Spring Song” from “Meistersinger,” and 
with Mme. Gluck the duet from “La 
Bohéme 7 

The soloists for the “Children’s Crusad: 
mn Saturday evening were Misses Hinkle 
and Miller and Messrs. Qresnel and Mid- 
dleton om. F. 

Gustav Hollaender, director of the Stern 
Conservatory, Berlin, has been decorated 
with the Royal Order of the Crown in 
the third class. 








A Strong Endorsement 


What Mary Garden Thinks of 
“MUSICAL AMERICA” 
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“SARRONA” LIKED 
IN PHILADELPHIA 


Legrand Howland’s Opera Sung by 
Capable Cast for First Time 
in English 

15.—W. 


“Sarrona; or, the 


PHILADELPHIA, May Legrand 
Howland’s grand opera, 
Indian Slave,” had its first performance in 
English, and its third in this country at the 
\cademy of Music last Thursday evening, 
providing an interesting event and probably 
firing the last big gun of the musical sea- 
son. The opera was given here at the Ger 
Winter 
favorable an impression at that time that 


man Theater last and made so 


a movement was soon on foot to present it 
in more elaborate form and in English, and 
that this might be done an executive com- 
mittee was formed, with John H. Ingram 
as chairman, and many prominent local so- 
ciety people, musicians and patrons of mu- 
sic, lent either their influence or their aid, 
or both. At any rate, the thing was accom- 
plished, and last Thursday evening’s presen 
tation was in the nature of a success. The 
audience was large, representative and 
fairly enthusiastic, and the verdict seemed 
to be favorable. 

“Sarrona,”’ which, it is stated, has been 
sung more than two hundred times in 
Europe, tells a romantic story of love and 
vengeance, being picturesquely placed in 
India, with Aing Accaro, his Queen, Sar 
rona; Phylene, his favorite dancer, and the 
faithful slave of Sarrona as the principal 
characters. Accaro is a profligate, and, dis- 
covering him embracing Phylene, Sarrona 
attempts to stab him, but the slave, who 
worships her with a hopeless passion, steps 
in, performs the deed himself to save her 
from staining her hands with blood, and 
then kills himself at her feet. The opera 
is ina prologue and one act of two scenes, 
the prologue showing a fantastical scene of 
clouds and mist, with a veiled figure giving 
to the audience the invitation, “Come with 
me on wings of fancy to this far land where 
flows the Ganges,” and then sinking out of 
sight through a trap door; all this being 
done very nicely Thursday evening by Elsie 
Baker, a Philadelphia contralto, replacing 
Katherine Rosenkranz, of La_ Favorite 
Quartet, who was too ill to appear. The 
opera proper shows the court of the King’s 
palace and introduces crowds of people, a 
ballet, etc., being not unlike “Aida” in its 
staging, style and general effect. 

Mr. Howland is one of America’s young 
est composers, and lis music in this opera 
shows that he has exceptional talent, which 
has been excellently trained His music 
suits well the romantic and tragic character 
of the narrative and has something of the 
power and dignitv of grand opera. The 
voice parts especially are well written, in 
the modern style, for the most part, though 
having still a suggestion of the older school 
opera in a way of distinctive melody in 
several of the solo numbers and duets. It 
is in the orchestra that there is a lack 
of effectiveness, for, while there is stil) 
much to appeal in the way of melodious- 
ness and that which is graceful and pleas- 
ing, the richness and the bigness of real 
grand opera are not impressively produced 
One feels that Mr. Howland’s 
ability is in the writing of solo passages, or 


greatest 
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students may enter at any time. I! 


that part of the music which 1s given to the 
singers, and that the work of composing 
for full orchestra is something he has not 
yet wholly mastered. It would be interest 
ing and perhaps convincing to hear some 
of his later compositions in the operatic 
vein, 

lhe part of Phylene was sung last Thurs- 
day evening by Marie Rappold, of the Met 
ropolitan Opera Company, who _ looked 
beautiful and sang beautifully in pure tones 
of sparkling brilliancy. She was the most 
successful member of the cast, which in- 
cluded Effie Stewart, as the Queen; Frank 
Pollock, as the Aing; Jerome Uhl as the 
Slave, and Remy Marsano, as the leader of 
the mob. A large chorus, recruited from 
the Philadelphia Operatic Society, did its 
part, which was not extensive, in an ef- 
ficient manner, and fifteen members of the 
Operatic Society’s ballet also appeared, with 
Helen Rigby as premiere and Mary De Can 
and Irene Gilbert as other principal dancers. 
\ large orchestra was composed of mem- 
bers of the Philadelphia Orchestra, and 
Wassili Leps conducted the performance in 
an able manner. An unaccompanied quar- 
tet was well sung by Helen Macnamee, 
Blanche Friedman, Elsie Baker and Mme. 
Rita Wilbourn. 

There was a deal of enthusiasm, natur- 
ally, and Mr. Howland was called before 
the curtain several times, finally appearing 
in company with Thomas Ridgway and 
Thomas McKean, prominent local patrons 
of music. After Mr. Ridgway had ad- 
dressed to Mr. Howland some very com- 
plimentary remarks the composer was pre 
sented with a handsome silver loving cup 
by Mr. McKean. After the performance 
the executive committee held a _ reception 
in the foyer of the Academy in honor of 
Mr. Howland, Mr. Leps and the members 
of the cast. A. L. I. 





STUDENTS’ GLEE CLUB 


Miss Mundell Directs Brooklyn Chorus 
in Third Private Concert 
Brooklyn, 
gave its 


The Students’ Glee Club of 
M. Louise Mundell directing, 
third private concert of the season at the 
Pouch Gallery on May 10. The singing of 
the Glee Club was at all times excellent. 
Mrs. Gulian Ross, pianist, delighted the 
audience with her playing and Wilhelmina 
\luller proved a very able accompanist. 
The program was as follows: 


“The Wind,” Roeckel, and “Roses Everywhere,” 
Denza, Glee Club; “‘Who’ll Buy My Lavender: 
German, and *‘What a Pity Is Akin To,” Gotts 
chalk, Miss Bates: “I Know a Lovely Garden,” 
I)’Hardelot, and “The Violet,’’ Mildenberg, Miss 
Gaunt: “Down in the Forest,’? Ronald, and ‘‘Love 
Me Well,” Bemberg, Miss Beyer; “Spring Chorus,” 
Saint-Saéns, and “The Call,’’ Andrews, Glee Club; 
Rummel, and *“‘The Mcon Drops Low,” 


) cstasy,”’ 
**Sunset,’’ Russell, Miss 


Cadman, Miss Biermann; 


umpman; Piano Solos, *‘Larghetto,’’ Chopin, *Al- 
bum Leaf,’’ and “Dance Caprice,’? Fugue, Mrs. 
Ross: “love Has Wings,” Rogers, and ‘*The Littl 
Gray Dove,” Saar, Miss Hoogland; “Je Suis Ti 
tania,” Thomas, and “A Child's Prayer,” Harold, 


Mrs. Cozine; “Capri,’”’ Bassett, with incidental solo 
by Miss Biermann, Glee Club; “O Come with Me 
Night,” Van Der Stucken, and 
“Spring,” Tosti, Mrs. Selleck; “Ah, Rendimi Quel 
Core,” Rossi, Mrs. Duffy; duet, ‘‘Lakme,” Delibes, 


Miss Hoogland and M. Louise Mundell; “In May,’ 


in the Summer 


Parker, with incidental quartet, Miss Beyer, Miss 
Given, Miss Hutchinson and Miss Lampman; 
“Auld Lang Syne,” arranged by A. Walters, Glee 
Club 


i. oh a 


Mozart Club Sings for President 


WasHincton, D. C., May 13.—The 
Mozart Club, of New York, sang yester 
dav afternoon on the White House lawn 
and gave pleasure to a large audience 
which came by invitation of the President 


and Mrs. Taft. Arthur Claassen directed 
this chorus of seventy-eight women and 
the United States Marine Band provided 


Sang 


istrumental 
“te 


11 support. The society 

half a selections, one of the best 
Lked of which was C. G. Spross’s “Will 
o th’ Wisp.” A lullaby by Mr. Claassen, 
Nevins’s “The Rosary” and Johann 
’s “Blue Danube” were other much 
applauded numbers. 


do; ell 
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Franz Kohler on Short Tour 


Opnertin, O., May 8.—Franz Kohler, vio- 
a member of the faculty of the Ob- 
erlin College Conservatory of Music, has 
just returned trom a_ successful concert 
tour of Pennsylvamia. His last four en- 
gagements were in Oil City, Corry, Frank- 
lin and Meadsville, where his playing was 
received with enthusiasm. 
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, grade pupils illustrated his ideas. 





RAISING MINNESOTA 
MUSIC STANDARDS 


Teachers of the State Report 
Progress at Convention 
in Minneapolis 


MINNEAPOLIS, May 13.—The 
State Music Teachers’ Association held its 





Minnesota 


tenth annual meeting at the Radisson Hotel 
May 9, 10 and 11, with an attendance of 
several hundred. Hamlin Hunt, the presi 
dent, presided and opened the first day's 
meeting with a short address, giving an 
outline of the history of the organization 
and its aims. He declared the association 
had raised the standard of music teaching 
tremendously in the State. The principal 
speaker of the morning was Dr. George 
IX. Vincent, the recently elected president of 
the State University. 

“Popular taste in regard to music,” said 
Dr. Vincent, “may be taken as an index to 
national character. Music is not merely an 
frill, 
It is vital and real.” 


ornament, a an embroidery on the 


garment of life. 

J. Victor Berguist, secretary and treas- 
urer, reported the total receipts of the as- 
sociation as $546.10, with total expenses as 
$672.25, but with ample resources to pay 
any deficit. 

The remainder of the morning was de- 
voted to a series of round tables on or- 
chestral instruments, conducted by Arthur 
Wallerstein. I*rancesca Bendeke, who has 
just returned from several years’ study 
with Sevcik, read a paper on “Violin 
Methods.” 

The afternoon opened with a short ses- 
sion devoted to public school music, T. P. 
Giddings, supervisor of music in the city 
schools, presiding. To illustrate his work 
Mr. Giddings had groups of children from 
the various grades give an exhibition of 
sight reading Later, George lairclough, 
of St. Paul, gave an organ recital in Ply 
mouth Church 

The second day’s session opened with a 
voice round table, conducted by Harry Phil 
lips. Mr. Giddings spoke on “Voice inthe 
School Room,” and some of the eighth 
The voice 
of the child in the choir was discussed by 
Stuart MacLean, choirmaster of Holy 
frinity Church, and Stanley Avery, choir 
master of St. Mark’s Church. “Voice in 
the Studio” and “Vocal Art—What It Is 
and How to Teach It” were subjects dis- 
cussed by the delegates in general. 

In the afternoon session a round table on 
piano music was conducted by Donald Fer 
guson. Gertrude Dobyns and_ Elizabeth 
l‘isher gave interesting papers on the vari- 
ous grades of the work. In the evening 
Glenn Dillard Gunn, of Chicago, gave a 
lecture recital on “Modern Tendencies on 
Music,” playing a program of modern mu- 
sic to illustrate. The closing day opened 
with an organ round table, conducted by 
G. A. Thornton, of St. Paul. Discussions 
followed on church music, including the 
quartet choir and congregational singing, 
and whether or not an organist should also 
teach the plano. D. F. Colville, of St. Paul, 
and James Bliss, of Minneapolis, were 
among the speakers, and W. H. Mulligan, 
of St. Paul, read a paper on church organs. 
Hamlin Hunt and J. Victor Bergquist, both 
former pupils Guilmant, gave an apprecia 
tion of him as man and musician 

lhe afternoon session was one of the 
most interesting of all and opened with a 
paper on “Musical Culture” by Wilma An 
derson Gilman, followed by a general dis 
cussion of “Professional Ethics,” led by 
Willard Patten. There was much discus 
sion on the certificate plan which had been 
given to the committee early in the meeting 
The plan is to classify teachers by certifi 
cate, giving the official stamp of approval 
on individual teachers Teacher after 
teacher indorsed this plan, and the matter 
was finally placed in the hands of a com 
mittee to report in St. Paul, where the next 


meeting will be held in t912. The commit- 
tee includes J. Victor Bergquist, of Minne- 
apolis; Elsie Shaw, of St. Paul; D. Col- 
ville, St. Paul; Donald Ferguson, Minne- 
apolis, and Mrs. Nellie Moyer Budd, Mon 
tevideo. Other speakers of the afternoon 
were Gustavus Johnson, Paul Thornton, 
Mrs. Arthur P. Thomes, Ednah Hall, Rob- 
ert Griggs-Gale, Isabel Kerr, of Delano, 
and Elsie Shaw. 

The following officers were elected: 
President, G. H. Thornton, St. Paul; vice- 
president, Mrs. Nellie Moyer Budd, of 
Montevideo; secretary-treasurer, J. Victor 
Bergquist, Minneapolis; auditor, Rollin M. 
Pease, St. Paul; program committee, Leo- 
pold Bruenner, St. Paul, chairman; Eulalie 
Chenevert, Northfield, and J. Austin Will- 
iams, Minneapolis. Hamlin Hunt declined 
a re-election as president. 

The convention closed with a delightful 
program of a capella music given by the 
St. Paul Art Society of about sixty voices, 
under the direction of Leopold Bruenner. 
William MacPhail, violinist, was the assist 
ing artist. ae 8 


MRS. HULL DIRECTS “ MESSIAH ” 





Meadville Chorus Gives Gratifying Per- 
formance of Oratorio 
MeApvILLE, Pa., May 10.—A performance 
of the “Messiah” was given on May 9 by 
the Meadville Oratorio Society at the First 
Presbyterian church, under the direction 
of Juvia O. Hull, formerly well known as 
one of the most eminent New York con- 
cert singers. The soloists included Caroline 
Hudson-Alexander, soprano; Henrietta 
Bowlin, contralto; Walter Earnest, tenor, 
and Ericsson Bushnell, bass. The work of 
the chorus was masterly, thanks to the thor- 
oughness of Mrs. Hull's training. Its tone 
was beautiful, and it revealed a fine com- 
mand of shading, balance and cleanness of 
attack in addition to singing the great en- 
sembles with much enthusiasm. The or- 
chestral accompaniments were furnished by 
the Northwestern Orchestra, which played 
in fine style under Mrs. Hull’s direction. 

The audience was very appreciative. 
Some English Organ Music 

So far the undoubted high-water mark is 
Dr. Harwood’s “Dithyramb,” a work which 
marks an epoch in England as firmly as 
Reubke’s Sonata in Germany, savs a writer 
on “Modern Organ Music” in the London 
Times. His “Paean” and Sonata in C 
sharp minor are on the same level, as are 
also his smaller pieces, save for a slight 
tendency to be precious at the expense of 
charm. His latest work, the Concerto in 
1) for organ and orchestra, produced at 
the recent Gloucester Festival, shows in- 
sensitiveness to the charm of 
detail, even though it is less 
some of the earlier works 
just mentioned. Elgar’s Sonata is a little 
more austere, but makes one wish that 
now, in his more mature years, he would 
think of the organ once again; and Par- 
ry’s Fantasia in G (which he still unkindly 
withholds from the general public, though 
generations of Royal College students 
know it well) gives an idea of how much 
richer we should be if he withdrew the 
opinion he is credited with, that the great- 
ness of Bach was such as to frighten any 
one from writing for the organ. 
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Power of Chamber Music 


Ah, there is nothing like a taste of cham 
ber music to make the ideal apprentice 
industrious! It is the real fiddler’s lure 
the kindly light that has the power to lead 
him o’er musical moor and fen, o’er crag 
and torrent till the dusk of technic merges 
into the dawn of attainment. I sometimes 
wonder why American parents do not 
realize what kind of love it is that makes 
the musical world go round. German 
parents do. German parents know also that 
there is nothing better for the unity of the 
home than the sport of chamber music. To 
associate the hearth in the children’s minds 
with the intimate, exquisite democracy of 
ensemble, with the rapture of perpetually 
new achievement, with the spirit of beauty 
and an ever growing appreciation of that 
spirit is to go far toward insuring the suc- 
cess of the family and even the solidarity 


of the neighborhood ftlantic 
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Sousa Band 


After a Triumphal Tour throughout 


South Africa 


Sailed from Cape Town on April 22d for an extended 


Tour of 


Casmania, Australia and New Zealand 


as part of 


World Cour ’’ 
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COMPETITION FOR 
CHICAGO CHORUSES 


Decision of Judges in Choir Contest 
Does Not Meet with Popular 
Approval 

May 


musical organization of 


Club, a 


compara 


CHICAGO, 15.—The Baton 
modest 
tive youth, has already attained a place of 
power in the local field of church music. 
The second public contest under its aus 
pices last Monday evening at the Wabash 
Avenue M. E. Church attracted one of the 


largest musical audiences of the season, 
made up entirely of people who are actively 
interested in church choir work. 

The contestants on this occasion consisted 
of two groups of choirs, the first having a 
membership of from twenty-six to forty 
members, in which there were three entries, 
the Englewood Presbyterian, Choir, Glen 
wood Preble, director, and Arthur C. Lunn, 
organist; First German Baptist Choir, 
George Scherger, director and Edith Jones, 


organist, and the Waveland Avenue Con- 
gregational Church Choir, John B. Trow- 
bridge, director, and Mrs. Charles David 
son, organist. 

The had choirs with a 


second group 
membership of from fifteen to twenty-five 
and the entries were ; Second Swedish M. 
I. Church Choir, Sidney Thorsen, director. 
\trelle Flaniken, organist; Normal Park 
Presbyterian Church Choir, Charles \W 
Leigh, director, Ben Conklin, organist ; Oak 
land M. E. Church Choir, O. E. Robinson, 
director, and Florence M. Castle, organist ; 
Bethany Presbyterian Church Choir, Will 


iam F. Barnes, director, Elling Runden, or- 
vanist; South Congregational Church 
Choir William Griswold Smith, director, 
frank Bronson, organist: Normal Park 


Baptist Church Choir, Edward T. Clissold, 
director, Mrs. William A. Huyck, organist ; 
Erie Chapel Presbyterian Church Choir, 
Walter C. Gielow, director, Atrette Flani 
ken, organist. 

lhe contest numbers for the large 
were Bennett’s “God Is a Spirit” and Gou 
Babylon’s Wave,” and for the 


CHOIT 


nods “By 


second series the contest numbers were 
Stainer’s “God So Loved the World” and 
Woodward's “The Radiant Morn.” The 
judges were the Rev. W. T. Merrill, Arthur 


Bissell and Arthur Dunham. 

he first prize was given to the Engle- 
wood Presbyterian Church Choir. Many of 
the listeners were inclined to the belief that 
the Waveland Avenue Church singers were 
as much entitled to the compliment as those 
that were recognized, In the second division 
the first prize was divided between the Oak 


land M. FE. Church Choir and the Normal 
Park Baptist Church Choir Why the 
Bethany Presbyterian Choir came in_ tor 


no mention of honors was another popular 


winners were allowed to get through, when 
there was some singing off key. In one 
division particularly both the tenors and 


sopranos were decidedly off key, but it 
would be difficult to nominate an audience 
where more judges were loose unofficially, 
to pass upon the performance i. 2. me. 





DANISH BARITONE TO TOUR 


Holger Birkerod, Famous in Europe, 
Will Visit the United States 


Holger Birkerod, a Danish baritone, who 
has the reputation of being an artist of 
high rank, is announced for a tour of the 
United States 
next season, by 
G. Dexter’ Rich 
ardson, a manager 
who will handle 
the affairs of a 
number of promi 
nent musicians, 

Though a com 
paratively young 
man, Mr. Birke 
rod’s remarkable 
voice, thorough 
musicianship, and 
rare interpretive 
powers have 
brought him 
marked success 
Birkerod He has sung 

repeatedly at the 
royal command of the Emperor of Ger 
many, the Queen of England, the King and 
Queen of Denmark, the Empress of Russia 
and other European rulers, receiving ex 
ceptional personal commendation and splen 
did decorations from each, while his ap 
pearances with the great orchestras at 
Paris, Berlin, London, St. Petersburg, Vi 
enna, Stuttgart, Milan and other cities and 
his recent tours in concert and with the La 
Seala orchestra have given him a high place 
in the favor of music-lovers throughout 
Kurope. 

In Sweden and Norway as well as his 
native Denmark he 1s idolized as the erTreatl 
est of Scandinavian ballad singers 





Holger 


Musical Culture of the West 
New York 


[Johanna Gadski in Times Interview. ] 


“IT have been giving concerts all the 
year—forty-five altogether—and they have 
taken me ‘way to the Pacific Coast. You 
would be surprised at what they want to 
hear in the West. .s1s a matter of fact, 


they insist upon the same class of pro- 
grams as those I give in New York. They 
want the classic works. 

“I send specimen programs on ahead, 
and very often a certain group is sent 
back with the remark, ‘You sang two of 
these songs here last year. Can't you 
change them?’ In one little town, where 


I had appeared last season, I sent on a 
program which ended with Elisabeth’s air 
from ‘Tannhauser.’ ‘This program was re- 
turned to me with the suggestion that | 
change the ‘Tannhauser’ air, which was 
heard very often, to the immolation scene 
from ‘Gotterdammerung. Of course | was 
pleased to do this 


INDIANAPOLIS MAY 
FESTIVAL SUCCESS 


Local Orchestra Also Wins Glory 
in Its Final Concert 
of Season 


INDIANAPOLIS, May 6.—On Sunday after- 


noon last the third and last concert of the 
first season of the Indianapolis Orchestra 
was given before a splendid audience which 
completely filled the auditorium of the 
Schubert-Murat The 
was attractive and presented with a confi 


Theater. program 


dence that made it a double pleasure. lhe 
overture to “Oberon,” von Weber, received 


a fine reading and was followed by four 
“Neapolitan \Massenet. lhe 
“Schiller March,” by Meyerbeer, was most 
enthusiastically received. For the string 
orchestra the program included four very 
attractive compositions, given with all the 


delicacy required. They were: Schumann's 


Scenes,” by 


“Traumerei,” “Serenade Roccoco,” by Hel- 
mund: “Toreador et Andalouse,” by Rubin 
stein, and “Albumleaf,’ by Wagner he 


program closed with Victor Herbert's 
“American Fantasia,” which rendered 
with the vim and patriotic feeling demanded 
by the composer. Che soloist for the aft 


Was 


ernoon was Mrs. Leo M. Rappaport, who 
is well known and a favorite here. She 
was heard to fine advantage in the recita 
tive and aria from Weber's “Der Frei 


schutz,” with orchestra accompaniment. In 
response to an encore she sang “The Years 
at the Spring,” by Mrs. Beach, piano ac 
companiment played by Mrs. S. L. Kiser. 
The Indianapolis People’s Concert As 
sociation May Festival, with the Thomas 


Orchestra, the People’s Chorus and _ five 
noted artists assisting, was given Monday 
afternoon and Monday evening at Tomlin 


before fine audiences. The mati 
nee performance gave vreat satisfaction 
frederick Stock and his men are. not 
strangers here, and they warmly wel 
comed. The overture, “Carnaval,” by Gla 
zounow, was followed by the Borodin 
Symphony No. 2, B minor, which was most 
enthusiastically Hanna Wolff 
Fremann, pianist, was the soloist for the 
afternoon, the Liszt Concerto No. 1, in F 
Hat, being the medium chosen for her hear 
ing. Mrs. Freeman made a profound im 
pression and at the close was vreeted with 
ardent applause and many floral tributes 
The closing number was tne symphonic 
“The Moldau,” by Smetana, which 
fairly brought the audience to its feet, for 
Conductor Stock and the entire orchestra 
never played better before an Indianapolis 


son Hall 


were 


received 


poem, 


audience. 


The evening program brought forward 
Perceval Allen, SOprano , Janet 
Spencer, alto; Reed Miller, tenor, and 
Clarence Whitehill, baritone. The first part 


of the program given over to the 


as soloists 


Was 


for they were in good voice and sang with 
great spirit. There was general regret that 
\liss Spencer had so little to do, as she is 
a tavorite here and every one 
ing to enjoy more of her artistic 
(he chorus furnished a surprise, 
as its rehearsals began only last February. 
Its singing was most finished. The chorus 
was again heard in Part II of the program, 
giving Gade’s “Spring The 
“Sakuntala” overture by Goldmark and 
Wagner's Waldweben from “Siegfried,” 
with Wotan’s farewell and magic fire scene, 
from “Die Walktre,”’ closed a festival 
which was successful from every standpoint 
Mr. Whitehill sang the part of Il’otan and 
created much interest, for this was his first 
appearance here and his singing showed 
him to be an artist of the highest caliber 
Mm. Ba 2s 


CHICAGO SINGER IN PARIS 


Was expe t 
singing. 
inasmuch 


Message.” 


Ethelle Johns, Soprano, Shows Progress 
Made Under Arthur Philips 


Paris, May 3 Johns, soprano, 
of Chicago, assisted by Arthur Philips, 
baritone, and Charlotte Baret, accompanist, 
gave a recital recently in the studios of 
\rthur Philips, her teacher. The program 
was as follows: 


i thelle 


“Tolomeéo”’ (air d’Elisa) Ilandel; ‘‘Paris est 
au Roi” (ancien menuet), Weckerlein; ‘“‘Les 
Cloches’”’ and ‘*Romance,’’ Debussv: ‘“Légende 
de la Sauge,”’ Massenet; “Bijou Song,’ (from 
“Faust’), Gounod; ‘‘Lovers in the Lane,”’ Leh- 
mann; “Like the Rosebud,” La Forge: “If I 
Built a World for You,’ Lehmann; Legeres 
Hirondelles,’”” Thomas 

Miss Johns possesses a high dramatic 


soprano, which has shown marked im 
provement since she has under the 
instruction of Mr. Philips. Her 
was marked. Mr. Philips sang with accus 
tomed finish and charm and was compelled 
to respond to an This was the 
first of a series of pupils’ recitals in Mr. 
Philins’s studios. 

\lfred Cornet, a French 
tenor, made his debut in 
on April 24 with 
pertoire, prepared 


been 


success 


encore 


and a 
Rouen 
great success. llis re 
under Mr. Philips, in 
cludes such operas as “Manon,” “Faust,” 
“Carmen,” “La lille du Régiment” and 
“Mienon.” This is Mr. Philips’s second 
pupil to make a successful operatic debut 
within the year. Mr. Philips has been com 
pelled to limit his teaching in order to pur 
sue lis own operatic studies. He will sing 
in concert at the Opéra Comique = on 
June 16. 


pupil 
opera at 


The All-Devouring Modern Orchestra 
New Musi 


[Felix von Weingartner in Review. ] 


An ivy which winds itself around a trunk 
increases its own beauty, but if its tendrils 
grow over the whole tree they devour it. 
In the same way our modern “illustrative” 
orchestra has gradually devoured the word, 


for whose emphasis it was intended, and 
the song as well. For the term “song” 
cannot be used of this vocal part which is 


unnatural in its outline, unmelodious, pure- 
ly declamatory and forced into the or- 
chestral part. 











mystery. The second prize of the second “One very interestine book which I keep Cantata, “The Hymn of Praise,” by Men Marie Gleeson-White, the English festi 
class was awarded to the South Congrega contains the name of each town where | delssohn, with Miss Allen, Miss Spencer val soprano, has established a special repu 
tional Church. have sung, the program I gave there, and and Mr. Miller as soloists and the Peo tation as a “quick study” substitute for in 
The general work of all the choirs was the gown that I wore. It never does to ple's Chorus, under the direction of Ed disposed singers and has even been known 
so well done that distinctions at times repeat gowns any more than it does to ward Bailey Birge and_ the Thomas Or to sing the tenor part of an oratorio to 
seemed invidious, particularly when the repeat programs.” chestra. ‘The soloists did excellent work, save the performance 
his duties with the college with which he ground and had a fine line of his own 
was so long identitied publication besides an exhibit for the 
WITH CHICAGO SCHOOLS AND TEACHERS Antonio Frosolono, the violinist of this visiting delegates of the revolutionizing in 
citv. gave a musicale at Bradford Ill. last vention, which he has devised for the pres- 
Friday evening in association with Marx ervation of music, known as “The Gamble 
CHIC \GO, May 15.—Mrs. Anna Groff especially appreciated feature of that meet Oberndorfer. Sig. Frosolono presented an Hinge.” His work attracted a great deal 
Bryant has decided to remain in Chi ing of musical educators. ambitious program in artistic fashion. [le of attention and resulted in many orders. 
cago the greater part of the Summer, owing Florance Havens, assisted by Maude gave Handel's A Major Sonata, the ID The Beethoven Trio, enlisting M. Jean 
to the demand for her services as a _ teacher Miner, pupils of Anna Groff-Bryant, will Minor ( certo of Paganini with a ca ette Loudon, pianist; Otto B. Roerborn, 
She gave a talk last week at the home of give an entertainment at the Kenwood denza by Wilhelmj, the Meditation from inist, and Carl Brueckner, ’cellist, t 
Dr. Courtney, Lockport, Ill. on “The New Parish House Saturday evening Thais” and Wieniawski’s Polonaise No gether with Carol Robinson, pianist, as as 
American School of Vocal Art.” The illits Arthur Rech, pianist, and Hugo Kort Lilian Glenn Prouty, a local soprano, fut sisting soloist, gave the final concert of 
trations for her lecture were turnished by schak will repeat their sonata recital, which nished the vocal numbers Marx QObern their season last Thursday evening at the 
Mrs. Keturah Beers-Holmes, lyric soprano. recently proved so popular in the Ziegfeld dorfer was, as usual, artistically efficient \ssembly Hall in the ine Arts Building, 
Clarence Stroupe, a pupil of Mrs. T. S. Theater, next Tuesday evening in the St in presenting the piano part. making it quite a worthy event \ll of the 
Bergey, conducted a recital of his own pu- James Methodist Church on the South Side. \irs. Fannie Fox Cooper conducted a re players of the trio sustained their own 
pils last Saturday afternoon at No. 2542 \. Alfred Holmes, head of the Mendels cital given by her West Side pupils last high standard, which is praise indeed, and 
Jackson Boulevard, giving an interesting sohn Conservatory of Music, presented his Thursday afternoon at her home, No. 3251 their playing of the Beethoven, op. No. 1, 
and diversifed entertainment. piano pupils in a recital last Tuesday eve W. Adams street had its intellectuality as well as its tonal 
Che LaGrange High School Chorus, un ning at Baldwin Hall, the program being The junior class of Evangeline Wall eauty admirably revealed The Rubin 
der the direction of Margaret Salisbury, given by Marie Ehlers and Annette Wahl gave a recital last Tuesday at the residence stein op. 52 was given in striking fashion 
gave a part-song concert last Iridav eve strom, Zefer Algots, Carrie Johnson and of Mrs. Mowrer, No. 7106 Stewart avenu nd the piano part was particularly well 
ning at LaGrange. They presented Cecil Sylvia Wahlstrom. Next Wednesday eve Lilian Landwer and Auvusta Collson, ot layed Miss Robinson, who gave four 
Fanning’s “Sir Oluf,” for which Harriet ning Mr. Holmes, who is organist at the the graduating class of the Winona Lake ktudes of Chopin, the Liszt D Flat and 
Ware wrote the musi Lutheran Emanuel Church, presides ovet Conservator gave a joint. recital last \lacDowell F Sharp, gave a good account 
\irs. Gertrude Wakefield Hassler, con a large chorus and a complete orchestra, Monday evening at the Park Avenue herself ; 
tralto, is giving joint recitals in the far the soloist being Marie Sidenius-Zendt and Ek. Church \nna | Pearson's last monthly organ 
West with Charles Wakefield Cadman, the Jennie F. W. Johnson W. G. Ga ( he f the Gi: ital at the V llaw I. EK. CI 
mposer-pianist. She will return to Chi ' Dr. F. Ziegteia, head and tounder of the nge Music | whose 1 Va ealed he f e than of 
cago early next month ( hicago Musical College. last Week re rmu4re street re nstant ( I ina! powel he instrument at the 
\ gifted pupil of Arne Oldberg at the ceived letter from Hans Von Schiller, lines of purchasers nowa s St hurch, however, ne ttentior \ num 
Northwestern School of Music, Susie De the eminent and ailing pianist, who 1s now show windows are alway ttracting atte ber of large pipe s that are used in 
Shazo of Memphis, Tenn., last week pre in Bremen, with information to the effect t reason of their artistic arrangement recitals considerably should be gone over 
sented an attractive program in the recital that he would sail for America on the B. ind fre t rearrangement vas oO! during the vacation period this Summer 
hall of the University. n on August 26. Mr. Von Schiller has the liveliest visitors at the Illinois Musi The tact that churches possess fine instru 
Herbert Miller's singing f Il otan’s been abroad for a vear in search of health Teachers’ Convention at Centralia, | He ments does not indicate that they will stay 
: Centralia last week, and declares that he will be able to resume established | \ head rte! n the i] rder continuously C. FE. N 
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Was an 
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UNIQUE CONCERT GIVEN IN BUFFALO 


Mme. Blaauw, Pianist, Presents a 
Program of Rarely Heard 
Works 


3UFFALO, May 14.—An interesting con- 
cert was given in the court of the Twentieth 
Thursday evening, under the 
Mme. Marianna 


ct ynsisted of 


Century Club, 
direction of 
program 


artistic 
Blaauw. The some 
rarely heard musical works. The 
presented were two vocal quartets from 


Arnold 


numbers 


“Aus Verwehten Blaettern” by — 
Krug, Schumann’s cycle of Spanish love 
songs, the Brahms love songs in waltz 


form, for piano duet with voices ad libitum 
and two melo-declamations, prose poems of 
Tourgenief, music by Arensky. 

Mme. Blaauw is especially well equipped 
line of work. Aside from her 
pianistic ability, she possesses in a marked 
degree the musical instinct that enables 
her to fathom the inner meaning of a com- 
poser. The artistic way in which the even- 
ing’s program was rendered gave ample 
proof of careful study in the working out 
of detail. Mme. Blaauw played all the 
piano numbers as well as the accompani- 
ments in ideal fashion. In the Brahms 
number she had the assistance at the piano 


for this 





Mme. Marianna Blaauw, One of Buffalo's 
Leading Pianists 


of Mrs. Ralph Hillman. 
The four local singers 
Rebecca Cutter-Howe, soprano; Margaret 
Adsit Banell, contralto; Dr. Frederick 
Busch, bass, and Frank A. Watkins, tenor. 
Their work in the Schumann number was 
satisfactory in the Brahms music, emi- 
nently so. In the melo-declamations Thekla 


Adam did excellent work. F. H. H. 


assisting were 





THE EINTRACHT ORCHESTRA 


Louis Ehrke Directs Newark Musicians 
in Interesting Concert 


J., May 10—The Eintracht 
Orchestra, which is Newark’s representa- 
tive orchestral body, earned much applause 
at its season’s closing concert at Wallace 
Hall Monday evening. Conductor Louis 
Ehrke has molded this organization into 
a well-balanced and solid band and directs 
his interesting programs so judiciously that 


Newark, N. 


an Eintracht concert is always met with 

gratifying enthusiasm. 

. = ’ “ 79 - P 
Mendelssohn’s “Ruy Blas” overture and 


were played with a 


Massenet’s “Phedre 
was quite sur- 


precision and spirit that v 
prising. The capabilities of the orchestra, 
however, were put to a real test in the 
Scherzo and Andante of Schumann's E 
Flat Symphony. Both movements were 
played very carefully and with fine success. 

The string choir showed a refinement and 
flexibility which enabled it to perform in a 
charming manner Mozart's “Pantomime” 
and “Gavotte,” Grétry’s “Danse de Coli- 
nette,” which had to be repeated, and Bee- 
thoven’s “Allegretto alla Polacca.” 

The soloist, Marie Stoddart, soprano, 
sang the “Mignon Polonaise” and several 
smaller songs with delightful _, a 





Lucille Marcel a Product of New York 
Teaching 


been announced, Lucille 
Marcel, of New York, soprano, who has 
heen singing with great success in Euro- 
pean capitals, especially in Vienna, has been 
engaged by Henry Russell, of the Boston 
Grand Opera Company, for the 1911-12 sea- 
son. Miss Marcel studied in New York 
for seven years with Mme. de Serrano, who 
is also the teacher of Charlotte Maconda, 
Olive Fremstad and Caroline Mihr-Hardy. 
Miss Marcel made her début at the Opera 
Comique in Paris eight years ago, and lately 


already 


As has 


she has appeared in the Vienna Imperial 
Opera House, singing the title role in 
“Electra” and leading parts in ‘Aida, 


“Huguenots” and “Tosca.” 





Miss Denison Sings at Plectrum So- 
ciety’s Concert 

The Plectrum Society, Valentine Abt 
director, gave a concert on [Tuesday eve 
ning, May 9, at the Carnegie Chamber 
Music Hall, in which the Plectrum Society 
Orchestra, Mrs. Allen Woods, harpist; 
Emma K. Denison, soprano, and Herbert 
Drucklieb, mandocellist, participated. Miss 
Denison sang “Slumber Boat,” by Gaynor; 
“Dundalla,” “Slumber on” and “Maytime,’ 


by Abt, in which her smooth and agree- 
able voice blended excellently with the ac- 
companiment of string instruments. An 


appreciative audience applauded enthusias- 


tically. 


Bertram Schwahn in San Francisco 


Francisco, May -In a week of 
music given us by the Russian 
Orchestra, the work of soloist 
ved principally upon the baritone 
in the absence, through 
illness, of Mme. Dimitrieff. Mr. Schwahn 
has made himself exceedingly popular by 
his artistic singing and by his personality 
as well. At to-day’s farewell concert he 
was heard with great pleasure in the aria 
from Massenet’s “Hérodiade.” 


SAN 
delightful 
Symphony 
has dev: 
Bertram Schwahn, 


MERIDEN’S FESTIVAL 


Local Chorus, Mollenhauer Orchestra 
and Able Soloists Contribute 


May 12.—Meriden had 
its festival yesterday and it was a success 
of surpassing magnitude for this city. The 
singing of Verdi’s Requiem Mass in the 
evening was the principal feature. The 
Meriden Choral Society sang it with the 
assistance of the Boston Festival Orches- 
tra under Emil Mollenhauer. G. Frank 
Goodale conducted the choral society, which 
sang in impressively fine style. The solo- 
ists were Mrs. Grace Bonner Williams, so- 
prano; Florence Mulford, contralto; Ger- 
ard Murphy, tenor, and Willard Flint, bas- 
so. Mildred W. Craigne was accompanist. 
The brunt of the work fell to Mrs. Will- 
iams and Mme. Mulford, and they ac- 
quitted themselves splendidly, the smoothly 
beautiful tones of the contralto contributing 
especially to the value of the performance. 

In the afternoon Mr. Mollenhauer con- 
ducted an orchestral program including 
compositions by Gustav Strube, of the Bos- 


MERIDEN, CONN.., 


ton Orchestra; Tschaikowsky, Richard 
Strauss, Borodin, Ivanow, Lacome, Wester- 
hout and Wagner. The soloist was Carl 
Webster, ’cellist. 


Advent of New Soprano 
Marcella M. 





Spencer, a young dramatic 


soprano who has recently returned from 
several years of study in Germany, gave 
a song recital in Mount Vernon, N. Y., 
on the evening of May 6. Her program 
included songs by Schubert, Franz, Schu- 
mann, Strauss, Brahms, Puccini, Lehmann, 
Cadman, MacDowell, Saar, Spross, LaForge 
and Woodman. At the end of the pro- 
gram she was recalled several times and 


added to the program. Miss Spencer, who 
is a protégé of Mme. Gadski, has a large 
resonant voice and sings with ease and dra- 
matic power. Her enunciation is clear and 
her songs in German and Italian were ex- 
cellently done. The last group of songs, 
by American and English composers, was 
also exceptionally well sung and received 
with hearty approval. 


Western Baritone’s Eastern Success 


Gilbert Wilson, a young Western bari- 
tone, who has just begun concert work in 
the East, had his first appearance with 
the Trenton, N. J.. Arion Glee Club at its 
recent concert in that city. Mr. Wilson has 
a rich voice, resonant in the lower regis- 
ter and flexible in the upper tones. He 
enunciates intelligibly and manages his 
voice a agg With these qualities and 
his pleas personality Mr. Wilson suc- 
ceeded in ge Rae as encores and recalls. The 
dramatic qualities of his work were well 
brought out in Handel’s “Honor and 
Arms,” which he did with a martial spirit 


that suited the song. The cycle of songs 
by Protheroe was equally well done. 
Pasadena Singers in “Elijah” 

PASADENA, CAI May &8—A chorus of 


seventy voices and an amateur orchestra 
of eighteen pieces, under the direction of 
Abraham Miller, presented Mendelssohn’s 
“Elijah” last evening at the First Method- 


ist Church. The soloists were Mrs. Seldon 
Kellogg, soprano; Dorothy Clement Che- 
vrier, alto: Abraham Miller, tenor, and 
R. J. Porter, bass. Ina Goodwin was or- 
ganist and Albert Shaw concertmaster. 
There were about two thousand in the au 
dience and several hundred were turned 


away. This was the second oratorio pre- 
sented by the same chorus under the same 
leadership this season. “The Messiah” 
was sung on Christmas night and repeated 
on wew Year's night, each time to crowded 
houses. 


WARREN SCHOOL CHILDREN 
GIVE MAY MUSIC FESTIVAL 


Prominent Soloists Assist in Ambitious 
Program—Cleveland Baritone 
in Recital 


WARREN, Onto, May 15.—The week end- 
ing May 13 offered a number of attractive 
musical events. On Tuesday the young la- 
dies of the Christ Episcopal Church Guild 
presented Francis J. Sadlier of Cleveland 
in a vocal recital at Dana Hall. A large 
audience was present and found Mr. Sad- 
lier a most delightful and interesting sing- 
er. He has a baritone voice of good range 
and excellent quality and uses it most art- 
istically. His program was varied and of 


pleasing selection. His able accompanist 
was Lynn B. Dana. 
The Dana Musical Institute Military 


Band was ‘ieard in the fifth band concert 
of the school year on Wednesday after- 
noon and a most enthusiastic audience was 
present. The director was Ross Hicker- 
nell and Florence Sager, violinist, was the 
soloist. 

On Friday afternoon and evening the pu- 
pils of the public schools of the city held 
their May Festival of Music. The after- 
noon was given over to the children in the 
grammar grades. A chorus of 300 young- 
sters sang such numbers as the Soldiers’ 
Chorus from “Faust”; an arrangement of 
the “Intermezzo” from “Cavalleria Rusti- 
cana,’ and one or two other works, and 
the Girls’ Glee Club sang the “Lady of 
Shallot,” with Mrs. Werner West of Cin- 
cinnati as the soloist. 

“Sound an Alarm,’ 
cabzeus,” Handel, was 
Schenke, also of Cincinnati. In the eve- 
ning Cowen’s “Rose Maiden” was sung 
by the High School Chorus of 150 voices, 
with Mrs. Werner West, soprano; Miss 
Beddoe, of Toronto, Canada, contralto; 
Mr. Schenke, tenor, and Mr. Hirsch, of 
Cincinnati, basso. The soloists handled 
the parts allotted to them in a most capable 
way. They all possess good voices. The 
accompanists of the day were Viola Han- 
son for the afternoon and Lynn B. Dana 
for the evening. The whole festival was 
under the immediate direction of William 
\shley of the public schools. ks DD, 


“WARNING TO PIRATES” 


from “Judas Mac- 
sung by Mr. 


Ben Atwell Tells About Imitators of 
Pavlowa and Mordkin 


Resourceful Ben Atwell, who is 
ciated with Max Rabinoff in the manage- 
ment of the forthcoming Pavlowa-Mordkin 
and the Diaghileff Ballet tours in the United 
States, has issued some 50,000 circulars 
which he has spread broadcast announcing 
a “warning against pirates.” Mr. Atwell 
qualifies these “pirates” as a band of “buc- 
caneers preparing to sweep the United 
States with several cheap, tawdry organiza- 
tions to be styled ‘Russian Dancers.’ They 
plan to visit each city with an advance 
flourish of trumpets and glittering adver- 
tising matter closely resembling that of 
Pavlowa and Mordkin, attract. crowded 
houses one night by means of fraud and 
move on to pastures new.” 

The warning is elaborately 
with skulls and crossbones. 


asso- 


illuminated 


Sang Fifty-five Songs by Americans in 
Three Recitals 


Leon Rice, the tenor, who appeared at a 
recital in Plainfield, N. J., April 10, was 
re-engaged to give two more recitals on 
\pril 24 and 25, at the same hall, and in 
these three recitals sang fifty-five different 
songs, all by American composers. Mr. 
Rice also sang at the Olivet Presbyterian 
Church in Easton, Pa., on April 27 and 2 


\ typical Rice program is herewith pre- 
sented : 

“A Song of Flowers,” Gerald Lane: ‘Dedi 
cation,’’ Robert Franz: ‘‘A Song of Faith,” Cecile 
Chaminade; “When Mabel Sings,”” Oley Speaks; 
“Long Ago,” Oley Speaks: “Love’s Springtime,” 


‘upid’s Wings,’ 
Homer 


William 
“Lines of 


William Hammond: ‘* 
Hammond: “Dearest,” Sidney 


Flame,” Jean Paul Kiirsteiner; “The Betrothal,” 
Jean Paul Kiirsteiner (written for and dedicated 
to Mr. Rice); Four Japanese Songs: “Song of 


the Plum Tree,” “Sone of the Pine 
“Pillow Song” and “Song of the 
Dalhousie Young; “O Little Mother of Mine.” 
George B. Nevin; ““My Pretty Tane,” (Old Scotch 
Ballad), Henry Bishop: “Tust ’ Wearvin’ for 
You,” Carrie Jacobs-Bond; “The Rosary,” Ethel- 
bert Nevin. 


One of the especially impressive 


“Oh, Little Mother of Mine,” 


and Cherry,” 
Well Rope,” 


songs, 
by George B. 


Nevin, was accompanied by the composer’s 
son, Gordon Nevin, on the organ. This 
is one of the favorite songs of Mr. Rice 


and his wife, who always accompanies him 
on his trips and who plays the accompani- 
ments for him. 


QMAHA FESTIVAL BY 
CITY'S OWN ARTISTS 


Fine Results Achieved Testify to 
Excellence of Home 
Talent 


May 13.—The 
of the Omaha Oratorio So- 


OmaAHA, NEB. annual May 
Festival 
Simms director 
May 3 at the 
to a combination of 


Music 
ciety, J. H. 
the evening of 


took place on 
Brandeis The- 
ater. Owing circum- 
engagement of an orchestra for 
impossible this 


solution of the 


stances the 


a series of concerts was 


year; but a most happy 


problem confronting the organization was 


reached in the limiting of the festival to 


one concert in which local talent only par- 
It presented an excellent oppor- 


really 


ticipated. 
tunity for Omaha to hear her own 
great artists and to compare them (in no 
way discreditably) to the visiting artists 
whom we have heard during the season. 
The first and miscellaneous part of the 
program opened with a duet from “ihe 
Merry Wives of Windsor,” Nicolai, sung 
by Mary Munchoff and Mabelle Crawford 
Welpton, with much intelligence and finish 
and charming suggestion of acting. The 
flute-like soprano and full contralto of 
these two artists blended delightfully. 
(here followed a group of songs by S. J. 
[lorton, a newcomer, who possesses a 


voice of pleasing quality and sings with 
sincerity and repose. Four songs were 
next sung by Mrs. Welpton, contralto, of 


whose work it is impossible to speak with 
too much praise. The second song, “When 
| Walk,” by Franz, was a gem, and all 
four were interpreted with temperament in 
a voice of mellow quality perfectly placed. 
Dr. Freemantel next sang three songs with 
the finish which has come to be expected 
of him. His voice is a tenor of wide range 
and much dynamic variety which he uses 
with considerable dramatic effect. This 
section of the program closed with “Lo, 
Hlere the Gentle Lark” (Bishop), Mary 
Munchoff, soprano, with flute obligato by 
Olaf E. Pederson. Miss Munchoff’s voice, 
itself so like a flute in color, used, as al- 
ways, with consummate art, together with 
the virtuosity of the flutist, produced an 
effect altogether entrancing. Mme. August 
M. Borglum fulfilled the exacting role of 
accompanist for the number mentioned in 
a most musicianly manner. 
For part second, “The 
Niels Gade, was given by the Omaha Ora- 
torio Society, J. H. Simms director and 
Mary Munchoff, ». J. Horton and Dr. 
Freemantel, soloists, with Mrs. J. M. 
Evans at the piano and Louise Shadduck 
Zabriskie at the organ. J. H. Simms, as 
director, held his forces in excellent con- 
trol, achieving through them prompt at- 
tacks, fine ensemble and variety of tone 
color. Of particular beauty was the Chorus 
of Sirens, while the final Crusaders’ 
Chorus was full of power and dignity. 
lhe work of the was most satis 
factory. As Peter the Hermit Mr. Hor 
ton made a distinct success, while Dr 
l'reemantel and Mary Munchoff gave art 
istic and dramatic interpretations of the 
characters of Rinaldo and Armida. Inthe 
ensemble number with the chorus of sirens 
hoth of these singers were at their 
To the effective work of the accompanists, 
Mrs. Evans and Mrs. Zabriskie, much ot 
the success of the undertaking was also 
largely due. E. S. W. 


Crusaders,” by 


S( he Sts 


best 


and Mme. Homer in _ Joint 


Recital 


New Haven, Conn., May 13.—It was a 
reat night at Woolsey Hall last night when 
Mischa Elman, the wonderful Russian vir 
linist, and Louise Homer, the Metropolitan 
Opera contralto, save their ioint recital 
Mr. Elman made heavenly music for an 
audience that crowded the hall to the doors 
and Mme. Homer was in splendid voice 
and spirits. She sang two songs by Dr. 
Horatio and both full 


Parker, both new 
of charm, “Together” and “Lute Song.” 
W. E. C 


Elman 





“Elijah” 
aritone, an ar- 
young 


a suc- 


Klibansky Pupil Sings 


Robert Henry Perkins, | 


tist pupil of Sergei Khibansky, the 
Berlin teacher who has had such 
cess in New York this season, sang the 
“Elijah” with the Glens Falls, N. Y., Ora- 
torio Society recently with great success. 
Mr. Perkins possesses a powerful baritone 
in which sweetness of tone and flexibility 
are pleasingly present, and he sang in a 
nanner to defy criticism as regards either 
vocal production or musicianship in inter- 
pretation. 
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ANN ARBOR’S EIGHTEENTH FESTIVAL 


Six Concerts with Eminent Soloists and Thomas Orchestra—A 
Triumph for Director Stanley 


NN ARBOR, 15.—Six 

concerts of 
ing four days of 
prised the eighteenth May Festival under 
the auspices of the University Musical So- 


MICH., 
high 


May 
merit, given dur- 


perfect weather, com- 


ciety. 

The city welcomed the Festival visitors 
with bud and blossom and is altogether in 
holiday, attire at this time. 


In the rear of lawns have been 
left old-fashioned apple trees, and one may 
catch the breath of the country while going 
than Mme. 
nice de Pasquali, a state of affairs which 
the audience seemed to enjoy, as did also 
the artist, who was easily the star of the 
Festival. 

The first concert was given on Wednes 
day night, at which time the Theodore 
Thomas Orchestra, Frederick A. Stock 
conductor, and Clarence E. Whitehill, bari- 
tone, presented this program: 


many 


to hear no less an artist Ber- 


Overture, “Carnaval,” op. 45, Glazounow; Aria, 
“Erj Tu” from “Un Ballo in Maschera,”’ Verdi; 
Symphony No. B Minor, Borodin; Symphonic 
Poems (My Fatherland) ‘‘Vysehrad,” “The Mol 
dau,’”? Smetana; Aria, “Blick ich Umbher,” from 
‘“‘Tannhauser,” Wagner; Scherzo Capriccioso, op. 
66, Dvorak. 


The second lay Festival concert proved 
a triumph for the monster chorus in the 
rendition of Handel’s “Judas Maccabzus” 
and Albert A. Stanley, the director. The 
soloists were Perceval Allen, soprano; Janet 


Spencer, contralto; Reed Miller, tenor; 
Horatio Connel, bass, with Llewellyn L. 
Renwick at the Columbian organ. Mr. 
Miller and Mr. Connel were both new- 


comers here and both acquitted themselves 
with great credit. 

The third concert was given by the Theo- 
dore Thomas Orchestra, with Perceval Al- 
len, soprano. While Miss Allen might 
have received criticism on her singing 
lhursday night, in her work of Friday aft- 
ernoon she more than made up for this. 
And the orchestra was as usual a delight. 
The program follows: 

Schubert; Love 


from “Tristan 
from ‘Die 


Symphony No. 10, C 


Scene and Brangaene’s 
and Isolde,” Wagner; 


Major, 
Warning, 


Closing Scene 


’* Wagner, Briinnhilde, Perce 


Gotterdammerung, 
val Allen. 


Interest centered largely in the Friday 


night concert, as Mme. de Pasquali was 
new to the Festival goers and had made 
herself so delightful with her charming 


personality with all whom she had met that 
the hall held a monster audience to give 
her an ovation which, it is said, has not 
been equaled since the appearance, sixteen 
years ago, of the famous Calve. 

Mme. Pasquali, with her splendid person- 
ality and fine art, held her audience 
through exquisite work and irreproachable 
trills and showed willingness to please by 
giving an encore after each selection and 
in one case giving two. Her gratuitous 
contributions were the Polonaise from 
“Menon”: the Indian Bell from 
Delibes’s “Lakmé”’; Costa’s “Sulle labra,” 
and Venzano’s “Valse Caprice.” 

The orchestra program, while differing 
from previous offerings, was enjoyable, 
and to insistent applause following one 
number Mr. Stock gave a charming orches 
tral setting (his own work) of Schubert's 
popular violin piece, “The Bee.” The pro- 
eram follows 


Song 


Overture, “In Spring Time,’’ Goldmark: Reci 
tative and Aria, “Caro Nome” from “Rigoletto,” 
Verdi; Tone Poem, “En Saga,” op. 9, Sibelius; 
Recitative and Aria, from “Il Guarany,” Gomes; 
Capriccio Espagnol, op. 34, Rimsky-Korsakow; 
March, “‘Ecossaise,’”’ Debussy; Cortege and Air de 
Danse, Debussy; Overture, “‘The Pierrot of the 
Minute,” Bantock; “Ophelia’s Scene and Aria” 
from *‘Tlamlet.” Thomas: Vorspiel to Act IT, 
“Tnowelde,” Harvest Festival from ‘“‘Moloch,” 
Schillings. 


On Saturday afternoon the fifth concert 
given by Llewellyn L. Renwick, or 
ganist, the program of which was in me 
moriam for Alexandre Guilmant. Mr. 
Renwick was thoroughly in sympathy with 
his work of the afternoon, having been a 
pupil of Guilmant. The large crowd pres 
ent showed the interest taken in the con 
cert. 

The closing concert of the was 
given Saturday evening, when “Eugen One 
gin,” Tschaikowsky, an opera in three acts, 
brought to notice Florence Mulford and 
Sibv] Sammis-MacWermid. The last singer 
: favorite at last vear’s festival 


Was 


series 


was a great 
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and on this occasion she was heard to 
great advantage in “I come in my youth. 
Reed Miller was another favorite of the 
evening. The cast was as tollows: 

Madam Lerin, landed propriet Miss Mulford; 


Olga, Janet Spencer; Tatjana, Sibyl Sammis-Mac 
Dermid; Eugen Onegin, Clarence Whitehill; 


Lenski, Reed Miller; Prince Gremin, a Capta 
Ioratio Connell; TJriquet, a Frenchman, Ree 
Miller; Peasants, Ball Guests, Land Owners, Oth 


cers, The Choral Union. 
FLorA MARTON. 





“LA BOHEME” IN ENGLISH 
PRODUCED IN BROOKLYN 


Louise Braun Makes Her Operatic 
Début at Performance of the 
Aborn Company 
“Opera in English” enthusiasts had a 
chance to see and hear Puccini’s best work, 
in the vernacular, when the 
ompan\ 


" a Boheme,” 


\born Opera ( opened in it at the 





Louise Braun, Who Made her Operatic 
Début in “La Bohéme” Last Week 


Monday evening, 
\ capable company had been gath 
performance, with 
Louise Braun as 
Rodolfo 
Varcel. ‘The 


Brooklyn Academy on 
Viav 8 
ered togethe r for the 
Blanche Duffield as 
\J/usetta, Umberto 
and William G. Stewart as 
minor roles were acceptably given and the 
general ensemble was wholly satistactory. 

\s to the success of intensely a tor 


Vain 1 


Sorrentino as 


eigen work as this one in English, it is in- 
deed difficult to assert anything with surety. 
la Bohéme” is essentially I'rench in at 
mosphere and the translation used was 
none too good It must, however, be re- 
corded that many of the humorous bits 
vere enjoyed, solely through their being 

Ienelish, uch is thr remarks about din 


ner in the fourth act 
principals Miss Duffield made the 
and the music with 


()f the 


rt interesting Sang 


intelligence and much expressiveness of 
e. The feature of the evening was the 
ippearance of Louise Braun, who made 
her operatic début on this occasion; her 
ving of Musetta was one that would call 
forth praise from the most critical ; she 


1 


art, both vocally and 
| ] 
sonality lent con- 


was at home in the 
dramatically, and her pet 


siderable charm to her performance. She 
received great applause after her waltz 
ong in the second act, and at the close, 
fter repeated curtain ls, was showered 
th flowers. Her voice is a well-trained 
ric soprano, colorful d resonant, and 
her enunciation is excellent William G. 
Stewart, who is known for his work in 
mic opera, sang the role of Marcel in fine 
le. His acting, too, was in the spirit of 
part and his English was distinct. 


Florence Austin as Violin Soloist 


rence Austi! iolinist. was the so 
ist at the first concert given by the Cam 
n Ladies’ Glee Club at the Welsh Pres 
terian Church, New York, on May 13 
number vere the Becker Romance, 
the Wieniawski Polonaise in D, the Musin 
Fxtase.” a valse Lente dedicated to Miss 
\u yy the er. her teacher, Ovid 
Musin. and Sarasate’s “Zigeunerweisen.” 
\liss Austin’ ng was technically per 
t and marked breadth and warmth 
f tone Her numbers were received with 
enthusia hat. after several recalls, 
he was compelled t add encores. She 
vas sisted Mrs. Gottschalk Bryant, 
npanist. whose work added materially 
Ler encrees 
Francis Rogers a Benedict 
Tt} weddi1 f Francis Rogers, the 
aritone, and Cornelia R. Barnes, daughter 
f Mr. and Mrs. John S. Barnes, took 
lace on Wednes lay last at the re ence 
f the bride’s parents, No. 10 East Seventy 


inth street, New York 


THREE CONCERTS IN 
ALBANY'S FESTIVAL 


Distinguished Soloists Assist Chorus 
Directed by Arthur Mees— 
Wagner Opera Sung 

ALBANY, N. Y., May It. 


annual music 
Musical Assi 


lec cke r 


The twentieth 
festival given by the Albany 
ciation took place in Har- 
Hall on May 8 and 9. 


There were three concerts, the first, on the 


inanus B 


evening of May 8, being devoted to a con- 


cert presentation of Wagener’s “Flying 


ldutchman,” and the remaining two, on the 


ifternoon and evening of the following 


day, being miscellaneous concerts. The or- 


chestral accompaniments were furnished by 
the Boston Festival Orchestra. under the 
direction of Emil Mollenhauer, while the 


Musical \ssociation 
(Arthur Mees. 
In the performance of the Wagner opera 


chorus of the was un 


der the direction of 


e role was sung by Willard Flint. 


rge Downing had the part of Daland; 
Lambert Murphy, the tenor, was Erik, 
Charles Fk. ilackett had the small tenor 

: : ; 
role ot the Steersman; Florence Mulford, 


the contralto, was \/ary, and Grace Bonner 
illlams, soprano, was Senta. In spite of 
the tremendous handicap imposed by the 


absence of scenery and action the opera 
was admirably given and the audience, 
which was a very large one, gave ample 


evidence of its appreciation. The choruses 
were sung with a finish of execution to be 
expected of singers under the guidance of 
lJr. Mees, and they entered into the spirit 
f this difficult music with fire and a de- 


‘ree of dramatic feeling 


that was thor- 
oughly convincing Especially satisfying 
was the ethereal spinning chorus and the 
weird and gruesome ensembles of the 


The or- 
Wagner's 


Dutchman's crew in the last act. 
chestral players did justice to 
core 

Che work of Mr. Flint as the Dutchman 
left little to be desired. Mr. Downing had 
comparatively little to do as Daland, but 
did that little well; Lambert Murphy litted 
the part of rik into a position of far more 
artistic prominence than is usually accorded 
it. Mr. Hackett sang the solo of the Steers- 
man effectively. Grace Bonner Williams 
sang with pure and lovely tone and Flor- 
ence Mulford was very effective as Mary 

lhe concerts of the following day had 
as soloists Maud Powell, the violinist ; 
Reinald Werrenrath, baritone: Bertha Kin- 
el, soprano; Charles Hackett, tenor, and 
Sehor Torello, contra bass. 

Miss Powell was heard in 
Is Minor Concerto and the Wagner-Wil- 
helm) “Prize Song,” not to mention several 
encores. Never has she played with more 
overpowering beauty, with more entrancing 
tone and profundity of poetic expression. 
ler technic was, as always, scintillating in 
its brilliancy, but thanks to the higher qual- 
ities of her art no one bothers about such 
relatively insignificant matters as technic 
when Maud Powell plays Marvelously 
beautiful was her delivery of the concerto. 
with its exquisite slow movement, and 
equally admirable were her other numbers 
[he audience accorded her a great ovation 
and seemed loth to allow her to stop play 
ing. 

Mr. Werrenrath 


Saint-Saéns’s 


sang Handel’s “Hear 
Me, Ye Winds and Waves,” with SSI 
breadth, supreme refinement of style and 
artistic phrasing \t the evening concert 
he sang the baritone role in Coleridge- Tay 
lor Death of Minnehaha” without atrace 
f fatigue. His solos were done with in 
telligence and dramatic feeling The re 
aining parts in the cantata were very well 
terpreted | Bertha Kinzel and Charles 
lackett and the work of the cl $s again 
1] for the highest praise, 
chestral contributions of the aft 
n were Strube’s “Puck” overture, a 
ement from Tschaikowsky’ fourth 
s phony, Strauss’s “Don Juan,” Wagner’s 
Alf erture ind s é rt ( 
Bor ! Ippohtow Ivar ind La é 
n tne ¢ n there i Re nicek’s 1) 
na liana” « ture 1 Tscha vs 
( RR 1 , Sef I lorel ) 
Na bottesini \ir and Variations” for 
i ba Vit ( eiient efi t 


Thanks Manager for Kellerman and 


Langendorff 
] te the N Y rk manager 
hea received this letter from F. MM. ‘Love 
less, se etary I t Atl ta Music Fest 
\ssociation At th t meeting of 
the At! t Mus . ‘ i V te 
t nie 5 ¢ ten t 1 tor ki x t 
poss e tor us tft ] é Mr Keller in al 1 
AT T . f 1 ; +h , 
| ‘ Langen Sts nis sé son 
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The Chopin Club, of Providence, has re- 


elected Mrs. C. L. Harris as president. 

Adam Geibel’s cantata, “Light out of 
Darkness,” was sung recently at the First 
M. E. Church, Long Beach, Cal. 

\ successful recital of the works of 
Grieg was given recently by the Music Club 
of Selma, Ala. 

Mary Garden made her appearance in 
Indianapolis May 2 before an audience of 
1500 persons. 

* * - 

Henry Gordon Thunder, of Philadelphia, 
has been re-elected conductor of the Schu- 
bert choir of York, Pa., for the IgII-12 
season 

Edith L. Wagoner, of Omaha, presented 
a number of her piano pupils in a recent 
recital, the young artists acquitting them- 
selves to the satisfaction of all concerned. 

* * x 

Alice Sovereign, contralto, and Frank La 
Forge, pianist, were the artists in the third 
and last concert of the season of the Treble 
Clef Club, of Houston, Tex., May to. 

K ; Kk 

E. F. Laubin has retired as director of 
the South Church Choir of New Britain, 
Conn., to accept a similar position at the 
Asylum Hill Church, Hartford. 

‘* K * 

A musicale was given on May 6 at the 
home of Gomez Casseres, 819 Riverside 
Drive, New York, at which the music of 
India was discussed. and illustrated. 

kk x 

Haydn’s “Creation” was sung at the Me- 
morial Presbyterian Church, Brooklyn, re- 
cently. The soloists were Electra Gifford, 
soprano; Frederick Gunster, tenor, and 
Carl Dufft, bass. 

* * « 

\t the last regular meeting of the Mans- 
feldt Club of San Francisco the program 
was rendered by Grace Sullivan, Edna M. 
Wilcox, Mrs. Selma Werner Abrams, Ha- 
Hess and Esther Hjelte. 

* 4 

Pupils of Eleanor Shults, vocal in- 
structor of Gloversville, N. Y., were heard 
in a recital recently. Songs by Haydn, 
Salter, Massenet, Andrews and Hawley 
made up the program. 


zel H 


: «2 

Gretchen Heidelklang, soprano soloist of 
the Reformed Church on the Heights, 
Brooklyn, has accepted an offer as soloist 
at the Church of St. Mary the Virgin, New 
York. 

At a recent concert of the Papyrus Club 
of San Francisco Mrs. Frances Thorough- 
man, the soprano, was soloist and was re 
ceived with much enthusiasm. Her ac- 
companists was Frederick Maurer. 

The Apollo Club of Fort Wayne, Ind., 
gave its third concert of the season on 
\pril 28. The program included choruses 
by Thayer, Foerster and others, while the 
Detroit String Quartet played a quartet by 


Haydn and another by Tschaikowsky. 


I 

The Crescendo Club, of Atlantic City, N 
J.. gave a musicale on May 2 devoted to 
the works of Edward MacDowell. Among 
those who participated were Elizabeth 
Minson, Caroline Walker, Myra Cole and 
Edna Bater 

x . x 

Seven Monday afternoon piano recitals 
are being given in Dana Hall, Wellesley, 
Mass., by Mrs. Arthur Alexander The 
programs are devoted to such masters as 
Bach, Liszt, MacDowell, Schumann, Cho- 
pin, Rubinstein and some of the lesser 


composers 


\linna I \Te ve.r, soprano, of Omal a. ap 


peared in a recent recital there, assisted by 


Sigmund Landsberg at the plan » and Leon 
Weltman. ’cellist Miss Meyer is a young 
singer who, after several years of study in 
Omah is about to leave for a more am 
biti S urs¢ stud ubroad 


Houghton, Mich., has lately heard sev- 
eral concerts by the St. Paul Symphony 
Orchestra and one by its own St. Cecelia 
Club. Elaborate programs have _ been 
given. Among the artists who have ap- 
peared in Houghton during the past Winter 
have been Schumann-Heink, Melba, Maud 
Powell and Evan Williams. 

+ + * 

The cantata, “The Savior of the World,” 
by Frank E. Ward, was sung recently at 
St. John’s Episcopal Church, Montgomery, 
\la.. under the direction of Georg F. 
Lindner and with these soloists: Mrs. 
Hugh Brown, soprano; Mae Chaffee, alto; 
Weatherley Carter, tenor; Dr. James La- 
kin, basso, and William Bauer, organist. 

* * x 

On the closing program of the concert 
season of the Indianapolis Mannerchor the 
assisting artists were Johannes Miersch, 
violinist, and Glenn QO. Friermood, bari- 
tone, both of the faculty of the Indianap- 
olis Conservatory of Music. Herr Miersch 
played with his usual artistic skill and his 
associate also won applause. 

k x x 

Gilbert and Sullivan’s “Mikado” was 
given at the Apollo Theater in Atlantic 
City, N. J., by the Atlantic City Operatic 
Society on May 5 and 6. The orchestra 
was conducted by A. E. Weeden, and the 
cast included Reba Cranmer, Charles 
Scull, Wistar Evans, Maude Bozeth, Eu- 
gene Conrad and Lewis Grieve. 

* Kk * 

\ great deal of interest has been awak- 
ened in Pittsburg because of the coming 
joint appearance of the Mozart Club and 
the St. Paul Symphony Orchestra at Car- 
negie Music Hall, May 23, since it will be 
the first appearance of the Northwest Or- 
chestra in Pittsburg. A miscellaneous pro- 
gram has been prepared by the club. 

* * * 

The MacDowell Club, a leading society 
of Milwaukee music lovers, closed its sea 
son with a musicale at the residence of 
Mrs. Edmund Gram, that city. Mrs. Gram, 
who represented the Tuesday Club and the 
MacDowell Club at the National Federa 
tion of Musical Clubs’ convention in Phila- 
delphia, presented an official report. 


Count Johann von Bernstorff, German 
\mbassador to America, has consented to 
attend the thirty-sixth annual sangerfest 
of the Nordamerikanischer Sangerbund, in 
Milwaukee from June 22 to 25, according 
to Prof. Max Griebsch, who has just re- 
turned from an Eastern trip in the interests 
of the festival and other matters 


Dr. F. H. Emmerling has been elected 
president of the Milwaukee Musical So- 
ciety, one of the oldest organizations in 
the Middle West, and mother-society of 
German Liedersingers in Wisconsin. Louis 
I). Biersach is vice-president; Hans A, 
Koenig, secretary, and Henry C. Schrank, 
treasurer. 

4 

Liszt's piano transcription of Beethoven’s 
Fifth Symphony was played recently by 
\ime. Rudorf at a recital in Chino, Cal. 
(he artist prefaced her performance with 
some explanatory remarks. In addition to 
the Beethoven Symphony several Massenet 
numbers were contributed to the program 
by Florence Richards, violinist 

When the operetta, “Princess Bonnie,” 
by Willard Spencer, was sung at Mont- 
gomery, Ala., recently, under the direction 
of Mrs. John D. Carter, assisted by Mrs. 
Hugh Brown, the name part was taken by 
\Mlargharita Carter, of Atlanta, who dis 
played excellent vocal material and train 
ing [he occasion marked Miss Carter's 
debut in opera. 


One of the last important concerts of 
the Milwaukee season was the annual ap 
pearance of the Lyric Glee Club at Ply 
mouth Church, that city, on May 11. Mrs. 
Mabel Sharp-Herdien appeared as soprano 


soloist and repeated her recent success as 


soloist for the Mendelssohns in Chicago. 
\nthony Olinger, a member of the club 
and baritone, presented solos. 

» * 2 

Mrs. May McKinney, formerly of Tren 
ton, N. J., has been engaged as soprano so- 
loist of the Second Presbyterian Church, 
Wilkinsburg, Pittsburg’s nearest neighbor 
east of the city. She is a pupil of Mme. 
Emma Smelke, the well-known oratorio 
soloist of Philadelphia, who for many 
years was associated with Dr. David Wood, 
the blind organist. 

x * * 

Preparations for the biennial Sanger 
fest of the German-Texan Singers’ League, 
which will be held in Austin on May 22, 23 
and 24, are practically completed. The 
coming Sangerfest will be the twenty- 
eighth in the 59 years of the German- 
Texan Singers’ League’s existence and will 
be held under the auspices of the Austin 
Sangerrunde. 

k * * 

Elizabeth Morrison, soprano, gave a song 
recital in Carnegie Chamber Music Hall, 
New York, recently. She sang a program 
consisting of songs by Giordani, Handel, 
Schubert, Schumann, [ranz, Massenet and 
Foote in excellent style. One of the fea- 
tures of the concert was the first perform- 
ance of a song cycle, “Kosen und Zypres- 
sen,” by Ferdinand Ewald Toennies. 

* " ‘ 

Thaddeus Rich, concertmaster of the 
Philadelphia Orchestra, assisted by Mar 
guerite Herr, violinist, gave a recital in 
the Martin Auditorium, Lancaster, Pa., on 
May 9. A Bach sonata for two violins, 
Wieniawski’s “Faust” fantasie, Vieux- 
temp’s “Ballade et Polonaise,” and some 
short pieces by Ries, Hubay, Brahms, 
Tschaikowsky and Guiraud made up the 
program. 

x * * 

Herbert F. Sprague gave the third of 
his historical organ recitals in Trinity 
Church, Toledo, O., on May 2. The pro- 
gram comprised Smart’s “Andante in F,” 
Stainer’s “Adagio” in B flat, Rheinberger’s 
G major sonata and “Grand Choeur” in G 
minor, Saint-Saens’s “Elevation,” “Bene- 
diction” and “Marche Nuptiale,” a Widor 
“Serenade” and short number by 
Mailly, Dubois and Rousseau. 

k * * 

The seventh recital of the season by pu- 
pils at Arrillaga Musical College of San 
Francisco engaged Cecilia Arrillaga, Hor- 
tensia Garcia, Paul Frugoli, Emma Baldoc 
chi and Raymond White and a_ chorus 
composed of Aileen Du Bois, Elizabeth Le 
Clerc, Mrs. V. De Arrillaga, first sopranos; 
Shirley Hayes, Miss White, Mrs. E. R. 
fronk, second sopranos, and Gertrude 
Postel, Miss Burton and Mrs. L. F. Bar- 
zellotti, altos. 


some 


xk * * 

A recent important concert in New Ha- 
ven, Conn., was that given by the New 
Haven String Orchestra, under its director 
and founder, Professor Isidore Troostwyk, 
of Yale University. The event of the eve- 
ning was the group of ‘cello numbers by 
Leo Schulz, with Mrs. Isidore Troostwyk 
at the piano. One of the numbers, a 
Serenade by Mrs. lLroostwyk, heard on this 
ocasion for the first time, evoked such ap- 
plause that it had to be repeated. Mrs. 
Margaret Rabold, soprano, was also a so- 
loist. 

+ * * 

Prof. William Harper, basso and dean 
of the Lawrence College Conservatory of 
\lusic, Appleton, Wis., has arranged for a 
mammoth musical festival in Appleton in 
May, 1912. One thousand Appleton chil- 
dren will be massed in chorus, with lead- 
g¢ soloists from Chicago and the East 
assisting. The Theodore Thomas Orches 
tra, of Chicago, will participate. Profes- 
sor Harper and the faculty of the conserva- 
tory will start rehearsals among the chil- 
dren at once. It is proposed to present the 
Karl Bush composition, “Mai.” 


1! 


Much praise was won by singers of 
York, Pa., in the recent benefit perform- 
ance of “Nittaunis, the Fairy of the Codo 
rus,” a musical comedy written by former 
Mavor Robert F. Gibson, of York, and C., 
C. Frick, treasurer of the York Oratorio 
Society. Mary Emmert, soprano, of York, 
assumed the title role and exhibited a sweet 
voice and personal charm. Mrs. Harry L. 
Link, contralto, and Paul Messerly, tenor, 
ilso had principal parts and were well re- 
ceived \ chorus of sixty voices made a 
favorable impression 
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[The Chicago Lehrerchor, 
rection of Hans Biederman, 
concert that packed Orchestra Hall, Chi 





cago, to overflowing. The mannerchor was 
made up of leading singers from the va- 
rious German societies, the male chorus to 
the number of hal. a hundred, and the 
female, seventy voices, together with an 
orchestra of forty pieces, providing a pro- 
gram interesting and varied. Mrs. Doro- 
thet North was the vocalist of the evening 
and won distinguished honors for her sing- 
ing. 
* K 

Alice Merritt Cochran, the soprano, ap- 
peared in Athens, Ga., recently with excep- 
tional success. She sang Liszt’s “Loreley,’ 
Strauss’s “Morgen” and songs by Cadman, 
Hemberg and others. Her voice was ful 
and rich, her phrasing artistic and her in- 
terpretations denoting remarkable versatil- 
ity. The audience was very appreciative 
of her rare talents and applauded her to 
the echo. It should be added that Mme. 
Cochran’s enunciation, whether in Eng- 
lish, German or French, was always ex- 
cellent. 

xk x ‘ 

Mrs. Helen Arthur ranks among the 
foremost organists of Central Pennsylva- 
nia. For twenty years she has presided at 
the organ and directed the choir of the 
Central Presbyterian Church, Williams- 
port, Pa. Mrs. Arthur is well known also 
as a teacher of the pianoforte and her 
ability along the lines of sane musicianship 
has been augmented in no small measure 
by a serious Teutonic strain on the pater- 
nal side, Frank Eber, her father, now de- 
ceased, having been one of our foremost 
instructors during the upbuilding of Wil 
liamsport’s musical history. 

* ok x 

The Mu Phi Epsilon Sorority held its 
annual national convention in [Indianapolis 
May 3, 4 and 5, the eighth convention in 
the history of the sorority. The organiza- 
tion is composed of young women inter- 
ested in music and delegates attended from 
all the thirteen chapters in the United 
States. The following supreme officers 
were elected: Alice Bradford, of Cincin- 
nati, president; Helen McMurray, of In- 
dianapolis, vice-president; Unice Parker, 
of Boston, secretary; Grace Covery, Ithaca, 
N. Y., treasurer, and Augusta Gentsch, of 
Boston, historian. The ninth annual con- 
vention will be held next year at Syracuse, 
N. Y. 

* * x 

The Houston, Tex., Sangerbund enter 
tained its membership with a vocal and in- 
strumental concert May 7, in which the 
program consists of a number of part 
songs by the active members assisted by 
several soloists. The tenor solo, “Wenn 
uns die Liebe Rosen Bricht,” sung by 
Frank Conrad, was accompanied by Au- 
gusta Boeckelmann. Gus L. Juenger made 
his first appearance as a soloist and his se 
lection, “Dein Lied,” from “Rosen und Cy- 
pressen,” bv Hans Kronold, was received 
with much favor. The baritone 
Henry Juenger, gave a polished interpreta- 
tion of Schumann's “Du Bist Wie Eine 
Blume,” supported by Mrs. Edward Hau- 
belt, pianiste of Houston. 

x 2 

The third annual Fitchburg ( Mass.) 
Musical Festival will be given by the 
Fitchburg Choral Society of 200 voices, 
Nelson P. Coffin conductor, assisted by the 
Boston Opera House Orchestra of thirty 
pieces and New York and Boston soloists 
on Thursday and Friday, May 25 and 26. 
Rossini’s “Stabat Mater” will be the prin- 
cipal choral offering of the opening con- 
cert, in which the assisting artists will be 
Caroline Mihr-Hardy, of New York, so- 
prano; Adelaide Gries, of Boston, con- 
tralto; Daniel Beddoe, of New York, tenor, 
and Willard Flint, of Boston, bass. An 
orchestral matinée will be given on the 
afternoon of Fridav, May 26, when the or 
chestra will be assisted by Gwilym Miles, 
of New York, baritone; the Friday Morn- 
ing Club of women’s voices, Mr. Coffin con- 
ductor, and a chorus of 200 school chil 
dren. The third and final concert of the 
festival will be devoted to Saint-Saéns’s 
“Samson et Dalila.” given by the full 
chorus, assisted by Florence Mulford, con 
tralto; Lambert Murphy, tenor; and 
Gwilym Miles, baritone. 
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GARDEN IN KANSAS CITY 


Draws a Large Audience—A Concert of 
American Music 


KANSAS City, Mo., May 13.—Mary Gar 
den made her initial appearance in this city 
on Friday afternoon in the Willis Wood 
Theater under the direction of Myrtle Irene 
Mitchell. She was received with enthusiasm 
by a large audience. Had she not been so 
well known as a grand opera singer with 
ability to act rather than to sing her hear 
ers would probably have been disappointed, 
for there is certainly nothing remarkable in 
her singing—except her temperament, and 
that has very little opportunity to be dis 
played on the concert stage 

The Kansas City Musical Club gave its 
annual Spring concert on Tuesday evening 
The program, which was at fault only in 
its extreme length, was made up entirely of 
compositions by American composers; there 
were solos, trios and quartettes for the 
voice, solos and a sextet for violins, solos 
and a concert for two pianos played by 
Mrs. W. T. Johnson and Mrs. EF. C. White. 
Mrs. Beach’s cantata “Chambered Nautilus” 
was sung with Mrs. J. S. Jeffers and Mrs. 
Isther Darnall as soloists. Each numbet 
was well given lwo addresses given by 
Mrs. George Fuller, the retiring president, 
and Mrs. Charles Bush, the new president, 
were particularly interesting as they told of 
the plans of the club for the coming year 1n 
regard to a permanent symphony orchestra 
with Carl a as conductor he pros 
pects look very bright. 

Sara Taylor, who has just sailed for 
Vienna to study several years with Godo 


wsky, gave a recital Saturday evening in 


which she displayed unusual talent Shi 
has masculine strength and plays with 
authority and ease Her Liszt “Legende’ 
was excellent. She was assisted by Ella 
Schutte, soprano M. R. W 
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Olynarski Polonaise, and violin duets by 
Godard, in which Mr. Kriens will assist. 
The assisting artists will be Edith Chap 
man Goold and Emily Powers. 
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Strauss’s “Salome” was received with 
an odd little emphatic hostility at its recent first. ver 
ext morning i! rmance in Trieste. 
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